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lI'ao FOanb. Memoouxka po36umky emoyiiuno2o iHmenexmy MaubymHix
yuumenié  My3uyHo20 Mucmeymea 6 npoyeci Gpaxogoi nio2omosKu. - —
KranidikamiitHa HaykoBa mparisi Ha IpaBax PyKOIHCY.

Hucepranis Ha 37400yTTS HAyKOBOTO CTyMHEHs JoKTopa ¢dinocodii 3a
cnemianbHicTiO 014 Cepenns ocBita (My3uuHe MucteuTBo). — JlepxaBHuil 3aKiaj
«IliBieHHOYKpaiHChbKMH  HalllOHAJbHUM  MENaroriyHUd  yHIBEPCUTET  IMEHI

K. JI. Ymmmucskoro», Onaeca, 2020.
3micT aHoTamii

Y nucepramii 37IHCHEHO TEOPETUYHE Yy3araJdbHCHHS, OOIPYHTOBAHO i
3alPONIOHOBAHO  BHPIIIEHHS aKTyaJbHOI HAyKOBO-TICAArOoTriyHOi  MpoOJieMu
PO3BUTKY E€MOI[IMHOTO IHTEJIEKTY MaiOyTHIX YYHUTENIB MY3UYHOIO MHCTEITBA
gyepe3 pealnizallifo BIAMOBIIHOI aBTOPCHKOI METOIUKH 3 ypaxXyBaHHSIM CITeIU(IKU
iXHBO1 (paxOBOT MIATOTOBKU. AKTYalli30BaHO COIIaJIbHO-OCOOUCTICHUM Ta axoBUM
KOHTEKCTH 3 YpaxXyBaHHAM NPAKTUYHOI 3HAYYIIOCTI PO3BUTKY EMOIIHHOTO
IHTEJIEKTY MalOYyTHIX YUUTEIIB My3UYHOTO MUCTEITBA SIK YMHHUKA iXHBO1 ()aXoBOi
YCHIITHOCTI, MIBUIAKOI ajamnTaiii 10 HOBUX yMOB JISJIBHOCTI Yepe3 ONTHUMI3aIliio
Ipolecy  XYyIO0XXHbO-TIEJArorivHoi  KOMYHIKaIllii B OCBITHBO-MHUCTEIILKOMY
CepeIOBHIIIL.

BusnadyeHo, 1m0 pO3BUTOK EMOIIHHOTO IHTENEKTY MaNWOyTHIX YYUTENIB
MY3UYHOTO MHCTEITBA BUMAara€ TEOPETHUKO-METOIOJOTIYHOTO OOTPYHTYBaHHS
METOJMYHOTO 3a0e3MedYeHHs, BIACYTHICTh SKOTO BHKJIHMKA€E MEBHI CYNEPEYHOCTI,
30KpeMa MK BHUCOKHM CTYNEHEM 3HAaYyIIOCTI PO3BUTKY €MOI[IHHOTO IHTEIEKTY
daxiBIliB y MHUCTEIHKO-TIEAATOTIYHIN Tally3i Ta HE3aJ0BUIBHUM CTaHOM MOTO
TEOPETUYHOI  JOCHI/DKEHOCTI, BIJACYTHICTIO METOJAMYHOTO IHCTPYMEHTAPir0
PO3BHTKY JaHOTO (EHOMEHY B KOHTEKCTI JISUIBHOCTI BUYHTEIS MY3WYHOIO

MHUCTCLTBA.



VY  JochaipKeHHI BUCBITIEHO KOHUENUIl eMOLIWHOro 1HTENEKTY, sKi
BHUBYAIOTh 03HAYEHUN (PEHOMEH y KOHTEKCTI MPOIECIB CIIPUHHATTS, NepepoOKH Ta
BUKOPHUCTaHHS €MOI[IHHO HaBaHTaXeHOi 1HQopmallii, [0 OB’ A3YEThCA 3
BCTAHOBJICHHSIM COLIIAJIbBHUX 3B’A3KIB, IHTErpalli€l0 €MOLId Ta KOTHILIA dYepes
napajieapHy — nepepoOky  iHQopmanii. Po3KpuTO TreHe3y Ta  €BOJIIOLII0
B3a€EMOBIIHOIIEHHSI €MOI[Il Ta IHTEJIEKTY B KOHTEKCTI B3a€MOJIl O3HAYEHHUX
aCIeKTIB TCUXIKM Yepe3 IHTEerpauilo MepekKUBaHHS W YCBIAOMJIEHHS €MOIlii,
pe3yabTaTOM YOT'0 € BUHMKHEHHS! OCOOMCTICHOTO CMUCITY XY/IOKHIX STBUIIL.

TeopeTHyHO JTOBEACHO, IO MIAIPYHTSIM HAyKOBOTO BH3HAYCHHS (DEHOMEHY
«EMOIIITHHH IHTENEKT» € B3a€EMOBILJIMB, B3AEMOJIOTIOBHEHHS €MOIIill Ta iHTENEKTY,
III0 YTBOPIOE HOBE IIUIICHE IHTETPOBAHE CUCTEMHE SBHUIIE, SKOMY NpPUTaMaHHHH
cuHepriinuii egexr. CUHEpris eMoIliil Ta IHTENEKTy Y MHCTEIbKO-TIeAaroriaHin
NPOEKIlii CTBOpIOE cHenu]iuHy TMCHXOCEMAHTUYHY CHCTEMY OCOOHCTICHOTO
OCMHUCJICHHSI XYyJI0O)KHBO-00Pa3HOTO 3MICTy TBOPIiB MY3WYHOTO MUCTEITBA, IO
ONITUMI3YE MPOIEC XYyI0KHbO-TIEIaroT14HOT KOMYyHIKAIlii.

Bucsitineno cnemudiky eMOLiHOTO 1HTENEKTY B KOHTEKCTI (haxoBoi
TISUTBHOCTI  BUMTENST MY3WYHOTO MHCTEITBA, SKa TPYHTYETbCA Ha 00’ €KTI
TUSTBHOCTI — XYJIOXXKHBOMY 00pa3i, Ta TOB’SI3YEThCA 3 PO3II3HABAHHSM,
ineHTu(dikamiero Ta IHTEpPHpETaIli€l0 XYAO0XKHIX €eMOIllM, 3aKOJOBaHUX ¥
My3U4HOMY TekcTi. [loeqHyroun eMoiiHui Ta 1IeHHUN 3MICT XYJT0XKHIX TBOPIB
gyepe3 abCTPaKTHO-CHMBOJIIYHY MOBY MY3HMYHOTO MHUCTEITBA, XYAOKHI €MOITii, sK
HOCIT OO0’€KTMBHOTO CYCHUIBHOTO 3MICTY, OCOOWCTICHO «3a0apBIIOIOTHCS,
YCBITOMITIOIOTHCA 1 y3araibHIOIOTHCS, 1[0 BUMAra€e MOCUICHOI poOOTH IHTEIEKTY B
mpoleci  XyIOoKHBbO-TIeAaroriyHoi  iHTeprpeTallii. EmomiiiHuil  iHTENeKT Yy
TSUTBHOCT1 BYUTENIB MY3UYHOT'O MUCTEITBA YMOMJIMBIIIOE OCSTHEHHS €MOIIIHO-
00pa3HOro 3MICTy MY3WYHOTO TBOPY, aKTyalli3allif0 €MOI[IMHOTO ITOJIs, 3JaTHOTO
MIIBUIIATH  €(PEKTUBHICTh XYI0KHBO-TICAArOTriYHOT KOMYHIKAIlii, PETyJIsIiio
eMoIIil Ta (pacuITITATUBHUI €MOIIMHHIA BILJIMB HA 11 YYaCHHKIB.

3 MEeTOI0 y3arajibHEHHSI HAYKOBUX JYMOK IIOJIO JTOCHII)KYBAaHOTO (PEeHOMEHY

y Jucepraiii 3ampoloOHOBAaHO aBTOPChKE BU3HAYEHHS 0a30BOr0  IMOHATTA



«EMOI[IHUHA IHTENEKT MaHOYTHBROTO BUUTENS MY3HYHOTO MHUCTEITBA» SIK
IHTErpajIbHOr0 OCOOMCTICHO-(DAXOBOrO YTBOPEHHS, L0 3abe3nedye copuilMaHHS,
iaeHTudikailio i aeKBaTHy IHTEpIPETalilo eMOoIiid (0COOUCTICHUX Ta XYT0KHIX)
y THOpoulecl XyI0KHbO-TIENAaroriyHoi KOMYHIKalii Ha OCHOBI eMHaTiiiHOro
«BKJIFOUCHHS», €KCIIPECUBHO-CEMAHTHUYHOI penpe3eHTallii ta pediekcii 3 MeTor
MPOEKTYBAHHS 1 peaiizalii ePeKTUBHUX CTpATeridi MO3UTUBHOIO EMOLIHHOTO
BIUIMBY Ha 1i YYaCHHUKIB 3a/JI JIOCATHEHHS] KOHI'PYEHTHOI B3a€MOJIl B €MOIIIIHO-
IHTEJIEKTYaJIbHOMY OCSITHEHH1 XYZO0’KHbO-00pa3HOro 3MicTy TBOpiB. O3HayeHe
3YMOBJIIO€ YCHINIHICTh OCOOUCTICHO-()aXoBO1 MIsNIBHOCTI MaWOyTHBHOI'O BUUTENS
MY3UYHOT'O MHUCTELITBA B IIPOLIeci HOro mpogeciiHoro CTaHOBJICHHS.

OOTrpyHTOBaHO KOMIIOHEHTHY CTPYKTYpPY €MOIIIITHOTO 1HTENEKTY MalOyTHIX
YUUTENIIB MY3UYHOT'O MUCTEITBA, SKa CKIAJAEThCS 3 YOTUPHOX KOMITOHEHTIB:
yinHicno-axmyanizayitinoco (0COOMCTICHO-IIIHHICHE CIPUHMAaHHS EMOIl uepes
aKTyajizallilo eMOIIMHOTO JOCBINY), anepyenyitiHo-emnamiinozo (yCBiIOMIIEHE
cripuiiMaHHs ~ eMoIliiHOi  iHdopmallli Ta  BUHUKHEHHS  EKCIPECHUBHOI
KOHIPYEHTHOCTI ~€MOI[IHHOMY CTaHy Ha OCHOBI emmarii), KoHyenyiuHo-
inmepnpemayiino2o  («3UUTYBaHHA»,  PO3YMIHHS,  KOHIENTyadi3aiis  Ta
IHTEepIpeTaIis eMOIii) 1 KomyHnikamusHo-peyiamusHo2o ((hacuiliTaTUBHUN
EeMOIIIMHUI BIUIMB HAa YYaCHUKIB XYJA0KHBO-TIEIAroriYHOT KOMYHIKaIIiil, peryJsiiio
Ta CaMOPETYJIAIII0 MTPOSIBY €MOIIIH Y ITpoIieci B3aeMOIii).

3anpoIroHOBaHO CUCTEMY METOOJIOTIYHUX IMIIXO/IB, IMIUIEMEHTAIlIS IKUX Y
¢axoBy MIATOTOBKY MaWOyTHIX YYUTEIIB MY3UYHOTO MHUCTEITBA CIIPHUSE
e(heKTUBHOMY PO3BUTKY iXHBOT'O E€MOIIIMHOTO IHTEJICKTY. Y SKOCTI IPOBITHUX
MIAXOAIB BU3HAYCHO: cuHepeemuynuti (CIPSIMOBAaHMM Ha BUXIA 3 IUJIONIUHA
JIETEepMIHI30BAaHUX  pillleHb Yy  TMosie  0araToBapiaHTHOTO  €MOIlIHO-
IHTEJNEKTYaIbHOTO TIOUIYKY), XonicmuuHuti (COpHSE MITICHOCTI JUHAMIYHOT
cuctemMu (paxoBoi MIATOTOBKM MaWOYTHIX YYUTENIB MY3WYHOTO MHCTEITBA);
eepmeHesmuyHUll (YMOKIIUBIIIOE PO3BUTOK 37aTHOCTI A0 IHTEpHpeTarii My3u4HOi
MOBH, €MIMATIiHE TPOHUKHEHHS Y CBIT XYyIOXKHIX €MOIlIN), iMuaiyumuui

(3abe3reuye pPO3BUTOK CMOIMHOTO IHTENEKTY B HEIUPCKTUBHUX YMOBax,
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OMOCEPEKOBAHO BIUIETEHHX Yy mponec (haxoBoi MIATOTOBKH, IO I1HILIIOE
IHTYITHMBHI IPOLECH 1 MOTHBALIIO).

Ha ocHOBI 03HaueHUX MiIXOMAIB 3aIPOIOHOBAHO HU3KY NPUHLMIIIB SK
OCHOBHHX TTOJIOKEHb BHOYZOBH EKCIIEPUMEHTAILHOT METOMHUKH, SK-OT: NPUHYUN
KoMniemeHmapHocmi Haguanus (3a0e3nevuye B3a€MOJOTIOBHEHHS 1 CTUMYJTIOBaHHS
PO3BUTKY €MOI[IHHOTO IHTEJICKTY), MpuHyun XxyoodcHvoi aginiayii (mependadae
aKTUBHMM PO3BUTOK €MIMaTii, KOHIPYEHTHOCTI CTYJEHTIB y Mpoleci eMOIIHHO
HACUYEHOT XYJI0KHBO-TIEJJarOTIYHOT KOMYHIKAIlIl), MpUuHyun KoHyenmyauizayii
emoyiunoi inghopmayii (nmepenbdayvae parioHaaizaIlio Ta alrOpUTMI3allio KUTTEBUX
1 XyIOXHIX €MOI[i, CTBOPEHHS Te3aypyCy €MOLIMHMX KOHUENTIB), APUHYUN
XY0021cHbOi Heninitinocmi (TIepcoHidikoBaHa (paxoBa MiITOTOBKA Y€Pe3 CTBOPEHHSI
YHIKaJIbHOTO €MOI[IOTEHHOTO CTUMYIIFOI0YOTO OCBITHBROTO IIPOCTOPY).

Po3po0neno ta oOrpyHTOBaHO MENaroriyHi yMOBHU PO3BUTKY €MOILIMHOIO
IHTEJNEKTY MaiOyTHIX Y4YMTENIB MY3WYHOTO MHUCTElTBa Yy mpoueci (axoBoi
MiATOTOBKK HA METOAOJOTTYHIHN mIaT(opMi 3ampornoHOBaHUX HAYKOBUX IMIIXOIIB 1
OpUHIUIIB. TakMMHM TeAaroriYyHUMU YMOBAaMH €. aKTHBI3allisd IOJIMOTHBAITI]
CTYJICHTIB JI0O €MOIlIHHOI B3aemojii B mporieci (paxoBoi MIATOTOBKH; CTBOPEHHS
MHUCTEIIPKOTO  KOMYHIKaTHBHO-PE(JICKCUBHOTO OCBITHBOI'O CEpEJOBUINA Ha
3acajax aKkTyalizallii eMOIIHHOTO MO XYyJI0KHbOI KOMYHIKaIlil; BIIPOBAJKCHHSI
TPEHIHTIB JIJI1 BUKJIAJa4diB 1 CTYJACHTIB sIK 3ac00y ONTHMI3aIlii MPOIECY PO3BUTKY
E€MOIIIHHOTO 1HTEJIEKTY; BUKOPUCTAHHS CUHEPTIHHOTO eeKTy MIUKIUCIUILIIHAPHOT
XYJOKHbO-TICJIATOT1YHOI KOMYHIKaIlll K pecypcy pO3LIUPEHHS Te3aypycy
EMOIIIMHUX KOHIIENTIB y cTyneHTiB. Ilemaroriuni yMOBH BIPOBaJKYBaJIMCS 32
JIOTIOMOTOI0 KOMILIEKCY mperineie (1HhopMaIliitHoO-MOTHBAIIIMHII TPEHIHT, KpPoc-
KOYYUHT TPEHIHT, BIKAPHUA TPEHIHT, TPEHIHT KOHIPYEHTHOI TOBEIIHKH,
EMIIAayepMEHT-TPCHIHT) Ta IHHOBAYIUHUX Memo0ié (EKCIPECHBHUX ETHOIB,
XyJI0KHBOT KOHOTAIlll, EKCIUTIKaIii MY3WYHOrO0 TBOPY, €MOIIIMHOro KoJa,
Bi3yasizarlii emoIriitHoi iHpopmarrii).

Jlnst  3mificHEeHHST IarHOCTUYHUX TIPOLENyp MO0 BHSBJICHHS CTaHy

PO3BUHEHOCTI €MOI[IITHOT'O 1HTEJEKTY CTYAEHTIB (KOHCTATyBaJIbHUI €KCIICPUMEHT)
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Oyno po3poOJieHO KpuTepli Ta MOKa3HUKHU OI[IHIOBAaHHS PIBHIB PO3BUHEHOCTI
JOCIIIPKYBAaHOTO  (DEHOMEHY  BIONOBIAHO 10 3MICTY HMOro CTPYKTYpHHX
KOMITOHEHTIB. [{iHHiCHO-aKTyani3aliitHOMY KOMIIOHEHTY BIJNIOB1AAB
MOMUBAYIUHO-IHMEeHYIOHANbHUL KPUTEPIN (3 BIIMOBIAHUMHU MOKAa3HUKAMU), SKUN
JIarHOCTYBAaB MPOSIBU OCOOUCTICHO-IIIHHICHOT'O CTABJICHHS JI0 €MOIIITHO1T B3aEMO11
B Ipolieci NOoJICy0’€KTHOI XyJI0KHBO-TIEIaroriyHo1 KOMYHIKallii; anepleniiiiHo-
EMIIaTIMHOMY BIATIOBIZIAB eMnamitiHo-i0eHmu@ikayitinuii KpUTEpii, 110 OILIHIOBAB
rNMOMHY eMMaTifHOro chnpuidMaHHsS 1 PpO3yMIHHSA eMOILINHHOT  1HdOopMaIlii;
KOHIENIIHHO-THTepIpeTaiiHuN J1arHOCTYBAaBCS XY 00AHCHbO-KOSHIMUBHUM
KpUTEPIEM OIIHKH 3JJaTHOCTI JIO KOTHITUBHOTO aHaIi3y €MOI[IHHO-CEMaHTUYHOTO
HAllOBHCHHS  TBOPIB Yy  TIpPOIlECi  CTBOPEHHSA  XYJ0XKHBO-TICAArOTiYHUX
IHTEpNpeTaliiHUX  KOHUEIMIIH;, KOMYHIKaTUBHO-PETYJISITUBHOMY  BIAIOBi/IaB
eKCNpPeCcUBHO-KOpeKYiiHull KpUTEPil, SKUU J1arHOCTYBaB MPOSB KOHIPYEHTHOCTI
eMOIIiITHOT ekcrmpecii K 3aco0y aJleKBaTHOI PpEryydiii eMOI[IHHUX CTaHIB 1
XYJ0’KHbO-TIEJIaTOT'1YHOT'O BILIUBY.

PesynbTaT  mpoBeAEHOTO  JOCHIIKEHHsS  3a0e3medmyin  po3poOKy 1
OOTpYHTYBaHHS aBTOPCHKOI METOJUKH PO3BUTKY €MOIIIHOTO  1HTENIEKTY
MalOyTHIX YYUTEIIB MY3UYHOTO MHUCTEITBA B mpolieci (paxoBoi MiAroTOBKH, IO
nepeadavano MOeTanmHy peali3allifo 3ampolOHOBAHMX II€IaroriyHUX YMOB 1
npuHIMIIB (opMyBanbHUI eKCIEepUMEHT). MeToauka BHOpOBapKyBajacs Ha
mwiaThopMi  MDKIUCHUIUIIHAPHOTO  €JIEeKTHBHOTO  Kypcy,  sAKud  Oyio
IMIUIEMEHTOBAHO y (aXxoOBY MIATOTOBKY CTyneHTiB. O3HaueHUN Kypc mependavan
TPU eTanu 3[IHCHEHHS (OpMYyBAIBHUX TMpOUERyp. AKYMYn08anbHUuli eman
(HakomMueHHs 0a30BMX 3HAHB SK IHPOPMAIIIIHOTO PeCypCy PO3BUTKY €MOIIHHOTO
IHTEJNIEKTY Ta aKTyali3alilo Cy0 €KTHO-IIHHICHOTO CTaBIICHHA 3100yBadiB 10
EMOIIIMHOT  XyJIOKHBO-TICIArOTIYHOI  B3a€EMOJII);  MOOenosaivhull  eman
(BUpOOJICHHST BapiaHTIB IHAMBIAyaJbHUX MOJENEH PO3BUTKY EMOIIMHOTO
IHTEJIEKTY CTYACHTIB Yepe3 akTyali3allif0 iXHIX YMiHb Ta SKOCTEH, BiAMOBITHHX
BU3HAYCHUM CTPYKTYPHHUM KOMIIOHEHTaM); MpoekmHuti etan (TIO3UTHUBHE

3aKpIIJICHHS PE3yJIbTATIB YINPOBAKEHHS METOAUKH, BIOCKOHAJIEHHS ICHYIOUOIO



pIBHA €MOLIIITHOrO 1HTENEKTYy 3100yBadiB 1 NPOEKTYBAHHS IHIUBIIyaJIbHUX
CTpaTerii NoAajdbIIOl PO3BUTKY EMOLIMHOIO IHTEJIEKTY KOXKHOIO 13 YYaCHHKIB).

KinbkicHUH 1 AKICHUH aHaNi3 pe3ynbTaTiB (POPMYBAIBHOIO E€KCHEPUMEHTY
3aCBIAYMB €(EKTUBHICTh 3alpONOHOBAHOI ABTOPCHKOI METOIUKUA PO3BUTKY
€MOIIIITHOr0 1HTENEeKTY MaHOYTHIX YYMTENIB MY3UYHOTO MHUCTEUTBa B MpoLEci
(axoBOi MATOTOBKH, IO MIATBEPIKYETHCS METOJOM MAaTEMAaTUYHOI CTATUCTUKH —
kputepieM @* dimepa (kyToBe neperBopeHHst Dimepa).

KuarouoBi  cJioBa: EMOI[IMHUM  1HTENEKT,  XYyJIO0XKHbO-TIeJJaroriuHa
KOMYHIKallisg, MaiOyTHI yduTeslll MY3WYHOTO MHCTELTBa, (axoBa MiArOTOBKA,

MCTOOUKA PO3BUTKY CMOHiﬁHOFO iHTeJIeKTy
CNUCOK NYBJIKALI 3I0BYBAYA

Cratri y HaykoBuX (axoBUX BUAAHHAX YKpPaiHU

1. l'ao HOansb. Ponp emoriiiHoro iHTenekTy B (axoBiil iSTIBHOCTI
BUUTENII MY3UYHOTO MHCTeUTBa. Haykosi szanucku [LlenmpanbHoyKpaincbko2o
0epHCasHo20 neodazociuno2o yHieepcumemy imeni Bonooumupa Bunnuuenxa.
Cepisa: [leoacoeiuni nayxu. 2018. Bun. 170. C. 234-238.

2. I'ao FOanp. 3MiCT 1 KOMIIOHEHTHA CTPYKTYpa €MOIIMHOTO 1HTEIEKTY
ManiOyTHIX YUUTEIIIB MY3UYHOTO MHUCTEITBA. Hayxosuii BICHUK
1lis0ennoykpaincbkoeo HAYIOHANBHO2O Neda202iuH020  YHigepcumemy  IMeHi.
K. J1. Yuuncokoeo. Ileoazociuni nayku. 2018. Ne 4. C. 14-19.

3. l'ao HOanb. MeTomoioriuHl MAXOAM IIOJ0 PO3BHUTKY EMOIIHMHOTO
IHTENEKTy MalOyTHIX YYHUTENiB MY3UYHOTO MHUCTEUTBA. Haykosuii GicHux
Muxonaiscokoeo Hayionaneno2o yuisepcumemy imeni B. O. CyxomauHcwvKozo.
Cepis: Ileoazoeiyni nayku. 2019. Ne 1 (64). C. 282-288.

4, l'ao HOawnp. [lemaroriuHi yMOBH PO3BHTKY E€MOIIIMHOTO I1HTEIEKTY
MalOyTHIX YYUTENIB MY3WYHOTO MHCTEeNTBa. Haykosi 3anucku Hixcuncokozo

Oepoicasnozo yHieepcumemy imerni Mukonu I'ocona Cepia: Ilcuxonoco-nedazoeiuni

nayku. 2019. Ne 1. C. 109-115.


http://nbuv.gov.ua/j-pdf/Nvmdup_2019_1_57.pdf
http://nbuv.gov.ua/j-pdf/Nvmdup_2019_1_57.pdf
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=juu_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=I=&S21COLORTERMS=0&S21STR=%D0%9672496:%D0%9F%D0%B5%D0%B4.
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=juu_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=I=&S21COLORTERMS=0&S21STR=%D0%9672496:%D0%9F%D0%B5%D0%B4.
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5. I'ao IOanb. [liarHOCTHMKA PIBHIB €MOIITHOTO I1HTENEKTY MaiOyTHIX
YUUTENIB MY3UYHOIO MHUCTEUTBA. AKMYANbHi NUMAHHA MUCMeEYbKoi oceimu ma

suxoeanns: HaykoBe Buganusa. 2019. Bum. 1-2. (13-14). C. 66-75.

Crartrs y 3apy0i’KHOMY HAYKOBOMY BHAAHHI

6. 'ao FOanb. Metoanka po3BUTKY €MOLIMHOIO IHTENEKTY MalOyTHIX
y4uTeiB My3udHoro mucrentsa. 1he scientific heritage. 2019. Ne 40. P. 3. C. 40-
44,

Onyo0JikoBaHi mpaui anpodaniiHOro Xxapakrepy

7. l'ao HOansw. KiitouoBi  KOMNIETEHTHOCTI  MY3WYHO-BHUKOHABCHKOT
JUSTTBHOCTI MaOyTHIX YUYUTENIB MY3UKH. My3uuna ma xopeoecpagiuna oceima &
KOHmMeKCcmi  KYIbmypHo2o po3sumky cycnitbcmea . Mamepianu ma mesu 111
MisxcHapoonoi Hayko8o-npakmuunoi KOH@epeHYii MOI0OUX YUeHUX ma CMyOeHmIs.
Oneca, 2017. C. 18-19.

8. l'ao HOaub. XymoxkHs eMollisl K pe3yiabTaT OCSATHEHHS 00pa3HOro
3MICTy MY3WUYHOTO TBOpPY. My3uuna ma xopeocpaghiuna oceima 68 KOHmeKcmi
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institution “South Ukrainian National Pedagogical University named after
K. D. Ushynsky”, Odesa, 2020.
The contents of the abstract

The thesis theoretically generalizes, substantiates and provides solution to an
actual scientific and pedagogical problem of emotional intelligence development in
future musical art teachers through realization of the author’s technique taking into
account specifics of their professional training. The socio-personal and
professional contexts are actualized taking into consideration practical significance
of emotional intelligence development in future musical art teachers as a factor of
their professional success, rapid adaptation to new working conditions through
optimization of artistic and pedagogical communication in the educational and
artistic environment.

It is determined that emotional intelligence development in future musical
art teachers requires theoretical justification of the methodological support, lack of
which causes some contradictions, in particular between the high degree of its
importance for specialists in art and pedagogical field and the unsatisfactory state
of its theoretical research, lack of methodological tools for developing this
phenomenon in the context of the musical art teacher’s activities.

The study highlights the concepts of emotional intelligence, which study this
phenomenon in the context of the processes of perception, processing and use of
emotionally charged information associated with establishment of social
connections, integration of emotions and cognitions through parallel information
processing. The genesis and evolution of the relationship between emotions and
intellect in the context of interaction of these aspects of the psyche through
integration of experience and awareness of emotions, resulting in the emergence of
personal meaning of artistic phenomena, are revealed.

It is theoretically proved that the basis of the scientific definition of the
phenomenon of “emotional intelligence” is interaction, complementarity of
emotions and intelligence, which forms a new holistic integrated systemic

phenomenon, which is characterized by a synergistic effect. The synergy of
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emotions and intellect in the artistic and pedagogical projection creates a specific
psychosemantic system of personal comprehension of the artistic and figurative
content of musical art works, which optimizes the process of artistic and
pedagogical communication.

The specifics of emotional intelligence in the context of the musical art
teacher’s professional activity is revealed. It is based on the object of activity — an
artistic image, and is associated with recognition, identification and interpretation
of artistic emotions encoded in the musical text. Combining the emotional and
ideological content of works of art through the abstract-symbolic language of
musical art, artistic emotions, as carriers of objective social content, are personally
“colored”, realized and generalized, which requires intensive work of intellect in
artistic and pedagogical interpretation. Emotional intelligence in the activities of
musical art teachers makes it possible to comprehend the emotional and figurative
content of a musical work, to actualize the emotional field that can increase the
effectiveness of artistic and pedagogical communication, regulation of emotions
and facilitative emotional impact.

In order to generalize scientific opinions on the phenomenon under study,
the thesis proposes the author’s definition of the basic concept of “emotional
intelligence of the future musical art teacher” as an integral personal-professional
entity that provides perception, identification and adequate interpretation of
emotions (personal and artistic) in the process of artistic and pedagogical
communication based on empathic “inclusion”, expressive-semantic representation
and reflection in order to design and implement effective strategies of positive
emotional impact on its participants to achieve congruent interaction in the
emotional and intellectual comprehension of the artistic content of works. This
determines the success of personal and professional activities of the future musical
art teacher in the process of his professional development.

The component structure of future musical art teachers emotional
intelligence is substantiated, which consists of four components: value-

actualization (personal-value perception of emotions through actualization of
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emotional experience); apperception-empathic (conscious perception of emotional
information and emergence of expressive congruence to the emotional state based
on empathy); conceptual-interpretive (reading, understanding, conceptualization
and interpretation of emotions); communicative-regulatory (facilitative emotional
Impact on the participants of artistic and pedagogical communication, regulation
and self-regulation of emotions in the process of interaction).

The system of methodological approaches is proposed. Their
implementation in future musical art teachers professional training contributes to
the effective development of students’ emotional intelligence. The leading
approaches are: synergetic (aimed at getting out of the plane of deterministic
solutions in the field of multivariate emotional and intellectual search), holistic
(contributes to integrity of the dynamic system of future musical art teachers
professional training); hermeneutic (allows development of the ability to interpret
musical language, empathic penetration into the world of artistic emotions),
implicit (provides emotional intelligence development in the non-directive
conditions, indirectly involved in the process of professional training, initiating
intuitive processes and motivation).

Based on these approaches, a number of principles are proposed as the main
provisions of the experimental methodology, namely: the principle of
complementarity of learning (provides complementarity and stimulates emotional
intelligence development), the principle of artistic affiliation (involves active
development of empathy and student’s congruence in the process of emotionally
saturated artistic and pedagogical communication), the principle of
conceptualization of emotional information (provides for the rationalization and
algorithmization of life and artistic emotions, creation of a thesaurus of emotional
concepts), the principle of artistic nonlinearity (personalized training through the
creation of a unique emotional stimulating educational space).

The pedagogical conditions for emotional intelligence development in future
musical art teachers in the process of professional training on the methodological

platform of the proposed scientific approaches and principles are developed and



12

substantiated. Such pedagogical conditions include: activation of students’
polymotivation to emotional interaction in the process of professional training;
creation of artistic communicative-reflexive educational environment on the basis
of actualization of the emotional field of artistic communication; introduction of
trainings for teachers and students as a means of optimizing the process of
emotional intelligence development; wusing the synergistic effect of
interdisciplinary artistic and pedagogical communication as a resource for
expanding the thesaurus of emotional concepts in students. Pedagogical conditions
were introduced with the help of a set of trainings (information-motivational
training, cross-coaching training, vicar training, congruent behavior training,
empowerment training) and innovative methods (expressive exercises, artistic
connotation, explication of a musical work, emotional circle, visualization of
emotional information).

Criteria and indicators for assessing the levels of development of the studied
phenomenon in accordance with the content of its structural components were
developed in order to conduct diagnostic procedures on the state of students’
emotional intelligence development (ascertaining experiment). The value-
actualization component corresponded to the motivational-intentional criterion
with the corresponding indicators, which diagnosed manifestations of personal-
value attitude to emotional interaction in the process of polysubjective artistic and
pedagogical communication; apperception-empathic component corresponded to
the empathic-identification criterion that assessed the depth of empathic perception
of emotional information; conceptual-interpretive component was diagnosed by
artistic-cognitive criterion for assessing the ability to cognitive analysis of
emotional-semantic content of works in the process of creating artistic and
pedagogical interpretive concepts; communicative-regulatory component
corresponded to the expressive-corrective criterion that diagnosed manifestation of
congruence of the emotional expression as a means of adequate regulation of

emotional states and artistic and pedagogical influence.
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The results of the study provided development and justification of the
author’s methodology for emotional intelligence development in future musical art
teachers in the process of professional training, which provided for the gradual
implementation of the proposed pedagogical conditions and principles (molding
experiment). The methodology was implemented on the platform of an
interdisciplinary elective course, introduced in students’ professional training. This
course included three stages of molding procedures: accumulative (accumulation
of basic knowledge as an information resource for emotional intelligence
development and actualization of the subject-value attitude of applicants to
emotional artistic and pedagogical interaction); modeling (development of options
for designing an individual model of students’ emotional intelligence through
actualization of skills and qualities corresponding to certain structural
components); project (positive consolidation of the results of implementing
methodology, improvement of the existing level of students’ emotional intelligence
and design of individual strategies for further development of emotional
intelligence of each participant).

Quantitative and qualitative analysis of the results of the molding
experiment testified to the effectiveness of the proposed author’s methodology of
developing emotional intelligence of future musical art teachers in the process of
professional training, which is confirmed by the mathematical statistics method —
Fisher’s criterion @* (Fisher’s angular transformation).

Key words: emotional intelligence, artistic and pedagogical communication,
future teachers of musical art, professional training, methodology of emotional

intelligence development.

LIST OF AUTHOR’S PUBLICATIONS
Articles in professional scientific journals of Ukraine
1. Gao Yuan. Rol' emotsiynoho intelektu v fakhoviy diyal’'nosti

vchytelya muzychnoho mystetstva [The role of emotional intelligence in the



14

professional activity of a musical art teacher]. Naukovi zapysky
Tsentral’'noukrayins’koho derzhavnoho pedahohichnoho universytetu imeni
Volodymyra Vynnychenka. Seriya: Pedahohichni nauky. 2018. Vyp. 170. S. 234-
238.

2. Gao Yuan. Zmist i komponentna struktura emotsiynoho intelektu
maybutnikh uchyteliv muzychnoho mystetstva [Content and component structure
of future musical art teachers’” emotional intelligence]. Naukovyy visnyk
Pivdennoukrayins'koho natsional'noho pedahohichnoho universytetu imeni. K. D.
Ushyns'koho. Pedahohichni nauky. 2018. Ne 4. S. 14-19.

3. Gao Yuan. Metodolohichni pidkhody shchodo rozvytku emotsiynoho
intelektu  maybutnikh uchyteliv. muzychnoho mystetstva [Methodological
approaches to developing future musical art teachers’ emotional intelligence].
Naukovyy visnyk Mykolayivs’koho natsional’noho universytetu imeni V. O.
Sukhomlyns’koho. Seriya: Pedahohichni nauky. 2019. Ne 1 (64). S. 282-288.

4, Gao Yuan. Pedahohichni umovy rozvytku emotsiynoho intelektu
maybutnikh uchyteliv muzychnoho mystetstva [Pedagogical conditions of
developing future musical art teachers’ emotional intelligence]. Naukovi zapysky
Nizhyns’koho derzhavnoho universytetu imeni Mykoly Hoholya Seriya:
Psykholoho-pedahohichni nauky. 2019. Ne 1. S. 109-115.

5. Gao Yuan. Diahnostyka rivniv emotsiynoho intelektu maybutnikh
uchyteliv. muzychnoho mystetstva [Diagnosis of levels of future musical art
teachers” emotional intelligence]. Aktual’ni pytannya mystets’koyi osvity ta
vykhovannya: naukove vydannya. 2019. Bun. 1-2. (13-14). S. 66-75.

An article in a scientific foreign journal
6. Gao Yuan. Metodyka rozvytku emotsiynoho intelektu maybutnikh
uchyteliv muzychnoho mystetstva [The methods of developing future musical art
teachers’ emotional intelligence]. The scientific heritage. 2019. Ne 40. P. 3. S. 40-
44,



15

Research works of the approbation character

7. Gao Yuan. Klyuchovi kompetentnosti  muzychno-vykonavs’koyi
diyal’'nosti maybutnikh uchyteliv muzyky [Key competencies of music
performance of future music teachers]. Muzychna ta khoreohrafichna osvita v
konteksti kul‘turnoho rozvytku suspil’stva : Materialy ta tezy 11l Mizhnarodnoyi
naukovo-praktychnoyi konferentsiyi molodykh uchenykh ta studentiv. Odesa, 2017.
S. 18-19.

8. Gao Yuan. Khudozhnya emotsiya yak rezul'tat osyahnennya
obraznoho zmistu muzychnoho tvoru [Artistic emotion as a result of
comprehending the figurative content of a musical work]. Muzychna ta
khoreohrafichna osvita v konteksti kul‘turnoho rozvytku suspil’stva : Materialy ta
tezy IV Mizhnarodnoyi naukovo-praktychnoyi konferentsiyi molodykh uchenykh ta
studentiv. Odesa. 2018. S. 19-21.

9. Gao Yuan. Training of congruent behavior in the context of the
emotional intelligence’s of musical and art teachers. Muzychna ta khoreohrafichna
osvita v konteksti kul'turnoho rozvytku suspil’stva : Materialy ta tezy IV
Mizhnarodnoyi naukovo-praktychnoyi konferentsiyi molodykh uchenykh ta
studentiv. Odesa. 2019. S. 119-121,



