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3MicT aHOTALIT

VY pochimkeHHI TPEACTaBICHO TEOpPETUYHE OOIPYHTYBaHHS Ta 3alpOTIOHOBAHO
HOBE pO3B’S3aHHS NPOOJIEMH IMiJTOTOBIECHOCTI MaWOyTHIX MAaricTpiB MY3UYHOIO
MHUCTEUTBA JO 3aCTOCYBaHHS XYJI0KHBO-CBITOIJISIAHOTO IOTEHUIany (opTeniaHHOo1
MY3HUKHU 3 METOIO (POPMYBAHHSI Xy10KHbO-€CTETUYHOTO CBITOCHPUUHATTS OCOOUCTOCTI.

AxTyanizoBaHo mpoOiemMy (OpMyBaHHS IITICHOTO CBITOTJISIY OCOOMCTOCTI SIK
NpIOpUTETY KOMIIETEHTHICHOI TNapajurMu cydyacHoi ocBiTM Ykpainu 1 Kwurar. Jlo
rpaHell IUTICHOTO CBITOTJISY OCOOMCTOCTI BIAHOCHUTBCS XYJOKHIM CBITOTJIAMN, IO €
HOro pi13HOBUOM, SIKUI C()OPMOBAHUI 3aBJISIKH MPOLIECY MI3HAHHSA CBITY, BIAOOPaKEHOTO
y TBOpax MUcTenTBa. OEHOMEHOJIOT1s XYy10°)KHbOT'O CBITOTJISIAY I'PYHTY€ETHCS Ha 3acajiax
MOJTIKYJIBTYPHOCTI, OCKUTBKH CTBOPIOE MOMJIMBICTD JJISI MUCTEIIBKOTO J1aJIOTy a 4epes
HBOTO, /10 A1aJIOTy KYJBTYp 1 CB1JIOMOCTI, CTaBJIEHb 1 LIIHHOCTEH.

JloBeneHO, IO MIArOTOBKAa MAaHOYTHIX MAaricTpiB MY3HMYHOTO MHCTELTBA
BIJIMOBIJTHO /10 PO3POOJICHHX OCBITHBO-TIPO(ECITHUX MporpaM Ta 3aJIeKIapOBAHUX
KOMIIETEHTHOCTEH XyI0)KHBO-CBITOTJISIZTHOTO XapaKTepy HE BPaXOBYE 3aCTOCYBaHHS
BaXUIUBOTO PE3EPBY — XYJ0KHbO-CBITOIJISIIHOTO, €CTETHYHO-BUXOBHOTO MOTEHLIATY
dopreniaHHOi My3UWKH. BUSIBIEHO HHM3KY CYNEpEeYHOCTEH, a came. MK ICHYIOUHUM
HAyKOBHM TE3aypyCOM CBITOIIAIHOI NpOoOJIeMaTUKKA Ta BIACYTHICTIO OCMHCIIECHHS

MOHATTS  XYJ0XHHO-€CTETUYHOTO  CBITOCHIPUUHATTS Yy KOHTEKCTI MHUCTEIBKOI



NEeJArorikk, MDK MOTeHIIasoM (opTeniaHHol MYy3WKH, OKpEeMHUX ii CTHIIB LIOJ0
dbopMyBaHHS XyI0KHBO-€CTCTUYHE CBITOCTIPUAHATTS OCOOMCTOCTI Ta BIJCYTHICTIO
METOJAMYHOTO 3a0€3MeYeHHs] HOTO LIJIECIPIMOBAHOTO BUKOPUCTAHHS; M1’ BaKIIMBICTIO
MiATOTOBKM MalOyTHIX MaricTpiB My3WYHOTO MHUCTEITBA J0 (OPMYBaHHS XYIOKHbBO-
€CTETUYHOTO CBITOCIIPUUHSATTS OCOOHMCTOCTI Ta BIACYTHICTIO KPUTEPIiB 1 MOKA3HUKIB
OIIHIOBAHHS iXHBOI MiATOTOBJICHOCTI 3aCTOCOBYBATH (POpTENiaHHY MY3HKY 3 METOHO
dbopMyBaHHS 3a3HAYCHOI SIKOCTI.

YTo4uHEHO, 10 CBITOMNIAM y  HAYKOBOMY JUCKYpCl  IIpeICTaBlICHUMN
OHTOJIOT1YHOI0, THOCEOJIOTIYHOIO, MPAKCEOJOTIYHOI0 Ta aKCEOJIOTIYHOI MPOEKIIISIMHU.
[TokazaHo, 110 LUIICHUN CBITOTJIAN SIK CKJIQJHE CUCTEMHE YTBOPEHHS OCOOUCTOCTI
MICTUTh Yy co00l XYJOXHIO CKJIaJoBy. BoHa € pe3ynbraroM mMi3HaHHS OYTTA,
HABKOJIMIITHLOTO CEPEOBUINA 1 MICII JIIOMWHA B HROMY 4Yepe3 TBOpH MucTelTBa. Lle
3yMOBJIOE TIipoiiec (hOPMYBaHHsSI E€CTETHUHOIO CTaBJIEHHS OCOOMCTOCTI JIO CBITY,
OCKIJTbKM MHCTEITBO KpHUCTalI3y€ YyBary Ha OKPEMHX acHeKTaX >KUTTEBUX SIBHII,
CKJIQJTHUX BITHOCHH JIFOJJMHY Ta CYCIIBCTBA, HATAIOYM OCTAHHIM XYI0KHBO-ECTETHIHOTO
3a0apBIICHHSI.

[lokazaHo, moO OJHUM 3 aTpuOyTIB CBITOIVIANY, SIKHM 3yMOBIIIOE HOTO
3MICTOBHICTh Ta SKICTh MPOLIECIB Mi3HAHHS, OCMUCJICHHS, JI€BOCTI Ta OIIIHHOTO
CTaBJEHHS O0cOoOHMCTOCTI a0 OyTTS 1 JIHCHOCTI, € cBITOCOpUMHATTSI. EcTeTtnune
CBITOCHPUUHATTS OCOOMCTOCTI TIPYHTYETbCS Ha TMPUPOJHIA 3JATHOCTI JIFOJAMHH
BIIUyBaTH TapMOHIIO 3 JOBKUUISIM Ta BCECBITOM. 3a3HAauCHE aKTyaji3ye pojb
MHUCTEIITBA Ta MHCTENBKOI OCBITH Yy (QOpMyBaHHS XYIOKHBO-ECTETUIHOTO
CBITOCTIpUMHATTA  ocoOucTtocTi. (OCHOBOIO  O3HAUEHOrO  MPOIECY  BBAXKAEMO
EKCTPAIOJIAII0 BiIpedIEKCOBAHOTO OCOOUCTICTIO XYAO0XKHBO-ECTETUYHOTO CMHUCITY
TBOPY Ha COPHHHATTS KUTTEBUX Pealliid, 0 3YMOBIIIOE SKICTh XYyI0KHBO-ECTCTHIHOTO
CBIMOCNPUUHATNINAL.

Bu3znaueHOo CyTHICTh XyI0XKHBO-€CTETUYHOTO CBITOCHPUUHSTTS, IO € MPOIIECOM
1 pe3yJbTaTOM CHPUUHATTS TBOPIB MHUCTENTBA Kpi3b MPU3MY BiIOOPAKEHHS B HHX
bimocopchbkoro ocMuUCIEHHS OyTTs Ta B3aEMOBIAHOCUH JIIOJWHH, TPUPOJIH,

cycniibcTBa  cnenudiyHuMU  3acobamMu, XyJOXKHIMM — oOpa3aMu, CHUMBOJIAMH,



BIJIMOBIIHUMHU MEBHUM €CTETHYHUM MPHUHILIUIAM €MOXHU Ta CTUI0. PO3KPUTO CyTHICTH
MOHSATTA «XYJ0KHbO-ECTETUYHE CBITOCIPUUHATTS OCOOMCTOCTI» AK ii 3AaTHOCTI 10
IIJIICHOTO XYJ0KHBO-00pPa3HOT0, €CTETUKO-TIOCTUYHOTO BiAYyBaHHS TrapMOHIi, Kpacu
JOBKLJUIA Ta JIIOJCHKUX BIIHOCHH, 300pa)KEHUX Y TBOPaX MHUCTELTBA, IO IEPEHOCUTHCS
HEI0 Ha I[IHHICHO-CMHUCJIOBE CIPUUHATTS MIMCHOCTI Ta BJIAcCHY XYAOXKHBO-TBOPUY
ISIIBHICTb.

AKTyali30BaHO MpoOJeMy MiArOTOBICHOCTI MalHOyTHIX MaricTpiB My3WYHOTO
MUCTEUTBA 10 (POPMYBaHHS XYyI0XKHBO-ECTETHUHOIO CBITOCHPUHHSTTS OCOOMCTOCTI.
O3HaueHy MiArOTOBJICHICTh BU3HAYEHO SIK (DaxXOBY SIKICTh, IO 3a0e3leuye 3aTHICTb
LIJIECOPSIMOBAHO Ta  METOAMYHO  KBaji(PIKOBAHO  3aCTOCOBYBAaTH  XYJOXKHBO-
CBITOIJISIIHUN TOTEHI1al MY3UYHOIO MUCTENTBA, KU 00 €KTUBYETbCA depe3 HOro
CEMIOTUYHO-KOHTEKCTYalbHUH, 00pa3HO-CMUCTIOBUI Ta acolllaTUBHO-
JeCKpHUNTYBaIBHUNU pecypcu. JloBeseHo, IO IMAroTOBICHICTh MaHOyTHIX MaricTpiB
MY3UYHOIO MHCTEUTBA /0 (POPMYBaHHSA XYAOXKHBO-€CTETUYHOIO CBITOCHPUUHATTS
OCOOMCTOCTI CKJIAJAEThCS 13 CBITOTJISIAHOTO, MEPUENTUBHOIO, 1HTEPNPETALIMHOIO Ta
IHHOBAIIMHOTO KOMIOHEHTIB. L{UJTICHOCTI 03Ha4YeH1i CTPYKTYpi HAAAIOTh JTOMIHYBaJIbHI
€JIEMEHTHU MEPIENTHBHOTO Ta IHTEPIPETAI[IHHOTO KOMIIOHEHTIB. BOHU BIUIMBAIOTH HA
CJIEMEHTH  CBITOTJISIIHOTO  KOMITOHEHTY, 30KpeMa Ha  XYJO0KHbO-TIEJarorivHi
MEePEeKOHAHHS, 0 CTUMYJIOE TOIIYK TMEeNaroriyHuX 1HHOBAIN M0A0 (OpMYyBaHHS
XYJI0)KHBO-€CTETUYHOTO CBITOCIPUUHSATTS OCOOMCTOCTI.

OOTpyHTOBAaHO METOJOJIOTIF0 METOJUKH TIATOTOBKM MaiOyTHIX MaricTpiB
MY3UYHOTO MHCTEUTBAa 10 (POpPMYBaHHA XYHAOKHBO-ECTETHYHOTO CBITOCHPHUMHATTS
ocobmcrocTi. BiamoBimHO 70 00paHUX HAYKOBHX IMIJXOMiB (THOCEOJIOTIYHOrO,
HOJIKYJbTYPHOTO, TEPMEHEBTHYHOIO Ta 1HHOBAIIIMHOTO) pO3POOJIEHO METOINYHI
NPUHIUNK:  CHIBBIJIHECEHHS  THOCEOJOTIYHOIO Ta  aKCIOJOTIYHOTO  aCMeKTiB
MI3HABAJILHOTO  TPOIIECY; 3aCTOCYBAHHA  XYJI0’KHbO-CBITOTJISIIHOTO — MOTEHLIATY
MOJIIBEKTOPHOCTI  (€THIYHOI, KYJIBTYpPOJIOTIYHOi, CTHJICTUYHOI, CYyOKYJIbTYpPHOT)
MY3UYHOTO pernepTyapy; CeMIOJIOrYHOTO CYIPOBOY OCBITHBOI'O MPOIIECY; arOHUCTUKHU
K TEaroriYyHOT0 PECypCy OpraHizallii TBOpYOi AiSTIBHOCTI 3 XY0KHBO-CBITOTIISTHIM

KOHTCHTOM. OCHOBy METOOUKHN  CKJIaJIH HeﬂaFOFqui YMOBH: CTHMYJIIOBAHHSA



OCMHUCJICHOTO  CTaBJIEHHA MalOyTHIX MaricTpiB MY3WMYHOTO MHCTELTBAa /O
CBITOTJISIIHOTO,  XYIOXXHBO-€CTETUYHOTO  KOHTEHTY  (opTemiaHHUX  TBOPIB;
[IJIECOPSIMOBAHE  JIECKPUNTYBAHHS  XYAOXKHBO-CBITOTJITHOTO KOHTEKCTY 0Opa3iB
dbopTemaHHNX TBOPIB; aKTyalli3allis Xy/10)KHbO-KOHIIEITYaIbHOT €KCITIKAIIil B TIPoIIeci
TBOPYO-BUKOHABCHKOI 1HTEpIpeTarlii ¢opTeniaHHuX TBOPIB MalOyTHIMHU MaricTpamu
MY3UYHOTO MUCTEITBA; 3JIy4eHHS MalOyTHIX MariCcTpiB MY3WUYHOI'O MHUCTELTBA [0
Oprasizaifii Ta y4acTi y HOJIKyJbTYpPHO-IHTEPAaKTUBHUX (POpMax My3UYHO-OCBITHHOTO
nporiecy. I[IpencraBineHo rpynu METOJIB, IO peali3ylOTh PO3pOOJICHI MeaaroriyHi
YMOBHU: €BPUCTUYHO-TBOPYI; 3MICTOBO-IUCIIO3UIIINHI; 1HTEpIpETallIiHO-CEMaHTUYHI;
OpraHizaliifHO-ITPOEKTYBAJIbHI.

3MICTOBUM PECYPCOM METOJAMKH BHU3HAYEHO (OPTEMiaHHY MY3HUKY, SIKa BOJIOJIE
OCOOJIMBUM CBITOTJISIIHUM MOTEHIIATOM. Y AOCHIIKEeH] Hel (peHOMEH 1HTEPIPETOBAHO
SK BIJOUTTSI CMHCIIOBUX CBITOTJISITHUX ACIEKTIB OYTTS, BTUICHUX B MY3UYHHUI TEKCT
3aKOJJOBAaHUMM  XYJ0XKHBO-€CTETMUHUMH  3ac00aMM  MY3MYHOI  BUPA3HOCTI
(dopTeniaHHOro MUCTEUTBA (CTBOPEHHSI 1 BUKOHABCTBA), IO OO’ €KTUBYE XYyIOKHBO-
CBITOIJISIHI YSBJICHHS IT1aHICTa B MpoIeci poOOTH HaJ iHTepIpeTalicro opTerniaHHOTO
TBODY.

Po3pobnieno kputepii Ta MOKa3HWKHU OIIHIOBAHHS MIATOTOBICHOCTI ManlOyTHIX
MaricTpiB My3UYHOTO MUCTEITBA 10 (POPMYBaHHS XYA0KHbO-ECTETUYHOTO CIIPUMHSITTSI
ocobucrtocti. Kputepii obupanucss BiATOBIIHO J0 OLIIHIOBAHHS KOXXHOT'O KOMIIOHEHTY
JTOCTKyBaHOTO  (peHOMEHY. Tak CBITOTVISJIHMM KOMIIOHEHT OIIIHIOBaBCS  3a
JIOTIOMOT'OI0  CBITOTJISITHO-IHTEHI[IOHAJIBHOTO ~ KPUTEPII0, MOro MOKa3HUKHU: Mipa
€CTETUYHO-BUOIPKOBOTO CTaBJIEHHS MAriCTPaHTIB 0 HABKOJIMIIHBOIO CBITY, CTYIIHb
BMOTHBOBAHOCTI Ha CIIPUIHSATTS CBITOTJISAHOTO KOHTEKCTY MHUCTEITBA; MEPIECTITUBHHMA
KOMITOHEHT OI[IHIOBABCS E€MOIIHHO-KOTHITUBHUN KPUTEPIEM, MOro MOKA3HUKH: Mipa
TapMOHIMHOCTI €MOIIIHOTO Ta PaIliOHATLHOTO CIPUUHSATTS SBUII, CTYMIHb XYI0KHBO-
CEMIOTHMYHOI O0013HAHOCTI MAriCTPaHTIiB y crnenudini CTATICTUYHUX HaAIMPsSMKIB
MUCTEITBA; IHTEPNPETAINHNNA KOMIIOHEHT OIIHIOBABCS 3a JOMOMOIOK) METOAUYHO-
30pIEHTOBAHOTO KPUTEPIt0, HOTO0 TMOKAa3HUKHU: PIBEHb OpIEHTAIlli MariCTpaHTIB Yy

MeTonax (GOpPMYyBaHHS XYI0KHbO-ECTETUYHOTO CBITOCHPUUHATTS, aJCKBATHICTb



1000py MY3WYHOTO Ta XYyJOXHBO-UTFOCTPATUBHOTO MaTepialy, 1HHOBAIIMHUN
KOMITOHEHT OIIIHIOBABCS 3a JIOMOMOTOI0 TBOPYO-AISUTBHICHOTO KPHUTEPi0, HOTro
MOKA3HUKHU: CTYIHL C(POPMOBAHOCTI BMiHb 3aCTOCOBYBATH IEJAroriYHUM MOTEHITIAT
XYJOKHIX TBOPIB Y KOHTEKCTI CBITOCHPUHHATTS, CIHPOMOKHICTH MAariCTpaHTIB [0
MeJIaror1YHO-TBOPYOTO  BIPOBA/KEHHS 1HHOBAIIMHUX (OPM MY3HYHO-OCBITHBOTO
poliecy.

OCKITbKH CBITOCHPUNHATTS € MEHTAJIHO 3yMOBJICHHUM (PEHOMEHOM, T1arHOCTHKA
PIBHSI MIATOTOBJIEHOCTI 10 Woro (GopMyBaHHS nependayasna Mol JOCTIKYBaHUX Ha
KUTAMChbKUX Ta YKPAiHCBKMX MaricTpaHTiB. JllarHOCTHMKA MiATOTOBJIEHOCTI MallOyTHIX
MariCTpaHTiB 10 POpMyBaHHS XYJ0KHBO-ECTETUYHOTO CBITOCIPUUHSITTS OCOOUCTOCTI
MoKa3ajla HAaCTYINHI  pe3yJbTaTh: B  MAariCTPaHTIB-YKpaiHI[IB HAa  BHCOKOMY
«IHII[IaATUBHOMY piBHI» y 12,5% pecrnoHIEHTIB, HA JOCTATHBOMY «KOMIIETEHTHICHOMY»
-y 37,5%, Ha cepenHbOMY «yHOpMOBaHOMY» — y 37,5%, Ha HHU3BKOMY
«HeBiapediekcoBaHoMy» — y 12,5%. ¥V rpyni MaricTpaHTiB-KATaHIiB OyJI0 BUSBIECHO
OJIM3bKI, ajie Jenlo Tiplii pe3yJbTaT, 30KpeMa: BUCOKUN piBEHb OYJIO 11arHOCTOBAHO B
12,5%, nocrtatHiit —y 25%,, cepenniit 31,25%, ausbkuii — y 31,25%. 3aranbHuii piBeHb
y 000X rpymax BUSIBUBCS CEPEIHIM.

BrinienHs Ta ekcnepuMeHTallbHa TepeBipka aBTOPCHKOI METOIUKU MiATOTOBKU
MaiOyTHIX MaricTpiB My3MYHOTO MUCTEUTBA /10 (POPMYBAHHS XYIO0KHbO-€CTETUYHOTO
CBITOCTIPUMHSATTS OCOOMCTOCTI 3aco0amu  ¢GopTemiaHHOI MY3UKH 3J1MCHIOBaiacs
MPOJIOBXK YOTHPHOX €TariB (OPMYBAIBHOTO EKCIIEPUMEHTY, a caMme: Ha CBITOTJISIHO-
OpIEHTALIAHOMY,  XYJI0KHbO-KOMYHIKATUBHOMY, TBOPYO-IHTEpPHpPETALIMHOMY  Ta
MPOEKTHO-€BEHTUBHOMY  eramax. lloeramHo  3ampoBaJKyBaiucs — poO3poOIieHi
MeJaroriydi  yMOBH, TPYINU METOJIB, 3IHCHIOBAIKMCS TMOPIBHSIBHI PO3pPaXyHKH.
BcraHoBiieHO 3Haue€He 3pOCTaHHS AOCTIAKYBaHOTO (DEHOMEHY B IpyIll MariCTpaHTIB-
yKpaiHIliB (BUCOKHUH piBeHb 62,50%, noctatHiit 31,25%, cepenuboro 6,25%) Ta y rpyti
MariCTpaHTiB-KUTaUIIB (BUCOKHM piBeHb Oyno 75%, mocrtatHit 18,75%, cepenHiii
6,25%).

Knrouosi cnosa: XynoxHiil CBITOIVIA, CBITOCTIPUMHSATTS, XYyI0KHbO-€CTETUYHE

CBITOCTIPUMHSATTS OCOOMCTOCTI, (paxoBa TIATOTOBKA, CBITOTVISIAHUN  TOTEHIIIAI



¢dopTeniaHHOi MY3HKH, , MIATOTOBJIECHICTh MaOYTHIX MariCTpiB My3WYHOT'O MHUCTELITBA
10 opMyBaHHS XyT0)KHBO-€CTETUYHOTO CBITOCHPUUHSITTSI OCOOMCTOCTI.
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The contents of the abstract

The study presents a theoretical justification and proposes a new solution to the
problem of future musical art masters’ preparedness to apply the artistic and worldview
potential of piano music in order to form an artistic and aesthetic worldview of the
personality.

The problem of forming a holistic worldview of the personality as a priority of
the competence paradigm of modern education in Ukraine and China is actualized. The
facets of the holistic worldview of the personality include the artistic worldview, which
is a kind of holistic world perception, formed through the process of world cognition
and reflected in works of art. The phenomenology of the artistic worldview is based on
the principles of multiculturalism, as it creates an opportunity for artistic dialogue and,

through it, for a dialogue of cultures and consciousness, attitudes and values.



It is proved that future musical art masters training in accordance with the
developed educational and professional programs and declared competences of artistic
and worldview nature does not take into account the use of an important reserve —
artistic and worldview, aesthetic and educational potential of piano music. A number of
contradictions were revealed, namely: between the existing scientific thesaurus of
worldview issues and the lack of understanding of the concept of artistic and aesthetic
worldview in the context of art pedagogy; between the potential of piano music, its
individual styles in the formation of artistic and aesthetic worldview of the personality
and the lack of methodological support for its purposeful use; between the importance
of preparing future musical art masters for the formation of artistic and aesthetic
worldview of the personality and the lack of criteria and indicators for assessing their
readiness to use piano music in order to form this quality.

It is specified that the worldview in the scientific discourse is represented by
ontological, epistemological, praxeological and axiological projections. It is shown that
the holistic worldview, as a complex systemic formation of the personality, contains an
artistic component. It is the result of cognition of being, the environment and man’s
place in it through works of art. This determines the process of forming the aesthetic
attitude of the individual to the world, as art crystallizes attention on certain aspects of
life phenomena, complex relationships between man and society, giving the latter an
artistic and aesthetic coloring.

It is shown that one of the attributes of the worldview, which determines its
content and quality of the processes of cognition, comprehension, effectiveness and
evaluation of the individual’s attitude to being and reality, is the worldview. Aesthetic
worldview of the personality is based on the natural ability of man to feel harmony with
the environment and the universe. This actualizes the role of art and art education in the
formation of artistic and aesthetic worldview of the personality. The basis of this
process is extrapolation of the artistic and aesthetic meaning of the work reflected by
the individual to the perception of life realities, which determines the quality of artistic

and aesthetic worldview.



The essence of artistic and aesthetic worldview is determined, which is the
process and result of perception of art works through the prism of reflecting the
philosophical understanding of life and relationships of man, nature, society by specific
means, artistic images, symbols corresponding to certain aesthetic principles of epoch
and style. The essence of the concept of “artistic and aesthetic worldview of the
personality” is defined as his/her ability to a holistic artistic, aesthetic and poetic sense
of harmony, beauty of the environment and human relations, depicted in works of art,
which is transferred to the value-semantic perception of reality and own artistic and
creative activity.

The problem of future musical art masters’ preparedness to form artistic and
aesthetic worldview of the personality is actualized. This preparedness is defined as a
professional quality that provides the ability to purposefully and methodologically
apply the artistic and philosophical potential of musical art, which is objectified
through its semiotic-contextual, figurative-semantic and associative-descriptive
resources. It is proved that future musical art masters’ preparedness to form an artistic
and aesthetic worldview of the personality consists of worldview, perceptive,
interpretive and innovative components. The integrity of this structure is given by the
dominant elements of the perceptive and interpretive components: they affect the
elements of the worldview component, in particular the artistic and pedagogical beliefs,
which stimulates the search for pedagogical innovations in shaping artistic and
aesthetic worldview.

The methodology of preparing future musical art masters for the formation of
artistic and aesthetic worldview of the personality is substantiated. In accordance with
the selected scientific approaches (epistemological, multicultural, hermeneutic and
innovative) the methodological principles have been developed: correlation of
epistemological and axiological aspects of the cognitive process; application of artistic
and worldview potential of the poly-vector (ethnic, culturological, stylistic, subcultural)
of musical repertoire; semiological support of the educational process; agonastics as a
pedagogical resource for the organization of creative activity with artistic and

worldview content. The methodology was based on pedagogical conditions: stimulating



a meaningful attitude of future musical art masters to the worldview, artistic and
aesthetic content of piano works; purposeful description of the artistic and worldview
context of the piano works’ images; actualization of artistic and conceptual explication
in the process of creative and performing interpretation of piano works by future
musical art masters; involvement of future musical art masters in the organization and
participation in multicultural-interactive forms of music-educational process. Groups of
methods that implement the developed pedagogical conditions are presented: heuristic-
creative; content-dispositional; interpretive-semantic; organizational-design.

The content resource of the methodology is piano music, which has a special
worldview potential. In the study, this phenomenon is interpreted as a reflection of the
semantic worldview aspects of life embodied in the musical text by coded artistic and
aesthetic means of musical expression of piano art (creation and performance), which
objectifies the pianist’s artistic worldview in the interpretation of the piano work.

Criteria and indicators for assessing future musical art masters’ preparedness to
form artistic and aesthetic perception of the personality were developed. Criteria were
selected according to the evaluation of each component of the studied phenomenon.
Thus, the worldview component was evaluated using the worldview-intentional
criterion, its indicators: the degree of aesthetic and selective attitude of master’s
students to the world around them, the degree of motivation to perceive the worldview
context of art; the perceptive component was evaluated by the emotional-cognitive
criterion, its indicators: the degree of harmony of emotional and rational perception of
phenomena, the degree of artistic and semiotic awareness of master’s students in the
specifics of stylistic areas of art; the interpretive component was evaluated with the
help of methodological and orientation criteria, its indicators: the level of orientation of
master’s students in the methods of forming artistic and aesthetic worldview, the
adequacy of the selection of musical and artistic-illustrative material; the innovative
component was evaluated using the creative-activity criterion, its indicators: the degree
of formation of skills to apply the pedagogical potential of works of art in the context of
worldview, the ability of master’s students to pedagogical and creative implementation

of innovative forms of music education.



The diagnostics took into account the mental aspect of future musical art
teachers’ preparedness for the formation of artistic and aesthetic worldview of the
personality, which led to the division of the subjects into two groups: Chinese and
Ukrainian master’s students. The studied professional quality is formed in Ukrainian
masters at a high “initiative level” in 12,5 % of respondents, at sufficient “competence”
—in 37,5 %, at the medium “normalized” — in 37,5 %, at the low “unreflected” — in
12,5 %. In the group of Chinese master’s students, similar but slightly worse results
were found, in particular: a high level was diagnosed in 12,5 %, a sufficient level — in
25 %, a medium level — in 31,25 %, and a low level — in 31,25 %. The overall level in
both groups was medium.

Implementation and experimental verification of the author’s methodology of
preparing future musical art masters for the formation of artistic and aesthetic
worldview of the personality by means of piano music was carried out during four
stages of the molding experiment, namely: worldview-orientation, artistic-
communicative, creative-interpretive and project-event. The developed pedagogical
conditions, groups of methods were gradually introduced, comparative calculations
were carried out. Significant growth of the studied phenomenon was found in the group
of Ukrainian master’s students (high level — 62,50 %, sufficient — 31,25 %, medium —
6,25 %) and in the group of Chinese master’s students (high level — 75 %, sufficient —
18,75 %, medium — 6,25 %).

Key words: artistic worldview, world perception, artistic and aesthetic
worldview of the personality, professional training, worldview potential of piano
music, readiness of future musical art masters to form artistic and aesthetic worldview
of the personality.
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