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Ban bBinv6ine. @opMyBaHHS TPAaHCKYJIBTYPHOI KOMIETEHTHOCTI MalOyTHIX
MaricTpiB My3UYHOT'O MHUCTEITBA y MPOLEC] 1HCTPYMEHTAJIbHOI IMJATOTOBKH —
KBamidikamiitHa HaykoBa mparis Ha IpaBax PyKOIHCY.

Hucepraiiiss Ha 3700yTTS HAyKOBOTO CTyIeHsS JokTopa ¢diutocodii 3a
cnemianbHicTiO 014 Cepenus ocBita (My3uune MucTelTBO). — JlepkaBHUIA 3aKiajl
«[liBIeHHOYKpaiHChKMII ~ HAalllIOHAJIBHUW  TEAAroriyHUil  YHIBEpCUTET  1MEHi
K. JI. Yummucekoroy», Onaeca, 2022.

3micT aHoTaWil

Huceprauis mnpucBsueHa mnpoOiemi (opMyBaHHS — TPaHCKYJIbTYPHOI
KOMIIETEHTHOCTI MaMOyTHIX MaricTpiB MY3UYHOIO MHCTENTBa Yy TIpoleci
1HCTPYMEHTAJIbHO1 IIATOTOBKH.

Y nucepramii  MpeNCTaBICHO  TEOPETUYHE  OOIPYHTYBaHHSA  Ta
3allpOIIOHOBAHE HOBE PO3B’s3aHHs MpoOJIeMH (OpPMYyBaHHS TPAHCKYJIBTYPHOI
KOMIIETEHTHOCTI MaiOyTHIX MaricTpiB MY3UYHOIO MHCTELTBA Yy THIpOLECI
IHCTPYMEHTAJIBHOI M1JTOTOBKH

AKTYalbHICTh JIOCHIJKEHHS BU3HAYAEThCSI TMOTPEOOI0 CYCHIbCTBA B
Moau@ikamii BHIIOI IIKOJIH, 30KpeMa MIArOTOBKHM MAariCTpiB  MYy3WYHOI'O
MUCTELTBA, 3 YypaxXyBaHHSM HaJHAI[IOHAJbHUX TEHIEHLIH  PO3BUTKY
MIKHApPOJIHOTO OCBITHBOI'O MPOCTOPY, SKI 3yYMOBJEHI TIJI0OOAMI3aliiHUMU 1
TPAHCKYJIBTYPHUMH TMPOIIECAMH, TI100aTPHUM KOMYHIKATUBHUM TTOBOPOTOM Bij
KOTHITUBHOT MOJIEJ1 0 KOMYHIKaTUBHO1 TPAHCKYJIBTYPHOI 1 TPAaHCBEPCAIBHOI B
OCBITHIX CTpaTerisix 1 MpakTUKax pI3HUX KpaiH. JloBeneHo, mo mupora i
THYYKICTh KOHUENTY TPAHCKYJIbTYPHOCTI CBITYUTH MPO MOMKJIMBOCTI HOTO
KOHKpeTH3allli B Taly3l MY3U4YHOI TMENaroriku 3 YpaxyBaHHSIM pE3epBiB
IHTepHAIllOHAI3aIlli BUIOI OCBITH, CTYAIIOBaHHS MIKHAPOIHUX JOCTIIKEHB
MUCTEIBKOTO MpOQUI0, CHUIKYBaHHS 3 1HOKYJIBTYpHUMH 3700yBauamu,
IHCTPYMEHTAILHOTO MY3UKYBaHHS TOIIIO.

JIocTmi/pKeHHST  BU3HA4Ya€  CYTHICTh  TPAHCKYJBTYPHOI ~ KOMIIETEHTHOCTI

MaifOyTHIX MaricTpiB My3WYHOI'O MHCTEITBA SIK IXHIO 3[AaTHICTh MOUIYKYBaTH 1



3HAXOJMTH HAJIHAIIOHAILHY €IHICTh CBITOBOTO KYJBTYPHOTO IPOCTOPY 3acO0aMu
MY3WYHOTO MHUCTEITBA, 30KpeMa YCBIIOMIIIOBATH XYIAOKHBO-OOpa3HUN 3MICT
MY3UYHUX apTedakTiB i IHTEPHPETYBATH HOTO B KOHTEKCTI CyYaCHUX T'€OKYJIbTYPHHUX
MPOIIECIB, 110 J03BOJISIE MAariCTpaM MY3WYHOTO MHCTENTBa OyTH 3aTpeOyBaHHMH B
SIKOCTI BUKJIQJa4iB 1 BAKOHABIIB-IHCTPYMEHTAIICTIB B OY/Ib-SIKUX KpaiHax

JlocmmKeHHsT  JIOBeNO, 110 KOHTEHT (DOPMYBaHHS — TPAHCKYJIBTYPHOL
KOMIIETEHTHOCTI MaiOyTHIX MaricTpiB My3HMYHOTO MHCTEITBA OOOB’SI3KOBO Ma€
BKJTIOYATH TPU KOMITOHEHTH, SIKI KOPETIOIOThCS MIXK COOO00: HaIlIOHATIBHUMN (BUKOHYE
¢dbyHKIII0 camoineHTU(IKallli OCOOMCTOCTI SIK TPEACTABHUKA TICBHOI HaIlii);
IHOKYJITYpHUN (ZO3BOJISIE OCOOMCTOCTI BCTYNATH B PIBHONPABHUUN Jlajior 3
HOJMIKYJIBTYPHUM OTOYEHHSIM); 3arajlbHOJIIOACBKUN  («BKJIIOYAa€» OCOOHUCTICTH B
CyYacH1 IMBUTI3AIIMHI MPOIECH ¥ 3aTydae 1i 10 3arajJbHOJIIOJICHKIX aKCIONOTTYHUX
OpIEHTHUPIB.

Y jocnmikeHHI  OOIPYHTOBAHO CTPYKTYPY  TPaHCKYJIbTYPHOI
KOMIIETEHTHOCTI MailOyTHIX MaricTpiB My3WYHOT'O MUCTELTBA, 1110 BKJIIOYAE TaKl
B3a€MOIIOB’sI3aH1 KOMIIOHEHTH, SIK OT: CBITOTJISIHUI (3a0e31edye TpaHCKYJIbTypHE
0ayeHHs] My3UYHOI KapTUHM CBITY 3 ii IHHICHUM J1ala30HOM, JIarHOCTYEThCS 3a
JIOTIOMOTOI0  IHTEHIIIMHO-IIIHHICHOTO KPHUTEPiI0), KOMIETEHTHICHUN (00iiiMae
TPAHCKYJIBTYpHY  OOI3HAHICTb 3  IHCTPYMEHTAJILHOI  MY3HKOI  PI3HHX
T€OKYJIbTYPHUX PETIOHIB 1 3/IaTHICTh aJICKBATHO BIIITBOPIOBATH 11 3pa3Ku, MOXKE
OLIIHIOBATUCH 3a JOMOMOTOI KOTHITUBHO-TEXHOJIOTIYHOTO KPHUTEPII0) 1 TBOPUMIA
(BKJIFOUAE 3AATHICTh CTBOPIOBATH i pO3MOBCIOIXKYBATH MY3UYHO-1HCTPYMEHTAJIbHI
OITyCH TPaHCKYJBTYPHOTO XapakTepy, AIarHOCTYEThCS 3a JOMOMOTOI TBOPYO-
MIPOAYKTUBHOTO KPUTEPIIO0), OTTAHYBAHHSI SIKUMH JIO3BOJISIE BUITYCKHUKAM MY3UYHO-
NeIaroriyHux paxKyapTeTiB OyTH 3aTpe0yBaHMMU HA MIXXKHAPOIHOMY PUHKY Mparii i
YCIIIITHO BUKOHYBATH CBOIO (DYHKITIFO TIPOBOIUPS My3UYHOTO MHUCTEIITBA B YMOBAX
T€OKYJBTYPHHX TporieciB. JloBeneHo, 0 3 OISy Ha TaKUi KIFOYOBUN KOHIICIT
TPAHCKYJBTYPHOCTI, SIK KOMYHIKaIlls, KOMYHIKATUBHI 3HAHHS Ta HaBUYKHU
IMAQHEHTHO BXOJAATH 1O CTPYKTYpU KOKHOTO KOMITOHEHTY TPaHCKYJIbTYpHOI

KOMITETEHTHOCTI 1 IIarHOCTYIOThCS 3a BIAMOBITHUMHU TOKa3HUKAMU



Y JocnmimkeHHI BHM3HAYEHO TMEAaroriyHli yMOBH, WIO 3a0€3MedyIoTh
eQeKTUBHICTb (HOpMyBaHHS TPAHCKYJIBTYPHOI KOMIIETEHTHOCTI MalOyTHIX
MaricTpiB My3UYHOTO MUCTEITBA Y MPOIIEC] IXHbO1 IHCTPYMEHTAIBHOI TT1JITOTOBKH.
BoHu BKITIOYAIOTh: CTUMYJIOBAHHS MOTHBAILIMHO-IIHHICHOI cepu 0coOUCTOCTI
3100yBaviB-MariCTPaHTIB (CIPsSMOBaHA Ha aKTyalli3allif0 MO3UTUBHUX MOTHBIB Ta
IIHHICHUX OpIEHTAIIN 1010 HAOYTTS TPAHCKYJbTYpHOI KOMIIETEHTHOCTI y cdepi
MY3UYHO-IHCTPYMEHTAIBHOI JISUTBHOCTI B PI3HUX ii BU/IAX); OHOBJICHHS 3MICTYy Ta
dbopM opraHizamii My3MYHO-IHCTPYMEHTAJIbHOI  IIJTOTOBKM Ha  3acajax
TPAHCKYJIBTYPHOCTI (KOHCTPYIOBaHHSI ii KOHTEHTY Ha OCHOBI IOpPIBHSUTbHO-
31CTAaBHOTO O3HAMOMJIEHHSI 3/100yBaviB 13 YKaHPOBO-CTHJILOBUMHU OCOOJIMBOCTSIMU
MY3UYHUX KYJIBTYp PI3HUX PETiOHIB IJIAHETH i BUKOPUCTAHHS HA/IHAIIOHAJIBHUX
3ac001B MY3UYHOI BUPA3HOCTI; aKTyajli3allisl MKIIPEAMETHUX 3B’ A3KiB; 100ip Ta
peaizaliisi MIUPOKOTO CIEKTpa TPAAUIIIMHUX Ta IHHOBALIMHUX (PopM opraHizaiii
OCBITHBOTO TIPOIIECY); AKTUBI3aI[lI0 HAYKOBO-IIOIIYKOBOI 1 TBOPYOi JISIILHOCTI
3100yBauiB-MariCTpaHTIB y CIELIAJIbHO CTBOPEHOMY TPAHCKYJIbTYPHOMY
OCBITHROMY CEPEIOBHIIIL.

EdeKkTuBHICTD 1 TOUUIBHICTh YIPOBAIKEHHS 3alPONOHOBAHOI METOIUKHU
dbopMyBaHHS  TPAHCKYJBTYpHOI  KOMIIETEHTHOCTI  MalOyTHIX  MaricTpis
My3UYHOTO MHCTEITBA Yy TpoIleci IHCTPYMEHTAJIbHOI MIATOTOBKH Ta
MeJaroriyHuX YMOB 11 peasizallii miaATBEpPKEHO pe3ysibTaTaMu (HOPMYBaIbHOTO
eKCIepUMEHTy.  EkcrepuMeHTaJbHUM  IMIJIAXOM  BCTaHOBIICHO, 110
ONTUMAJIILHUMH 3aco0amMu  (OpMyBaHHS TPAHCKYJIbTYPHOI KOMIIETEHTHOCTI
3100yBauiB BUIIOI OCBITH € apaHX yBaHHS Ta 0OPOOKH My3UYHOTO (DOJIBKIIOPY Y
mporeci iXHbOT MY3WYHO-1HCTPYMEHTAJIBHOI MIATOTOBKU, IO 3IIHCHIOETHCS
MepeBaKHO B KJ1acax I'pH Ha opTemniaHo, CKPUIIKK Ta 0COOJIUBO cakco(doHa, STKHit
HOCHTH SICKPaBi 03HAKU TPAHCKYJIBTYPHOCTI.

[IpakTyHe 3HA4YEHHS PE3YJbTATIB JOCIIPKEHHS TOJNSrac B PO3poOIl Ta
anpoOalii METOJMKHU MOETATHOrO0 (POPMYBAHHS TPAHCKYJIBTYPHOI KOMIIETEHTHOCTI
MaiiOyTHIX MAaricTpiB MY3WYHOTO MHCTEITBA Yy TMPOIEC] 1HCTPYMEHTAIBHOI

HiATOTOBKM,  YIPOBA/KEHHI  TEOPETUYHUX  MOJOXKEHb  JUCEPTALIIHOIrOo



JOCTIIKEHHS, 30KpeMa CTOCOBHO TIIyMadeHHsI KIIFOUYOBHX MOHAThH, KOHKPETH3AI1
TPAHCKYJIBTYPHOTO KOHIIETITY MUCTEIKOI OCBITH, MOTO TeHE3W B MEXax
KAHPOBO-CTUJILOBOI TMapaJurMU Ta €THOMY3MKOJIOTII B OKpeMi TeMHU KYypcCiB
«IcTopis eBomrONIi Xy TO’KHIX CTUJIIB 3apyO01KHOI My3UKN» Ta «CBITOBA XyI0XKHS
KyJlbTypa». Martepiaiid aucepranii CTOCOBHO aKTyasi3aiii TpaHCKYJIbTYpPHUX
3ac00iB BUPA3HOCTI, CTBOPEHHS HAAKYJIBTYPHHUX 3pa3KiB MY3WYHOI TBOPYOCTI,
30KpeMa BUKOPHCTaHHS JHKAa30BHX 3aC00IB BHUPA3HOCTI B MEPEKIAACHHIX Ta
00poOKax 1y1s cakcodoHa hOIBKIOPHUX 3pa3KiB PI3HUX HAPOJiB, TBOPIB BIJOMHUX
KOMIIO3UTOPIB Ta MOMYJISPHOI MY3HWKH, AMCKPETHO BIIPOBAKEHO B KYpCH
«OCHOBM TeOpii My3WKH Ta MPAKTUYHOTO MY3WKYBaHHS», «ApaHXyBaHHSI Ta
IMITpOBI3aIlis», «AHATI3 Ta IHTEPHPETALlisi My3UYHUX TBOPIBY.

Kuro4oBi cioBa: TpaHCKyJIbTypHa KOMIETEHTHICTh, MallOyTHI MaricTpu
MY3UYHOTO MUCTEITBA, IHCTPYMEHTaJbHa MIATOTOBKA, METOAMKA (hOPMYBAHHS

TPAHCKYJIbTYPHOT KOMIIETEHTHOCTI.
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ABSTRACT
Wang Binbin. Formation of transcultural competence of future musical art
masters in the process of instrumental training. — Qualifying scientific work on the
rights of the manuscript.
Thesis for Doctor of Philosophy degree in specialty 014 Secondary Education
(Musical Art). — State institution “South Ukrainian National Pedagogical University
named after K. D. Ushynsky”. Odesa, 2022.



The contents of the abstract

The thesis is devoted to the problem of transcultural competence formation of
future musical art masters in the process of instrumental training.

The dissertation presents a theoretical justification and proposes a new
solution to the problem of forming transcultural competence of future masters of
musical art in the process of instrumental training.

The relevance of the study is determined by the need of society to modify
higher education, in particular training of musical art masters, taking into account
supranational trends in international educational space due to globalization and
transcultural processes, global communicative turn from cognitive model to
communicative transcultural and transversal one in the educational strategies and
practices of different countries. It is proved that the breadth and flexibility of the
concept of transculturalism indicates the possibility of its concretization in the field
of music pedagogy, taking into account the reserves of internationalization of higher
education, acquainting oneself with international art studies, communication with
foreign culture, instrumental music making and so on.

The study defines the essence of transcultural competence of future masters of
musical art as their ability to seek and find the supranational unity of the world
cultural space by means of musical art, in particular to understand the artistic-
figurative content of musical artifacts and interpret it in the context of modern
geocultural processes, which allows musical art masters to be in demand as teachers
and performers-instrumentalists in any country.

Research has shown that the content of the transcultural competence formation
of future musical art masters must include three components that correlate with each
other: national (performs the function of self-identification as a representative of a
nation); other-cultural (allows individuals to enter into an equal dialogue with a poly-
cultural environment); universal (“includes” the individual in modern civilizational
processes and attracts him to universal axiological landmarks).

The study substantiates the structure of transcultural competence of future

musical art masters, which includes such interrelated components as: worldview



(provides transcultural vision of the musical picture of the world with its value range,
diagnosed by intentional-value criterion), competence (embraces transcultural
awareness of the instrumental music of different geocultural regions and the ability
to adequately reproduce its samples, can be assessed using cognitive-technological
criterion) and creative (includes the ability to create and distribute musical-
instrumental opuses of transcultural nature, diagnosed by creative-productive
criterion), mastering of which allows graduates of music-pedagogical departments to
be in demand in the international labor market and successfully perform their
function of a guide of musical art in the conditions of geocultural processes. It is
proved that taking into account such a key concept of transculturality as
communication, communicative knowledge and skills are inherent in the structure of
each component of transcultural competence and are diagnosed according to the
relevant indicators.

The study identifies pedagogical conditions that ensure the effectiveness of
transcultural competence formation of the future musical art masters in the process
of their instrumental training. They include: stimulating the motivational-value
sphere of the personality of master students (aimed at actualizing positive motives
and value orientations for the acquisition of transcultural competence in the field of
musical-instrumental activities in its various forms); updating the content and forms
of musical-instrumental training organization on the basis of transculturalism
(construction of its content on the basis of comparative acquaintance of applicants
with genre and style features of musical cultures of different regions of the world and
the use of supranational means of musical expression; range of traditional and
innovative forms of organization of the educational process); intensification of the
research-creative activities of graduate students in a specially created transcultural
educational environment.

The effectiveness and feasibility of implementing the proposed methodology
of forming future musical art masters’ transcultural competence in the process of
instrumental training and pedagogical conditions of its implementation is confirmed

by the results of the molding experiment. It has been experimentally established that



the best means of forming transcultural competence of higher education applicants
are arranging and processing of musical folklore in the process of their musical-
instrumental training, which is carried out mainly at piano, violin and especially
saxophone classes, which bears strong signs of transculturalism.

The practical significance of the research results lies in development and testing
of the methodology for the gradual formation of future musical art masters’
transcultural competence in the process of instrumental training, implementation of
theoretical provisions of the dissertation research, in particular regarding the
interpretation of the key concepts, concretization of the transcultural concept of art
education, its genesis within the genre-style paradigm and ethnomusicology in
separate topics of the courses “History of the evolution of artistic styles of foreign
music” and “World Art Culture”. Dissertation materials on actualization of
transcultural means of expression, creation of supracultural samples of musical
creativity, in particular use of jazz means of expression in translations and
arrangements for saxophone of folklore samples of different nations, works of
famous composers and popular music, have been discretely introduced in the courses
“Fundamentals of music theory and practical music making”, “Arranging and
improvising”, “Analysis and interpretation of musical works”.

Key words: transcultural competence, future masters of musical art,

instrumental training, methodology of transcultural competence formation.
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