AHOTAUIA

YeHb YeHb. MemoOduka ¢opmyeaHHAa npe3deHmMayiliHux ymiHb y malibymHix
yyumesnie My3u4yHO20 mMucmeymea 8 npoyeci chpopmeniaHHOi Ni020MoeKu. —

KBanidikauinHa HayKoBa NpauA Ha NpaBax PyKoMnucy.

Aucepmauia Ha 3006ymmsaA HayKo8020 cmyneHA KaHouodama neoa2o2ivyHuUx HayK
(0okmopa ¢pinocoaii) 8 eanysi 3HaHb 01 Oceima/lMedazozika 3a cneyianbHicMio
014 CepedHs ocseima (My3suyHe mucmeymseo). — [eprcasHuli 3aknad
«llie0eHHOYKpaiHCbKUl  HayioHanbHUlU neodaz2o2iYHuUll  yHieepcumem  iMeHi

K. 4. YwuHcbKko20», Odeca, 2020.

Y aucepTtauii po3pobneHo, TEOPeTMYHO OOrPYHTOBAHO Ta €KCNepUMEHTANIbHO
nepeBipeHo MeToAaMKY POpMyBaHHSA Npe3eHTauiMHUX YMiHb ManbyTHIX yuutenis
MY3WM4YHOFO MUCTeuTBa B npoueci ¢opTeniaHHOI niarotoBku. BuasneHo
POo36iKHOCTI MiXK UinAMKM 1 3acobamum [OCATHEHHs YCNiWHOCTI B peani3auii
npe3eHTaUiMHOro NOBIAOMAEHHS B Pi3HUX cdepax AiANbHOCTI  NOANHM.
BrMoKpemneHo coujianbHi ¢pakTopu, AKi aKkTyanisyoTb HeobxigHicTb dopmyBaHHA

npe3eHTaUiMHNX YMiHb B OCBITHIN AiANbHOCTI BUMTENA MY3UYHOTO MUCTELITBA.

Y pocnigreHHi YTOYHEHO CYTHICTb MOHATTA «MNpe3eHTalUiMHi BMiIHHA» B KOHTEKCTI
NCUXONOro-neaaroriYyHol Napagurmm, WO € MeToOAUYHUM Pecypcom NepeKoHNBOI
nopaayi OCBITHbOI iHPopMmauii sK 3acoby BMAMBY Ha OCOOUCTICTb i3 MeToto

$dopMyBaHHA B Hei BigNOBIAHUX YCTAaHOBOK Ta CBITOrNSAHUX NO3ULLIN.

BM3HAYeHO CyYTHICTb MOHATTA «Npe3eHTalUiMHi BMiHHA MaMbyTHIX y4uTenis
MY3WYHOTO MWUCTELTBa», WO PO3YMIETbCA HAK CUCTEMA  YCBIAOMAEHMUX,
LinecnpamoBaHUX BepbanbHO-iHGOPMALIMHMX Ta IHTEPNPETALLIMHO-BMKOHABCbKUX

AiN, cNpAMOBaHUX Ha y3aralbHEHHS XyA0XHboi iHbopMmauii B npoueci nybnaivHoi



npomosun 3 MmeToro (I)OpMyBaHHﬂ IXHIX ecTeTUYHMX nepekoHaHb Ta CNOHYKaHHA A0

OCMMC/IEHHA MY3UYHO-XYA0XHiX 06pasiB sk 0cob6aMBOI GopMM Ni3HAHHA AINCHOCTI.

AHani3 Ta y3aranbHeHHA TEOPETUYHMUX 3acag, AOCNIAKEHHA HAAAN0 MOMKAUBICTb
OKPEC/INTU YOTUPU KOMMOHEHTUM Mpe3eHTaUiMHUX YMiHb, AKi 3abe3neuvyoTb
ePeKTUBHICTb peani3au,ii 0CBITHbO-NPe3eHTaLNHOI A4iANbHOCTI MAaNbYTHIX yuntenis
MY3NYHOrO MUCTeLTBA. Y AKOCTI TaKMX KOMMOHeHTIB byno obpaHo: npoodyyiliHo-
momusayiliHuli, WO BW3HAYAE Pi3HY CNPAMOBAHICTb MOTMBALIi (OCMUCNEHHA
aKTya/NbHOCTi BNPOBAAMKEHHA A0 NPOLECy HaBYaHHA Npe3eHTaL,i; CaMOMOTMBALLIO
B MNpOUECi CTBOPEHHA Ta MNPOBEAEHHA Mpe3eHTauil Ha BU3HAYEHHA MeTU M
OpiEHTALI0 Ha 3anNNaHOBAHWMW pe3ynbTaT; MOTUBALIO A0 OCBOEHHA METOAUKM
npoBeAeHHsA Npe3eHTauin); aHpoeo-iHpopmayiliHuli, AKUM  0byMOoBAIOE
npeaMeTHO-CMUCNOBUIA 3MICT, 3aCO06M MOBHOTO XaHpPy Ta €MOLiMHO-OLUiHIoYe
CTaBNEHHA NPOMOBLA A0 NpeamMmeTa CBOEI NPOMOBU; MpaHcgeciliHo-0ifnbHiCHUU,
O BUPAXaETbCA B CNPAMOBAHOCTI Ha 006i3HaHICTb CTyAeHTiB  WoAo
6araTto3HayHOCTI TPaKTyBaHb ABMLILA abo 06’ekTa 06roBopeHHnA; iHMpocneKyiltiHo-
ocobucmicHuli, OPIEHTOBAHWI Ha iHiLiaLil0 CMUCNOTBOPEHHA MNPE3eHTOBAHOro

TEKCTY Ta KOpPEeKL,ito NnepeLlKoarKaHb WoA0 MOoro TpaHcaALil.

KOXHMIN i3 KOMMOHEHTIB CKNagaBcA 3 BiANOBIAHMX FPYN YMiHb: CMOHYKaNbHi,

IHCTPYMEHTaNbHi, npouecyanbHi, pednekcuBHi. TaK, Nepwuin KOMMOHEHT —

npoAyLUiMHO-MOTMBALIMHNIA — BKAKOYAE TFPYyny CMOHYKANbHUX YMiHb; ApPYrun

}aHpPOoBO-iHOOPMALINHUIA — Tpyny iHCTPYMEHTAZIbHUX YMiHb; TpeTin —
TpaHCPECIMHO-AIANbHICHUA — Tpyny npouecyanbHUX YMiHb, YeTBEpTUN —
IHTPOCMNEKLIMHO-0COBUCTICHUI — HKOPNOPYE A0 CBOro cKaagy rpyny

pedNeKCUBHUX YMiHb.

OKpecneHo HayKoBi niaxoay A0 PO3BUTKY MNpPe3eHTaUiMHUX YMiHb ManbyTHiX
YUMUTENIIB MY3MYHOTO MWUCTEUTBA: OKCIOA02iYHUU, WO YMOXIUBAKE PO3KPUTTA

LiHHOCTEN, 3HAYEHHA Ta CMUCANY NPEe3eHTaUiMHOI AiANbHOCTI; KoMnemeHmMHicHUU,



AKMN OPIEHTYE OCBITHIN npouec i3 PopMyBaHHA MpPe3eHTAUIMHUX YMiHb Ha
KOHKPETHUI pe3ynbTaT, WO BMPAXKAETbCA B 34aTHOCTI 3400yBayiB A4iaTm B
NPOBAEMHUX CUTYALIAX; KY/1bmypoao2iyHul, WO KOHLEHTPYE AOCNIAHNLBKY yBary
Ta OCBITHIO AiANBHICTb MAaMDOYTHIX yunmTenisa My3nM4yHOro MUCTELITBA HA PO3KPUTTI
3MiCTy iHpOpMaLii 3 TOUYKM 30pYy ICTOPUYHO-KYNbTYPHUX NepesymoB My3UYHOTO
TBOPY, MOr0 HaLiOHANbHOI HANEXHOCTI, KOMMO3UTOPCbKOrOo, BWKOHABCHLKOTO
CTUNiB; pO3yM0B0-0if/IbHICHUU, AKWUIA CTAE Pecypcom OBONOAiIHHA 34060yBavamu
CUHTE30M pi3HMX BWUAIB CMWUC/IOTBOPEHHA (C/NOBECHO-/0riYHOro, 06pasHo-
NOTiYHOrO M abCTPAKTHO-/IOMNYHOr0), MeKcmoueHmMpu4yHuUl, AKWUA [03BONSAE
BM3HAUYNTU OCHOBHI MONIOXKEHHA wWwoao GopMyBaHHA BMiHb BMPAXKaTU BAACHI

AYMKM, NepeKoHyBaTU C/lyxayiB, A0LUiNbHO 06upaTn moaeni BUCNOBNOBAHb.

MeToaonoriyHi nigxoamn Ao po3s’as3aHHA Nnpobaemn popmyBaHHA Npe3eHTaLiMHUX
YMiHb Y MaMOyTHIX y4yMTenis My3M4YHOro MMUCTELTBA A03BOAMAN OOrpyHTYBaTH
HW3KY nejaroriyHmMx npuHumnis. Tak, BigNOBIAHO A0 aKcCios02iYHO20 nigxony
0bpaHO NpPUMHUMNK iHiyiauii yBarm M CUHKpPETU3IMYy. 3a meKCmoueHmMpUuYHuUM
nMnioxo0omM 3aKOOPAMHOBAHO MNPUHUMMKU: CTPYKTYPHO-TEKCTOBUI, nepenbayvyeHHA
nepewKkoaoCTINKOCTI iHpopmauii, BpaxyBaHHA CNPaBXHICTb iHPOPMALIAHOrO
NoBiAOMNEHHS, MOBHOIO eTUKETY. Y KOHTEKCTi  Kys1bmypos02iYHo20 nioxoody
0brpyHTOBaHO 3anpoBaAKeHHA NPUHLUMNIB ronorpadiyHoOro HaB4YaHHA, opieHTaL,i
Ha «PETPOCMEKTUBHUM aHani3 Xutresoro paocsigy» (3a A. C. BenkiHum),
IHTOHALIMHO-CTUNbOBOT CEMAHTUKU; A0 PO3YMOB0-0ififIbHICHO20 Mi0X00Yy BKAOYEHO
NPUHLMAK TpaHcnpodeciHocTi, PO3MipKOBYBaAHHA, iHTpocneKLwuii.
KomnemeHmHicHUM nioxo0om nepeabayeHo 3aCcTOCyBaHHA NPUHLMMIB NPAKTUYHOI

CKepOBaHOCTi OCBITHbOrO NPOLECY Ta PaLioHaNbHOT PYHAAMEHTA/IbHOCTI.

O6rpyHTOBaHO nedaroriyHi  ymoBM, e(dEKTMBHICTb  YNPOBAAMKEHHS  AKUX
3abesneyyBanaca cneuyiafibHO pPo3pobAEeHO HU3KOK MEeTOAIB, WO CnpuUsaan
ycnilwHoMy GOpPMYBaHHIO NPe3eHTaLiMHUX YMiHb Y MAaUBYTHIX y4UTENIB MY3UYHOTO

MmucTeuTBa. BM3HayeHo, WO TakKMMKM NeaaroriyHMMmM ymosamu €: OPIEHTALIA Ha



CaMOCTIMHE BM3HAYEHHA LUi/IbOBOro 3MIiCTy npe3eHTauii Ha OCHOBIi CUCTEMHO
3YMOB/IEHOI B3aEMOAIl 3i Cayxavyamu; CNOHYKAHHA A0 MNOLWYKY BAACHUX pPilleHb
LLOA0 NiArOTOBKM Ta ONPUAKOAHEHHA CLEHAPIO XYA0XKHbOI Npe3eHTaLLil; CTBOPEHHA
PO3BUBANbHOIO, XYOOXHbO-OCBITHBOrO CepeaoBua B NpoOLEeCi HAaBYaHHA Ha
OCHOBi 6arato3HayHOCTi iHPOPMALIMHOrO KOHTEKCTY Ta 3MIiCTOBOi €AHOCTI

npeseHTaLii.

Po3pobneHo kpumepii oyiHIOBAHHA pieHi8 CPOPMOBAHOCTI YHOTUPbOX KOMMOHEHTIB
CTPYKTYPWU Mpe3eHTALIMHMUX YMiHb MAMBYTHIX ydyuTenis My3M4YHOro MMUCTELTBA.
OCHOBHUMWU  KpuTepiamM Ta  BIANOBIAHMMM  MNOKA3HUKAMM  BU3HAYEHO:
mMomueayiliHo-KOMyHiKamugHuUl (NoKasHuKM: CTYNiHb 34aTHOCTI no
KOHTAaKTOBCTAaHOB/IIOIOYOI B3aEMOAiI, AKa BMMarae obmiHy iHpopmauieto, piBeHb
aKTUBHOCTI B XOA4i BWKOHAHHA iHPOPMALMHO-NOWYKOBUX Ta  MY3UYHO-
iHTepNpeTauiMHMX iMNPOBI3auUiMHMX 3aBAaHb, Mipa BNACHOrO MparHeHHa wWwoao0
CaMOCTIMHOIO AO0CATHEHHA pe3y/bTaTy PO3B’A3aHHA 3aBAaHHA iHGOPMATMBHO-
Ni3HaBaNbHOIO XapaKTepy); CMpyKmMypHo-mo8HUl (MOKA3HUKK: AKICTb BONOAIHHA
BMiHHAMM BMbOyaoBYBaHHA BepbanbHOI KOMMO3MUii, CTYMiHb OCMMWCAEHOCTI Y
BMOOPIi MOBHOI TaKTUKM, PiBEHb BONOAIHHA MOBHUM €TUKETOM); (hYHKYIOHAMbHO-
OifnbHicHUl (NOKa3HUKK: 06CAT TEOPETUYHMX 3HAHb i NPAKTUYHUX YMiHb LWOAO
BMKOHAHHA  3aBAaHb  nNpe3eHTauii, CcTyniHb BIAMNOBIAHOCTI  MeTOAUYHOI
BapiaTUBHOCTI 3araj/ibHMM OCBITHIM 3aBAaHHAM, AKi BUPIWYKOTbCA B npoueci
npoBeAeHHA npe3eHTaLii, mipa 34aTHOCTI A0 iHIUitOBaHHA Adianory B npoueci
NPes3eHTaLiMHOro aKTy); pe@aeKcusHO-KOHCMpPYKMuUBHUU (NOKa3HUKWU: pPiBEHb
a[eKBaTHOI BiAMOBIAHOCTI B OLiHIOBAHHI BAACHOI AiANbHOCTI, e(deKTUBHICTb
BUKOPUCTAHHA KOPEKLIMHMX NPUIMOMIB Ha OCHOBI 3AiINICHEHHA CAMOCMNOCTEPEXKEHHA
B NPOLeCi Npe3eHTaLiMHOI AianbHOCTI, piBeHb cGOPMOBAHOCTI BO/IbOBUX AKOCTEN
(camocTilHiCcTb, UiNecnpAMOBAHICTb, iHILiaTUBHICTb, HANONErAUBICTb, BUTPUMKA
TOWO), CNPAMOBAHUX Ha AOCATHEHHA MeTu NybaiYHOro BUronoweHHa iHpopmauii

abo MipKyBaHb).



Y3arasibHEHHA OTPUMAHUX pPe3ynbTaTiB KOHCTAaTyBa/bHOro €Tany AOoCANiAXKeHHA
YMOX/IMBUIO BUABNEHHA TPbOX pPi6HI8 CPOPMOBAHOCTI Mpe3eHTauiMHUX YMiHb:

eni3oanyHunin (HU3bKKUi), NepioanYHui (cepeaHin), CMUCTeMHUM (BUCOKMIA).

EkcnepumeHTanbHa nepesipKa po3pobieHOi  MeToaMKMK dbopmyBaHHA
Npe3eHTalUiMHUX YMiHb MaWbyTHIX y4uTeniB My3MYHOro MWUCTELTBA B Npoueci
dopTeniaHHOI NiIArOTOBKM 34iMCHIOBaNAcA Nig Yac pOpPMYyBaNbHOTO EKCMEPUMEHTY
3a NigroToBYMM, iMITALLIMHO-KOHCTPYKTUBHUM Ta pedeKCUBHO-AEMOHCTPALIMHNM

emanamu.

[o KoxHoro etany 6yno BM3HayeHO MeTy, NeAaroriyHi yMoBW, MPUHUMNM Ta
metogm. MetoamnuHi 3acobm byno 30pieHTOBAHO Ha POPMYyBaHHA MEBHOI rpynu
BMiHb. TaK, rpyna BMiHb NpoAyLiMHO-MOTMBALiIMHOIO KOMMNOHEHTa $opMyBasiaca
Ha nepwomy, NiAroTOBYO-3MICTOBOMY €eTani, Ha AKOMY 3aCTOCOBYBANAUCA TaKi
METOAMN: aHaNi3y KOHKPETHMX cuTyauin (case-study), NPOEKTIB, MOAENtOBAHHA Ta
YXBaJIEHHA NeAaroriyHMx pilleHb, palioHanbHOI Ta eMOLUiNHOI aprymeHTauii; a
TAKOX IMITAUIMHMIM TpPEeHiHr. 3anpoBaA)KeHHs Apyroi yMOBM Ha HaCTyMHOMY
(imiTauiMHO-KOHCTPYKTMBHOMY) eTani nepeabadvyano BNPOBAAMKEHHA MeToAiB
BepbanbHOI iHTEepnpeTauii, icTMHHOCTI M A0Ka30BOCTI, ronorpadivyHOi NPOoEKLii Ta
cnpuano ¢GopmMyBaHHIO Apyroi Ta TPeTboi rpyn YMiHb (cTpaTeriyHux Ta
npouecyanbHWUX), fAKi  CKNaAalTb OCHOBY KaHpoBO-iHpopmauiiHoro Ta

TpaHcPecCinHO-AiANbHICHOrO KOMMNOHEHTIB CTPYKTYPU Npe3eHTaliMHUX YMiHb.

Peaniszauia TpeTbOi yMOBM, WO 3aNpoBaAKyBasiacsa Ha TpeTbomy, pedpiekCUBHO-
AEMOHCTpaLinHoMy eTani ¢opMyBaibHOIo eKCNEePUMEHTY, cnpusaaa GopMyBaHHIO
YeTBepPTOol rpynn BMiHb (pepneKkcuBHUX), AKi CKNaAaloTb OCHOBY iIHTPOCMEKLiMHO-
0CODOUCTICHOrO KOMMOHEHTA CTPYKTYpPWU A0CAiAKyBaHOro deHomeHy. 3aans ix
$dopMyBaHHA 3aCTOCOBYBAINCA TaKi MeTOAM: aHANITUYHOI IHTPOCNEKL,ii, BEKTOPHOI
B3aEMOAi, OpiEHTALIl HAa CYKLECUBHWMA i CUMYNbTaHHUMA CNOCOOM CAPUMAHATTA

iHbopMaUii opraHisaulii CMMCNIOTBOPYOCTI, BO/IbOBOIO BKAOYEHHS.



MiaTBepAKeHHA AOCTOBIPHOCTI OTPUMAHUX Pe3y/bTaTiB 34iMCHI0BA/IOCA HA OCHOBI
0bOpOOKN eKcnepMMeHTaNbHUX AaHUX MeTogaMM MATEMATUYHOI CTATUCTUKM,
30Kpema Kputepia ¢* diwepa. Pesynbtatm 3MiH 33 KOMHMM KpUTEpiem 3
ypaxyBaHHAM KoeQilieHTIB CGOPMOBAHOCTI NPe3eHTALIMHNX YMiHb Y ManbyTHiX
yuuTtenis mysnyHoro mucteuyrsa ElN i Kl ceig4yatb npo Te, Wwo 3a nepiog nposeaeHHA
$OpMyBa/IbHOTrO EKCMEPUMEHTY B EKCMEPUMEHTA/IbHIN Tpyni CyTTEBO 3MEHLLMBCA
BiICOTOK CTYZEHTIB 3 eNi30A4NYHUM PiBHEM CPOPMOBAHOCTI NPE3EeHTALIMHUX YMiHb
(3 48,5% pno 9,1 %). HatomicTb CyTTEBO NiABULLMAACA KiNbKiCTb CTyAEeHTIB i3

cuctemHum (3 12,1 % no 39,4 %) ta nepiogmnuHmm (3 39,4 % no 51,5 %) piBHaAMN.

Knawouoei cnoea: npeseHTauia, npe3eHTauUiMHi BMiHHA, ManbyTHi BuuTeni
My3M4HOTO MUCTeuTBa, paxosBa NiarotoBKa, ¢opTeniaHHa NiAroToBKa ManbyTHIX
YYMUTENIB MY3MYHOTO MWUCTELTBA, MNpe3eHTaUinHi BMIHHA ManbyTHIX y4duTenis
MY3U4YHOFO  MucTeuTBa, BepbanbHo-iHPopmauiiHA Ta  iHTepnpeTauiHo-

BMKOHABCbKA AiANbHICTb.
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ABSTRACT

Chen Chen. Methodology of forming presentation skills in future musical art
teachers in the process of piano training. — Qualifying scientific work on the rights

of manuscript.
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branch of knowledge 01 Education/Pedagogy in specialty 014 Secondary Education
(Musical Art). — State institution “South Ukrainian National Pedagogical University

named after K. D. Ushynsky”, Odesa, 2020.
The contents of the abstract

In the thesis the methodology of forming presentation skills in future musical art
teachers in the process of piano training is developed, theoretically substantiated

and experimentally tested.

The differences between the purposes and means of achieving success in
realization of the presentation message in various spheres of human activity are
revealed. The social factors that actualize the need for the formation of
presentation skills in the educational activities of musical art teachers are
highlighted. The study clarifies the essence of the concept of “presentation skills”
in the context of psychological and pedagogical paradigm, which is a
methodological resource for convincing presentation of educational information as
a means of influencing the individual in order to form appropriate attitudes and
worldviews. The essence of the concept of “presentation skills of future musical art

teachers” is defined as a system of conscious, purposeful verbal-informational and



interpretive-performing actions aimed at generalization of artistic information in
the process of public speech aimed at forming their aesthetic beliefs and
encouraging comprehension of musical-artistic images as a special form of reality

cognition.

Analysis and generalization of the theoretical foundations of the study provided an
opportunity to outline four components of the presentation skills that ensure
effectiveness of educational and presentation activities of future musical art
teachers. These components include: production-motivational, which determines
different directions of motivation (understanding the relevance of implementing
presentations in the learning process; self-motivation in the process of creating and
conducting a presentation to determine the goal and focus on the planned result;
motivation to master the methodology of conducting presentations); genre-
information, which determines the subject-semantic content, means of the
language genre and emotional-evaluative attitude of the speaker to the subject of
his speech; transfection-activity, which is expressed in the focus on students’
awareness of the ambiguity of interpretations of the phenomenon or object of
discussion; introspective-personal, focused on the initiation of the meaning of the

presented text and correction of obstacles to its translation.

Each of the components consisted of appropriate groups of skills: motivational,
instrumental, procedural, reflexive. The first component — production-motivational
—includes a group of motivational skills; the second — genre-information — a group
of instrumental skills; the third — transfection-activity — a group of procedural skills,

the fourth — introspective-personal — a group of reflexive skills.

Scientific approaches to the development of presentation skills of future musical
art teachers are outlined: axiological, which allows disclosing values, meaning and
significance of the presentation activities; competence, which orients the

educational process on the formation of presentation skills to a specific result,



expressed in the ability of applicants to act in problem situations; culturological,
which concentrates the research attention and educational activities of future
musical art teachers on disclosing the content of information in terms of historical
and cultural background of the musical work, its national affiliation, composition,
performance styles; mental-activity, which becomes a resource for mastering the
synthesis of different types of meaning formation (verbal-logical, figurative-logical
and abstract-logical), text-centric, which allows determining the basic provisions for
the formation of skills to express one’s opinion, persuade listeners, appropriate

models of expression.

Methodological approaches to solving the problem of forming presentation skills
in future musical art teachers have allowed to substantiate pedagogical principles.
Thus, in accordance with the axiological approach, the principles of attention
initiation and syncretism were chosen. The text-centric approach coordinates with
such principles as structural-textual, anticipation of the information barrier
resistance, taking into account the “truth of the information message”, language
etiquette. In the context of the culturological approach, introduction of the
principles of holographic learning, focus on “retrospective analysis of life
experience”, intonation and style semantics is justified; mental-activity approach
includes the principles of trans-professionalism, reflection, introspection. The
competence approach involved application of the principles of “practical direction

of the educational process” and “rational fundamentality”.

The pedagogical conditions are substantiated, the effectiveness of their
implementation was ensured by specially developed methods that contribute to
the successful formation of presentation skills in future musical art teachers. It is
determined that such pedagogical conditions are: focus on self-determination of
the target content of the presentation on the basis of systemically conditioned
interaction with listeners; encouragement to finding one’s own solutions for the

preparation and publication of the script of the artistic presentation; creation of a



developmental artistic-educational environment in the process of learning based
on the ambiguity of the information context and the content unity of the

presentation.

The criteria for assessing the levels of formation of the four components of the
structure of future musical art teachers’ presentation skills are identified and
scientifically substantiated. The main criteria and relevant indicators are defined:
motivational-communicative (indicators: the degree of ability to contact-
establishing interaction, which requires exchange of information, the level of
activity while fulfilling the information-retrieval and musical-interpretive
improvisational tasks, the degree of self-desire to solve independently informative-
cognitive tasks); structural-language (indicators: the quality of mastery of verbal
composition skills, the degree of meaningfulness in the choice of language tactics,
the level of mastery of language etiquette); functional-activity (indicators: the
amount of theoretical knowledge and practical skills to perform the tasks of the
presentation, the degree of conformity of methodological variability to the general
educational tasks solved in the process of presentation, the degree of ability to
initiate dialogue during the presentation act); reflexive-constructive (indicators: the
level of adequate compliance in assessing one’s own activities, the effectiveness of
corrective techniques based on self-observation in the process of presentation, the
level of formation of volitional qualities (independence, purposefulness, initiative,
perseverance, endurance, etc.), aimed at achieving goals of presenting information

or reasoning in public).

Generalization of the obtained results of the ascertaining stage of the study made
it possible to identify three levels of presentation skills formation: episodic (low),

periodic (medium), systemic (high).

Experimental verification of the developed methodology of forming presentation

skills in future musical art teachers in the process of piano training was carried out



during the molding experiment at the preparatory, imitation-constructive and

reflexive-demonstration stages.

For each stage the purpose, pedagogical conditions, principles and methods were
defined. Methodological tools were focused on the formation of a certain group of
skills. Thus, the group of skills of the production-motivational component was
formed at the first, preparatory-content stage, at which the following methods
were used: analysis of specific situations (case-study), projects, modeling and
making pedagogical decisions, rational and emotional argumentation as well as
simulation training. Introduction of the second condition at the second (imitation-
constructive) stage involved application of methods of verbal interpretation, truth
and evidence, holographic projection and contributed to the formation of the
second and third groups of skills (strategic and procedural), which form the basis
of genre-information and transfection-activity components of the structure of

presentation skills.

Implementation of the third condition, which was introduced at the third, reflexive-
demonstration stage of the molding experiment, contributed to the formation of
the fourth group of skills (reflexive), which form the basis of the introspective-
personal component of the structure of the studied phenomenon. The following
methods were used for their formation: analytical introspection, vector interaction,
orientation on successive and simultaneous ways of perception of information of

the organization of meaning-making, volitional inclusion.

Confirmation of the reliability of the obtained results was carried out on the basis
of processing of experimental data by methods of mathematical statistics, in
particular Fisher’s criterion ¢*. The results of changes in each criterion, taking into
account the coefficients of presentation skills formation in future musical art
teachers of the EG and CG indicate that during the molding experiment in the

experimental group significantly decreased the percentage of students with



episodic level of presentation skills (from 48,5 % to 9,1%). Instead, the number of
students with systemic (from 12,1 % to 39,4 %) and periodic (from 39,4 % to 51,5

%) levels increased significantly.

Key words: presentation, presentation skills, future musical art teachers,
professional training, piano training of future musical art teachers, presentation
skills of future musical art teachers, verbal-informational and interpretive-

performing activity.
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