AHOTALIA

Mockeéa Onena Mukonaigna. @opMyBaHHS TEXHOJOTIYHOI KyJIbTypU MaOyTHIX
YUHUTENB MY3UYHOTO MHUCTEITBA B IPOIECI BOKAJIbHOI MiAroToBku. — KBamidikamiiina
HayKOBa Iparlsd Ha IpaBaxX PyKOTMHCY.

Jucepramiss Ha 3100yTTS HAyKOBOTO CTyNeHs Jokopa ¢inocodii 3a
cnemianpHicTIO 014 Cepennst ocBita (My3uune wwuctenrBo). — KpuBopizbkuit
JepKaBHUM menaroriyHuid yHiBepeuteT. — JlepxxaBauil 3akian «IliBAeHHOYKpaiHCHKHIA
HalllOHAJIbHUM niefaroriyauid yHiBepcuteT iMeHi K. JI. Ymmnacekoro. Opneca, 2020.

3MmicT aHOTaAMil

VY naucepTtamii mpeACTaBIE€HO Pe3yJIbTaTH HAYKOBOTO JOCIHIKEHHS MNpoOIeMu
(hopMyBaHHS TEXHOJIOTIYHOI KYJIbTypH MalOyTHIX YYMUTENIB MYy3MYHOIO MHUCTEITBA B
MpoIeCl BOKAJIBHOI MIATOTOBKU. BcCTaHOBIEHO, 10 OAHIEID 3 HEOOXIAHUX,
IHHOBALIMHUX 1 HalMEHI PO3POOJEHUX CKIAIOBUX MPO(]ECIHOT KyIbTYpH BUUTENS €
TEXHOJIOT1YHA KYJIbTYpa, B OCHOBY SKOI MOKJIJICHO I[IHHICHE CTaBJIECHHS OCOOMCTOCTI J10
CBITOBOT'O TEXHOJOTIYHOTO JOCBIAY 1 OO MEepeTBOPIOBAIBLHO-AISUIBHICHOTO BIUIMBY Ha
Cy4acHHUH OCBITHIHM IPOCTIP.

@opMyBaHHA TEXHOJOTIYHOI KYyJbTypH MalOyTHIX YYHUTENIIB MY3HUYHOIO
MHUCTEITBA B MPOIEC] BOKAJbHOI MIATOTOBKKM 0a3yeThCs HA OBOJIOAIHHI HUMHU
TEXHOJIOTITYHUMH 3HAHHSMH, BMIHHSMH, 3JaTHOCTSIMH 3aCTOCOBYBAaTH I1HHOBAIliliHI
TEXHOJIOT1i HAaBYaHHS CHIBY JUIsl (pOpMyBaHHSA LIHHICHUX OpI€HTaUld miTed y cdepi
BOKAQJIbHOTO MHUCTEITBA, €PEKTUBHOCTI PO3BUTKY iX 3arajilbHUX, My3UUYHHUX 1 BOKAJIbHUX
3M10HOCTEH, aKTHBI3allll IHTEPECY YUYHIBCTBA JI0 BOKAJIBHOTO MY3WKYBAaHHS Ha YpPOKax
MY3WYHOTO MHUCTEITBA Ta B MO3aypouyHUl 4ac. BusBieHo, Mo OKpeciieHe MTUTaHHS IIe
He OYJI0 MPEIMETOM IIUTICHOTO JTOCIIKEHHS BUCHUX.

VY 3MicTi gucepraiii pPO3KPUTO CYTHICTh MOHATTS «TEXHOJOTrIYHA KYJIbTypa
MalOyTHHOTO BYMTENS MY3WYHOTO MHCTEITBA» HAa OCHOBI BH3HAYEHHS JIBOX TIPYI
MOHATH: JIO TEPIIOi Tpynmu 0a30BUX MOHATH JOCHIJDKEHHS BIIHECEHO AeQiHiIii, Kl
3’SCOBYIOTh CYTHICTh KYJbTYpH BYHWTENSA; Jpyra rpymna TOHATh CIPsSIMOBaHA Ha
PO3KPUTTS 3MICTY TE€XHOJOTIYHOI KyJIbTYpPH BUUTEIS, K€ MOTPAKTOBAHO K TUHAMIYHE

(haxoBO-0COOUCTICHE YTBOPEHHS, MO0 3a0€3MeYye€ThCs KOMIUIEKCOM CBITOTJISTHUX



I[IHHOCTEN 10 MUCTEIBKOTO TEXHOJIOTTYHOTO JJOCBiTY, TEXHOJIOTIYHUX 3HAHb 1 BMIiHb Ta
BHU3HAUAIOTh 3[IaTHICTh IO 3aCBOEHHS, 3aCTOCYBAHHS TEXHOJIOTI MY3UYHOTO HaBYAHHS
B OCBITHBOMY IIpOIECI 3 METOI (hOpMYyBaHHS KYJbTYPHOI KOMIIETEHTHOCTI YYHIB Yy
MaiOyTHIH (haxoBiil AisbHOCTD. OKpecieHo crnenudiyHi pUcH TEXHOJIOTI] — HasBHICTh
METH, TPOIECYaJbHOCTI (BUKOPHUCTAHHS Omepalii, i, TEXHIK 1 METOIiB),
PEe3yJIbTaTUBHOCTI, AJITOPUTMI30BAHOCTI, YHIBEPCATBLHOCTI, 3/TaTHOCTI JO THPAXyBaHHS.
BokanpHo-Tiejaroriyuny TEXHOJOTII0 MOTPAKTOBAHO SK IHTETPaTHBHY CHUCTEMY, sKa
MOEHYE B cOOI1 IIJIECIIPSIMOBAaHI, IMOETAINH1 i alrOpUTMHU30BaHI1 NeJaroriuyii i BOKajIbHI
Iii BUMTEINSI, CHPSMOBAHI Ha MIJABUIICHHS pe3yJbTaTy HAaBUAHHS CIIIBY; TEXHOJIOTIIO
HABYaHHS CIIBY MOTPAKTOBAHO SIK MUCTEITBO YHIBEPCaJIbHOTO Ta alrOPUTMHU30BAHOTO
HaBUYaHHA CIIBY, 10 Mepeadavyae 3aCTOCYBAaHHS BOKAJIbHUX METOJIB 1 MPUMOMIB s
JTOCATHEHHS] METH CaMOTO HaBUaHHSI.

3’sCOBAaHO CYTHICTb TEXHOJIOTIYHOI KYJbTYpPH MalOyTHIX YYUTEIIB MY3UYHOTO
MHUCTELTBA B TIpOlleCi BOKAJbHOI MIATOTOBKMU SIK Mporecy HAOyTTsS MalOyTHIMU
BUUTENIIMA BOKaJbHO-TEXHIYHUX Ta XYJAOKHbO-BUKOHABCHKUX 3HAHb 1 BMIHb,
BOKAJIbHO-TIEJArOT1YHUX 3/IATHOCTEH Ha OCHOBI ONMAHYBaHHS TEXHOJOTISIMU HaBYaHHS
CIIBY 3 METOIO 3aCTOCYBaHHs iX y poOOT1 3 YUHSAMH B 3aKjajax 3arajbHOi CEPEIHBOI Ta
MO3alIKUIBHOT OCBITH. 3IHCHEHO TEOPETHYHUN aHami3 Ta KiacU(IKaIlilo Cy4acHUX
TEXHOJIOT1M HaBYaHHS CIIBY, a caMme: TEXHOJIOTii, CHPsSMOBaHI Ha OMaHyBaHHS
BUKOHABCHKUMH ¥ METOAUYHMMH OCHOBaMHU CIIIBY; 1H(OpMaIIHHO-KOMIT IOTEpHI
TEXHOJIOT1i, 30KpeMa JIMCTaHIlIiHI, CIPSMOBaHI Ha HABYaHHS MHUCTEUTBY CIIIBY,
OBOJIOJIIHHS MalOyTHIMM BHKOHABIIMA Ta TeAaroraMu-My3UKaHTaMH OCHOBAMH
3BYKOMIICHIIIOBAJIBHOI amaparypH; TEXHOJOTIi, SKi MaroTh 310pOB’A30epeKyBajbHE
COpsAMyBaHHs. BUSBIEHO CTPYKTypy TEXHOJOTIYHOI KyJbTYpH MalOyTHIX YYHUTEIiB
MY3UYHOTO MHUCTENTBA, Yy CKJIaJl KOMIIOHEHTIB: aKC1OJOTTYHO-KYJIbTYPOJOTIUHUMI,
THOCEOJIOT1YHO-EMOITIHHUN, TEXHOJIOTIYHO-TIsITbHICHHH, TBOPYO-TIpOodeciitHui.

TeopeTuHO OOTPYHTOBAHO METOJIUKY (OPMYBaHHS TEXHOJOTIYHOI KYJIbTypHU
MaiOyTHIX YYUTEIIB MY3WYHOI'O MHUCTELTBAa B MPOIEC]I BOKAIHHOI MIATOTOBKH, sIKa
IPYHTYETBCS Ha 3acalax KyJbTYypOJIOTIYHOTO, TEXHOJIOT1YHOTO, KOMIIETEHTHICHOTO,

TBOPYOTO HAYKOBHMX IIJIXOAIB Ta BIAMOBIAHUX iM TMEAAroriyHUX MPUHIMNAX, SK:



KYJbTYPOBIAMOBIHOCTI, M1AJIOTTYHOCT] H aKC10JIOT1YHOCTI, MDKIUCHIHUILTIHAPHOCTI Ta
€IHOCTI 3MICTOBOrO M TEXHOJIOTIYHOrO 3a0e3leUeHHS BOKAJILHOTO HaBYaHHS,
AJTOPUTMIYHOCTI TEXHOJOTIYHOI MISJIBHOCTI, TEXHOJIOTITYHOI MOOIJIBHOCTI, TBOPYOi
aKTHUBHOCTI, IHTETPATUBHOCTI i BapiaTUBHOCTI, HAYKOBO-TE€XHOJIOT1YHOI TBOPUYOCTI.
BusnaueHo 4oTupu menaroriyHi ymMoBU (OpPMYBaHHS TEXHOJOTIYHOI KYyJIbTYpPH
MaiOyTHIX YYHUTEIIB MY3WYHOTO MHUCTEITBAa B TNIPOIIECI BOKaJIbHOI MIATOTOBKH Ta
BIJIMOBITHAN iM KOMIUIEKC YOTHPHOX TPYI METOJIB, SKi CKJIQIal0Th OCHOBY O3HAYEHOI
MeTonuku. CyTHICTb METOJIUMKH (HOPMYBAHHS TEXHOJOTIYHOI KYJIbTypU MalOyTHIX
YUHUTEIB MY3HMYHOIO MHUCTELTBA B MPOILEC] BOKAIBHOI MIJITOTOBKM MPEJICTABIEHO Y
BUTJISAJII MOJEINI, [0 MICTUTh IIIbOBY, KOHIIENTyaJIbHY, ()OpPMYyBajbHY, OLIIHIOBAJIHHO-
pEe3yNbTaTUBHY CKJIAJOBI, SKI HAIalOTh YSBJICHHS MPO METY, €Talu, TEOPETHYHI U
METO/I0JIOTIYHI 3acaiy, IPOLEC 1 Pe3yJIbTaT TAKOro (popMyBaHHS.

3MIMCHEHO TMUIOTAXKHE JOCHIJDKEHHS Ui 3°sCyBaHHS CTaHy MpoOjieMu
(GhopMyBaHHS TEXHOJIOTIYHOI KYJIbTypd MalOyTHIX YYMTENIB MYy3MYHOTO MHUCTEITBA B
Mpolieci BOKaJIbHOI MIATOTOBKMA B MPAKTHUI 3aKJIa/iB BUIIOI MUCTEIBKOI OCBITH, SKE
BUSIBUJIO OCHOBHI NMPUYMHH, [0 HETATUBHO BIUIMBAIOTH Ha (POPMYBaHHS 3a3HAYEHOTO
ABUIIA, CEPE]l SIKUX: HEIOCTATHS MOMYJIsiprU3anis 3apyO01KHOT0 i BITYM3HAHOTO JOCBILY
II0JI0  3aCTOCYBAaHHS I1HHOBAIIMHUX TEXHOJOTIM HAaBYaHHS CIIIBY; HEIOCTATHS
CIPSIMOBAHICTh 3MICTY BOKAQJIBHOI MIATOTOBKM Ha BpaxyBaHHS TaKUX TEXHOJIOTIH;
HEpO3pOOJIEHICTh METOJIUYHOTO 3a0€3MEeUEHHSI 03HAYEHOr0 MPOLECY.

ExcriepuMeHTansHO MEepeBIPEHO METOAMKY TEXHOJOTIYHOT KYJIbTypU ManOyTHIX
YUYUTENIB MY3UYHOTO MHCTEITBA B MpoOIleci BOKAJIbHOI MiAroToBkHU. [lemaroriunwmii
eKCIIEPUMEHT BKIIIOUAB TaKi €Tamu JOCHTIDKEHHs: KOHCTaTyBaJIbHUN, (HOPMYBATBHUIA,
KOHTPOJIbHO-PE3YyIbTaTUBHUN. KOHCTaTyBalbHUN €KCHEPUMEHT IPOBEAEHO 3 METOIO
MEJAroriyHoi  JIIarHOCTUKK  C()OPMOBAHOCTI TEXHOJIOTTYHOI KYJbTypH MaiOyTHIX
VYHUTENIB MY3UYHOTO MHCTEITBA B TMPOIEC BOKaIbHOI MIATOTOBKH, Ha OCHOBI
3aCTOCOBAaHUX METOJIIB JIIATHOCTUKU ¥ BH3HAUCHHMX KPUTEPIiB OIIHIOBAHHS: I[IHHICHO-
KyJIbTYPOJIOT1YHOTO, Mi3HaBaJIbHO-EMOLIIMHOTO, TE€XHOJIOTTYHO-/I15UIbHICHOTO,
KpeaTtuBHO-TIpoeciitHoro. BcraHoBieHo Tpu piBHI CHOPMOBAHOCTI TEXHOJOTIUYHOT

KyJIbTypH MaMOyTHIX Y4YMTENIB MY3WYHOTO MHCTEUTBA 3a S5-0aJbHOI0 IIKAJIOIO



OIIIHIOBAHHS: BUCOKUH (TBOpUo-TexHomoriunuit) — 10,53 % crtynenti EI' 1 8,33 % KT,
cepenHiii (mpoaykTuBHO-TexHONOTiuHM) — 47,37 % crynentiB EI' 1 47,22 % KI 1
Hu3bKkui (penponykruBHuit) — 42,10 % crynentis EI' 1 44,45 % KT'.

Y xoxi (popmMyBanbHOTO E€KCHEPUMEHTY Ha IIHHICHO-CTHUMYJIIOBAIBHOMY €TaIti
(dhopMyBaHHS TEXHOJIOT1YHOI KYJIbTYpU MAMOYTHIX YYUTEIIB MY3UYHOTO MHCTEIITBA B
npoleci BOKaJbHOI MiITOTOBKM peaji3oBaHO IEpUly NeAaroriuyHy yMOBY, 30Kpema:
CTUMYJIIOBAHHS YCTAaHOBKH MalOYTHIX YYUTENIB My3UYHOTO MUCTEIITBA Ha OTIAaHYBAHHS
I[IHHOCTSIMU TEXHOJIOTTYHOI KYJbTYpH ¥ BIAMOBIAHI 1H I[IHHICHO-CTUMYJIIOBAJIbHI
METOAM: aKTyaji3amii 3HA4YCeHHS TEXHOJOTIYHOI KyJIbTypH BYHUTEIS MY3HUYHOTO
MUCTEIITBA, MOJUBY W 3aXOIJICHHS», MPE3CHTAIl] BOKAJILHO-TIEAArOT19HUX TEXHOJIOTIH,
MOMYJISIpU3allii CBITOBOrO JOCBiAY NeaaroriB-HoBatopis. [1i yac nmi3HaBaIbHOTO €TaIy
— JApyTy MeNaroriyly yMOBY, a CaM€: aKTHBI3allisl KOTHITUBHO-EMOIIIHHOTO MOTEHIIATY
OCOOHUCTOCT] CTYACHTIB y Mi3HAHHI BOKaJbHO-TIEArOTTYHUX TEXHOJOTIN 1 TEXHOJIOTIN
BOKAJIBHOTO HaBYaHHS MW CyreCUBHO-II3HABAJbHI METOJIU, 30KpEMa: EBPUCTHYHOI
Oecimm; kiacu@ikaili TEXHOJIOTI HaBYaHHS CIIBY; METOJ MpPOeEKTY «TexHoisorii
HAaBUaHHA CIIBYy 3a PI3HUMH MaHEpaMU CIIBY»; METOJl CYI'€CTONEIUYHOTO
ayToTpeHiHry. Ha mpakceosoriyHoMy ertami — TPETIO MEJaroriyHy YMOBY, SIK:
NITOPUTMI3allisl TEXHOJOTIYHOT TISITHOCTI MAaOYTHIX YUYHUTEIIB My3UYHOTO MHUCTEIITBA
B TIPOIlECl BOKAJbHOI MIATOTOBKM M TEXHOJIOTTYHO-TISUIBHICHI METOIH, 30KpeMa:
onepauiiHO-AISIbHICHUNA METOJ, METOJ TPEHIHTY Ta BMpPaB, MPAKTUYHOI MEPEBIPKU
€(EeKTUBHOCTI TEXHOJIOT1i BOKAJIBHOTO HaBYaHHS. Y TPOIECI YETBEPTOrO TBOPYOTO
eTamy — 4YEeTBEPTY IeIaroriyHy yMOBY, a came: IIJISCIpsIMyBaHHS Ha TMOCTAIHICTh y
PO3BUTKY TE€XHOJIOTIYHOT TBOPYOCTI CTYJICHTIB Ha 3aHATTSX 13 BOKAJIBHUX JAUCIUILIIH 1
TBOPY1 METOJIH, 30KpeMa: CaMOCTIMHUX TBOPYO-aHATITUYHUX 3aBJIaHb, METOJI IHTETpaIlii
€JIEMEHTIB PI3HUX BOKAJBHO-TICJJATOTIYHUX TEXHOJOT1M ab0 TEXHOJOT1 BOKaJbHOIO
HAaBUYaHHS, METOJl CTBOPEHHS BOKAJIBHO-TIEAArOTIYHOI TEXHOJIOTIT YW TEXHOJOTI]
BOKAJIbHOTO HABYAHHHI.

3a  pe3ynbTaTamMM  KOHTPOJIbHO-PE3YJIbTATUBHOTO  3pi3y  NEAaroridyHoro
eKCIIEPUMEHTY 3’siCOBaHO, 10 B cTyaeHTiB EI' KiibkicTh MalWOyTHIX YYHUTENiB

MY3UYHOTO MHCTEITBA 3 BHUCOKMM pPIBHEM C(OPMOBAHOCTI TEXHOJIOTIYHOI KYJIbTYpPH



30impmnacs Ha 21,05 %, tomi sk y cryaentiB KI' — nHa 2,78 %; y EI' KinbkicTh
MalOyTHIX YYMUTEIIB MY3MYHOTO MHCTEHTBA 13 CEpeqHIM piBHEM C(HOPMOBAHOCTI
TEXHOJIOT1YHO1 KyJIbTypu 30ubmmiacs Ha 10,52 %, y KI'— na 8,34 %; y EI" kinbkicTh
MaliOyTHIX yUYWTENB MY3WYHOTO MHUCTELUTBA 3 HHU3BKUM piBHEM C(HOPMOBAHOCTI
TEXHOJIOTIYHOI KynbTypu 3MmeHmmuacs Ha 31,57 %, y KOHTpOJNBHIN Ipymi — JIMIIE Ha
11,12 %. JloBeneHo e(PEeKTUBHICTH METOAUKH (DOpPMYBaHHS TEXHOJOTIYHOI KYJIbTYypH
MaNHOYTHIX YYUTEJIB My3UUHOTO MUCTEIITBA B MPOLIEC] BOKAIBHOI MiATOTOBKH.
HaykoBa HOBH3HA JOCJII’KEeHHS [10JI5ITa€ B TOMY, 110 gnepuie 3A1MCHEHO LLTICHE
JOCHIJDKEHHS (POPMYBaHHSI TEXHOJOTIYHOI KYJbTYpH MalOyTHIX YYUTENIB MY3UYHOTO
MHUCTELTBA B TNPOLECI BOKAIbHOI MIATOTOBKH; PO3KPUTO CYTHICTh MOHSTTS
«TEXHOJIOTIYHA KyJbTypa MallOyTHHOTO BYMTENS MY3UYHOTO MHUCTEITBa», IO B
JOCIIKEHH] PO3IUIAIa€ThCA SIK JMHAMIYHE (PaxOoBO-OCOOMCTICHE YTBOPEHHS, SK€
3a0e3MeyyeThCsl  KOMIUIEKCOM  CBITOIVIIAHUX ~ LIHHOCTEM 10  MHCTELBKOIrO
TEXHOJIOTIYHOT'O JIOCBIAY, TEXHOJOTIYHUX 3HAHb 1 BMiHb, III0 BU3HAYAIOTh 3/1aTHICTh JI0
3aCBOEHHSI, 3aCTOCYBAHHSI TEXHOJIOTI MY3WYHOTO HABYAHHS B OCBITHBOMY IPOILIECI 3
MeTol0 (opmMyBaHHS KyJIbTYpHOI KOMIIETEHTHOCTI Y4YHIB Yy MaiOyTHIN ¢daxoBii
JISTBHOCTI; OOTPYHTOBAHO CTPYKTYPY TEXHOJIOTIYHOI KYJIBTYpHU MalOyTHIX YUUTENIB
MY3UYHOTO MUCTEITBA B €JHOCTI aKCIOJIOTTYHO-KYJIBTYPOJIOTIYHOTO, THOCEOJIOTIYHO-
E€MOIIIHHOTO,  TEXHOJIOTIYHO-ISIIBHICHOTO,  TBOPUYO-NPO(ECIfHOT0O  KOMIIOHEHTIB,;
pO3pO0JICHO U TEOPETUYHO OOTPYHTOBAHO METOJMKY (POPMYBaHHS TEXHOJOTIUHOI
KYJbTYpPH MaOyTHIX YUHUTEIIIB My3UYHOTO MUCTEIITBA B IIPOIIECI BOKAIBHOT M1ATOTOBKH
(ckmazoBi: IIbOBA, KOHLENTyalbHa, (OpMyBajbHA, OLIHIOBAJIbHO-PE3YJIbTATUBHA),
OCHOBOIO SIKOi € IMeNaroriyHi yMOBH: CTUMYJIIOBaHHS YCTAHOBKM MallOYyTHIX Y4HUTEIIB
MY3UYHOTO MHCTEUTBA Ha OINAHyBaHHS LIHHOCTSAMHU TEXHOJIOTIYHOI KYJIBTYpH;
aKTHBI3alllsl KOTHITUBHO-EMOI[IHHOTO TMOTEHI1aTy OCOOMCTOCTI CTYACHTIB Yy Mi3HAHHI
BOKQJILHO-TIEJArOriYHMX  TEXHOJOTIA 1  TEXHOJOTiH  BOKaJBHOIO  HABYaHHS,
JITOPUTMI3allisl TEXHOJOTIYHOI AISUTBHOCTI MaOYTHIX yUUTENIB My3UYHOIO MHUCTELITBA
B MpOIECI BOKAJIBHOI MIATOTOBKH; IIJIECOPSIMYBAHHS Ha MOETAMHICTh y PO3BUTKY
TEXHOJIOTIYHOI TBOPYOCTI CTYACHTIB Ha 3aHATTAX 13 BOKAIBHUX JUCITUIUTIH, Ta

po3po0JIeH] MeToau, IO Kiacu(ikoBaHO, SK: I[IHHICHO-CTUMYJIIOBAJIbHI, CYyT€CTUBHO-



Mi3HaBaJIbHI, TEXHOJIOTIYHO-IISUTHHICHI, TBOpPYl; BHU3HAYEHO KpPUTEPii Ta MOKA3HUKH
OLIIHIOBAaHHS PIBHIB C(OPMOBAHOCTI TEXHOJOTIYHOI KyJIbTYpH MalOyTHIX YYHUTEIiB
MY3UYHOI'O MUCTEITBA B MPOIECI BOKAIBHOI MIATOTOBKH (I[IHHICHO-KYJIBTYPOJIOTIYHUM,
Mi3HaBaJIbHO-EMOIIMHUNA, TEXHOJIOTIYHO-TIsUTbHICHHUH, KpeaTUBHO-IPOQECIHHNN).

IIpakTuyHe 3HAYEHHS OTPUMAHMX Pe3yJbTATIB HOCHIIKEHHSI TIOJIArace B
PO3pOOIT TIarHOCTUYHUX METOIB JJIsl TIEPEBIPKU PiBHIB CHOPMOBAHOCTI TEXHOJIOTTUHOT
KyJbTYpU MaiOyTHIX yYUTENIB My3UYHOTO MHUCTEITBA B MPOIIECI BOKAJIBHOI MiATOTOBKH.
[loTreHmian TEXHOJNOTIA HABYaHHS CIIIBY MOXE OYyTH BUKOPUCTAHO MJISi PO3B’S3aHHS
IIMPOKOTO KOJA 3aBJaHb y MPOLEC] BOKAJIBHOI, BOKAJIBHO-XOPOBOI, 1HCTPYMEHTAIBHOI
MIATOTOBKU: (DOPMYBAHHSI MIKKYJIBTYPHOI KOMIIETEHTHOCTI, MKIUCLMILTIHAPHUX 3HAHb 1
BMIHb, PO3BUTOK MY3UUHUX 3/110HOCTEH. OOIpyHTOBaHY 1 €KCIIEpUMEHTATILHO anpoOOBaHy
METOAUKY (DOpMyBaHHS TEXHOJOIIYHOI KyJbTypd MalOyTHIX YYHMTENIB MY3UYHOI'O
MHUCTELTBA B TMPOLECI BOKAJIbHOI MIATOTOBKM MOXIIMBO 3acCTOCOBYBATH IIiJ] 4ac
BUKJIaJaHHA JUCUUIUIIH «BokampHuii kmac», «Meronuka TIOCTAHOBKH —TOJIOCY»,
«MeTtorKa BUKJIQAaHHS BOKAIY.

KaruoBi ciaoBa: BoOKajbHa ITJATOTOBKA, BOKAJIBHO-TIEAArOriyHa TEXHOJIOTI,
KyJbTypa, METOJMKA, TMeAaroriyHi ymMoBH, mpodeciiiHa KylabTypa BUYMTENs, CTPYKTypa
TEXHOJIOTTYHOI KYJIBTypH MaNOyTHIX YUYMTENB MY3WYHOTO MHCTEITBA, TEXHOJOTIYHA
KyJIbTYpa, TEXHOJOIYHAa KyJIbTypa MalOyTHbOTO BUMTENS MY3MYHOIO MHCTENTBA,

TEXHOJIOT 15, TEXHOJIOT'1sl HABYAHHS CITIBY.
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The contents of the abstract
The thesis presents the results of scientific research on the problem of forming

future musical art teachers’ technological culture in the process of vocal training. It is



established that one of the necessary, innovative and least developed components of a
teacher’s professional culture is technological culture, based on the value attitude of the
individual to the world technological experience and its transformational impact on the
modern educational space.

Formation of future musical art teachers’ technological culture in the process of
vocal training is based on their mastery of technological knowledge, skills, abilities to
apply innovative technologies of teaching singing in the process of forming children’s
value orientations in the field of vocal art, effective development of their general,
musical and vocal abilities, activation of students’ interest in vocal music making at
music lessons and extracurricular activities. It is found out that the outlined question has
not yet been the subject of a comprehensive study of scientists.

The content of the thesis reveals the essence of the concept of “future musical art
teacher’s technological culture”, based on the definition of two groups of concepts: the
first group of basic concepts of the study includes definitions that clarify the essence of
the teacher’s culture; the second group of concepts is aimed at revealing the content of
technological culture of the teacher, which is interpreted as a dynamic professional and
personal entity, provided with a set of worldview values and artistic technological
experience, technological knowledge and skills and determine the ability to master, use
music learning technologies in the educational process aimed at forming students’
cultural competence in future professional activities. The specific features of the
technology are outlined — purpose, procedurality (use of operations, actions, techniques
and methods), efficiency, algorithmicity, versatility, ability to replicate. Vocal-
pedagogical technology is interpreted as an integrative system that combines
purposeful, step-by-step and algorithmic pedagogical and vocal actions of the teacher,
aimed at improving the learning outcome of singing; the technology of teaching singing
is interpreted as the art of universal and algorithmic singing instruction, which involves
the use of vocal methods and techniques to achieve the goal of learning.

The essence of future musical art teachers’ technological culture in the process of
vocal training is revealed. It is defined as a process of acquisition by future teachers of

vocal-technical and artistic-performing knowledge and skills, vocal-pedagogical



abilities on the basis of mastering teaching singing technologies for their application in
work with students and extracurricular education. The theoretical analysis and
classification of modern technologies of teaching singing are conducted, namely:
technologies aimed at mastering the performing and methodological bases of singing;
information and computer technologies, in particular remote, aimed at teaching the art
of singing, mastering the basics of sound amplification equipment by future performers
and music teachers; technologies that have a health-oriented focus. The structure of
future musical art teachers’ technological culture is revealed. It includes axiological-
culturological, epistemological-emotional, technological-activity and creative-
professional components.

The methodology of forming future musical art teachers’ technological culture in
the process of vocal training is theoretically substantiated. It is based on the
culturological, technological, competence and creative scientific approaches and
corresponding pedagogical principles, such as: culture correspondence, dialogicity and
axiology, interdisciplinarity and unity of content and technological provisions of vocal
training, algorithmicity of technological activity, technological mobility, creative
activity, integrativity and variability, scientific and technological creativity. Four
pedagogical conditions for the formation of future musical art teachers’ technological
culture in the process of vocal training and the corresponding set of four groups of
methods that form the basis of this methodology are highlighted. The essence of the
methodology of forming future musical art teachers’ technological culture in the process
of vocal training is presented in the form of a model containing target, conceptual,
molding, evaluative components that provide an idea of the purpose, stages, theoretical
and methodological principles, process and result of such formation.

A pilot study was conducted to clarify the state of the problem of forming future
musical art teachers’ technological culture in the process of vocal training in the
practice of higher art education, which revealed the main reasons that negatively
affected formation of this phenomenon, including: insufficient promotion of foreign and

domestic experience on applying innovative technologies of teaching singing;



insufficient focus of the content of vocal training on taking into account such
technologies; undeveloped methodological support for such a process.

The methodology of future musical art teachers’ technological culture in the
process of vocal training is experimentally tested. The pedagogical experiment included
the following stages of research: ascertaining, molding, control. The ascertaining
experiment was conducted for the purpose of pedagogical diagnostics of forming future
musical art teachers’ technological culture in the process of vocal training, based on
applied diagnostic methods and defined evaluation criteria: value-culturological,
cognitive-emotional, technological-activity, creative-professional. Three levels of future
musical art teachers’ technological culture formation on a 5-point rating scale have been
established: high (creative-technological) — 10,53 % of students in the EG and 8,33 % —
in the CG, medium (productive-technological) — 47,37 % of students in the EG and
47,22 % — in the CG and low (reproductive) — 42,10 % of students in the EG and 44,45
% — in the CG.

During the molding experiment at the value-stimulating stage of forming future
musical art teachers’ technological culture in the process of vocal training the first
pedagogical condition was realized, in particular: stimulation of future musical art
teachers’ settings on mastering values of technological culture and corresponding value-
stimulating methods: updating the value of the musical art teacher’s technological
culture, “surprise and admiration”, presentation of vocal and pedagogical technologies,
popularization of world experience of teachers-innovators. During the cognitive stage
the second pedagogical condition was implemented, namely: activation of cognitive-
emotional potential of students’ personality in cognition of vocal-pedagogical and vocal
training technologies, as well as suggestive-cognitive methods, in particular: heuristic
conversation; classification of singing learning technologies; method of the project
“Technology of teaching singing in different manners”; method of suggestopedia auto-
training. At the praxeological stage the third pedagogical condition was introduced:
algorithmization of future musical art teachers’ technological activities in the process of
vocal training and technological-activity methods, in particular: operational-activity

method, method of training and exercises, practical verification of vocal teaching



technology. In the process of the fourth — creative stage — the fourth pedagogical
condition was implemented, namely: gradual development of students’ technological
creativity in vocal disciplines and creative methods, in particular: independent creative-
analytical tasks, the method of integrating elements of different vocal and pedagogical
technologies or vocal teaching technologies, a method of creating vocal-pedagogical
technology or technology of vocal training.

According to the results of the control stage of the pedagogical experiment, it has
been found out that the number of future musical art teachers with a high level of
technological culture increased by 21,05 % in the EG, while the number of CG students
increased by 2,78 %; in the EG the number of future musical art teachers with a medium
level of technological culture increased by 10,52 %, in the CG — by 8,34 %; in the EG,
the number of future musical art teachers with a low level of technological culture
decreased by 31,57 %, in the control group — only by 11,12 %. The effectiveness of the
methodology of forming future musical art teachers’ technological culture in the process
of vocal training is proved.

The scientific novelty of the research results lies in the fact that for the first
time a holistic study of the future musical art teachers’ technological culture formation
in the process of vocal training has been conducted; the essence of the concept of
“future musical art teacher’s technological culture” has been revealed, which is
considered in the study as a dynamic professional and personal entity, which is provided
by a set of worldview values and artistic technological experience, technological
knowledge and skills that determine the ability to learn and use music technology in the
educational process in order to form students’ cultural competence in future
professional activities; the structure of future musical art teachers’ technological culture
in the unity of axiological-culturological, epistemological-emotional, technological-
activity and creative-professional components is substantiated; the methodology of
forming future musical art teachers’ technological culture in the process of vocal
training (components: target, conceptual, molding, evaluative) is developed and
theoretically substantiated, which is based on such pedagogical conditions as

stimulating future musical art teachers’ settings to master the values of technological



culture; activation of cognitive-emotional potential of students’ personality in cognition
of vocal-pedagogical and vocal training technologies; algorithmization of future musical
art teachers’ technological activity in the process of vocal training; gradual development
of students’ technological creativity in vocal disciplines, and developed methods that
are classified as: value-stimulating, suggestive-cognitive, technological-activity,
creative-professional; criteria and indicators for assessing the levels of future musical
art teachers’ technological culture formation in the process of vocal training (value-
cultural, cognitive-emotional, technological-activity, creative-professional) are
determined.

The practical significance of the research results lies in developing the
diagnostic methods to check the levels of future musical art teachers’ technological
culture formation in the process of vocal training. The potential of teaching singing
technologies can be used to solve a wide range of tasks in the process of vocal, vocal-
choral, and instrumental training: formation of intercultural competence,
interdisciplinary knowledge and skills, development of musical abilities. A well-
grounded and experimentally tested methodology of forming future musical art
teachers’ technological culture in the process of vocal training can be used during
teaching such disciplines as “Vocal class”, “Methods of voice training”, “Methods of
teaching vocals”.

Key words: vocal training, vocal-pedagogical technology, culture, methodology,
pedagogical conditions, teacher’s professional culture, structure of future musical art
teachers’ technological culture, technological culture, technological culture of the future

music art teacher, technology, technology of teaching singing.
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