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AHOTANIA

Wxy HOubXYH. Dopmysanus Xy0orHCHbO-NI3HABANLHOI KOMNEMEeHMHOCHE
MauOymHix — 8UKNAOa4ie BOKA1LYy 3acobamu  IHHOBAYIUHUX  MEXHON02IU. —
Kgpamidikamiitna HaykoBa mparls Ha IpaBax PyKOIHUCY.

Hucepraltiss Ha 3100yTTS HAyKOBOrO CTyMeHs J0KTopa (ditocodii 3a
cnemianpHicTio 014 Cepenns ocBita (My3udHe MUCTENTBO). — JlepkaBHUM 3aKia
«IliBIeHHOYKpAaTHCHKUI  HAI[IOHAJIBHUW  TEJaroriyHuid  yHIBEPCUTET  1MEHI

K. JI. Ymmuacekoroy», Onxeca, 2021.

3MicT aHoTaIil

Y  JOCHIIKEHHI  NPEJICTaBIEHO  TEOPETHUYHE  OOIPYHTYBaHHSA  Ta
3alpONOHOBAHE HOBE pO3B’S3aHHA  NpobiieMu  (PopMyBaHHS  XYJI0KHBO-
Mi3HaBaJIbHOI KOMIIETEHTHOCTI MaWOyTHIX BHKJIAJa4diB BOKally 3aco0aMu
IHHOBAl[IMHUX TEXHOJIOT1M. AKTyani30BaHO MpoOJeMy 3JaTHOCTI MaillOyTHIX
daxiBIliB 10 3AIMCHEHHS XYAOXKHBO-MI3HABAJIBHOI JISIBHOCTI Y  IIpoIect
COPHUMHATTS, 3aCBOEHHSAM 1H(oOpMalli Ta Ii TBOPYOrO NEPEOCMUCIEHHS U
3aCTOCYBaHHS B pi3HHUX (hopmax mpodeciitHOol AisNIbHOCTI BUKIIa/1adya BOKATy BUIIOT
ITKOJTH.

Mera nociiKeHHsI MoJjisirae B OOIPYHTYBaHHI, TEOPETHUYHIM po3poOluil i
EKCIIEpUMEHTAJIbHINA TIEPEeBIPIll METOAUKH (DOPMyBaHHS XYI0KHBHO-M3HABAILHOT
KOMIIETEHTHOCTI MaWOyTHIX BHKJIaJadiB BOKaldy 3aco0aMy IHHOBALIMHHUX
TEXHOJIOT1M.

VY nepiomy po3aui podotu — « TeopeTnyHi 0CHOBU (OPMYBAaHHS Xy10KHBO-
Mi3HABAJIBHOI KOMIIETEHTHOCTI MaifOyTHIX BUKJIaJadiB BOKAJy» — IIPOAHATI30BaHO
JaHl HAyKOBO-TIEAroTivyHOI JIiTepaTypd 3 BHU3HAYEHHS CYTHOCTI TOHATTSA
«XyIOXHBO-T3HABAIbHA KOMIIETEHTHICThY. Y3arajdbHEHHS JaHuX (diutocodii,
€CTeTUKH Ta MHCTEIbKO3HABUOI JITEpaTypu MO3BOJHIO OKPECIUTH Pi3HOBUIM
Mi3HABAJIBHOI MISUTBHOCTI — MaTepialbHO-TIPAKTUYHUHN, TYXOBHO-TCOPETHYHUNA Ta

JTyXOBHO-NIPAKTUYHMM. OCTaHHI B HaAWOUIBLIIA TOBHOTI PO3KPUBAETHCA B



MUCTEIbKIN Tay3i, B IKiil HEPO3PUBHO MOB'sA3aH1 BIIOUTTS 00'€KTUBHOI peaIbHOCTI
B CBIZJOMOCTI OCOOMCTOCTI Ta i caMOBUPaXKEHHS SIK Cy0'€KTa XyI0KHBOI TBOPUYOCTI.

Bu3HaueHO CyTHICTh MOHATTS «XYIOXKHO-NI3HABAJIbHA ISUIBHICTBY, sKa
PO3YMIETHCSL SIK TMPOHUKHEHHS B TIMOMHHMUN CEHC HOro XyJO>KHBO-00Pa3HOIro
3MICTY MHUCTELBKOTO (DEHOMEHY, YTBOPEHOI'O HEMOAUIBHOK €JHICTIO CEHCOPHO-
NEPLENTUBHOTO, OCOOJIMBUM YMHOM OpraHi30BaHOIO Marepialy, Ta Horo
eMOLIIMHOTO ¥ 1HTENEKTyaJbHOTO OCATHEHHS 1HAWBIIOM, M0 3abe3meuye
aJIeKBaTHICTb IOYYTTEBO-IHTEJIEKTYAIBHOTO CIPUUHATTS XYAOXKHBO-O0OpPa3HOIO
3MICTY MUCTELILKUX TBOPIB.

Po3rissHyTO CHHKpETHYHY MPHUPOAY XYJI0KHBO-TI3HABAJIBHOI AaKTHUBHOCTI
0COOMCTOCTI, YTBOPEHY Ha 3acajaX IO€JHAHHS pI3HOMAHITHUX MCUXIYHHUX
MEXaHI3MiB, M0 OOCIYrOoBYIOTh pI3HI BUAM il MOTpeO — €MOULIHHO-I[IHHICHE
CTABJICHHS JIO COPUMHATUX (PEHOMEHIB, TSKIHHS 10 IX MOTIMOJIEHOrO OCSTHEHHS,
noTpeOy B TBOpYil camopearizailii 1 JyXOBHOMY CIIJIKyBaHHI.

BuzHaueHo 0co0JIMBOCTI MPOSIBY XYJ0KHBOTO Mi3HAHHS B Tajly31 My3UYHOTO
MUCTEIITBA, YTBOPEHOTO 3aBJISKU €IHOCTI MEXaHI3MIB CITyXOBOTO CIIOCTEPEKEHHS,
My3UYHOTO MHCIJICHHS, €MOUIMHOIO MEepPeXHBaHHSA, AISUIBHOCTI aCOI[IaTUBHOTO
YSBJICHHS Ta OIEPYBaHHS MY3HMUYHO-MOBJIEHHEBUMH 1 XYJI0KHbO-O0pa3HUMHU
KOHCTPYKTaMH.

VY OCHIIKEHHI aKTyali30BaHO IHTAHHS BOKAJIBbHO-()aXOBOI MiJTOTOBKH
MaliOyTHIX BUKJIQJa4yiB BOKAITY, 30KpeMa — PO3TJIIHYTO YNHHUKU MPEBATIOBAHHS B
NPAaKTHUIIl BOKAJIBHUX 3aHATh HACIITyBaJbHO-PENPOAYKTHUBHUX METOJIB Ta
EMIIIPUYHOIO MOIIYKY €(pEeKTUBHMX MPUHOMIB HAaBYaHHS CIIBY 0€3 JOCTaTHHOTO
HAyKOBOTO OOTpyHTyBaHHS. Jlo HHX BiHECEHO: (EHOMEH «TOJIOCOBOT
KOH(POHTAIIi1», CyTHICTb SIKOI MOJIATA€E B PO301’)KHOCTI MK CIIPUUHSATTAM 1HAUBIIOM
SIKOCT1 3BYYaHHsI BIACHOTO IOJIOCY BHYTPIIIHIM CIYXOM 1 11 30BHIIIHIMH NPOSIBAMH,
10 3yMOBIIIOE OOMEXEH1 MOMJIMBOCTI CAMOKOHTPOJIIO Ta CAMOKOPEKIIi CIiBaKOM
MiJ] 4ac HaBYaHHA CIIIBY; YMOBHO-pe(JIEKTOPHY MPUPOIY CIIBY Ta CKJIAIHICTh
BEpOAJIBHOTO TIOSICHEHHS ¥ IIIJIECOIPSIMOBAHOTO KEpIBHUIITBA  (POHAIIIITHO-

BUKOHABCHKUMH JIisIMH CIliIBaKa W TMEeAaroriyHoro BIUIMBY Ha SIKICTh IPOIIECIB



3BYKOYTBOPEHHS; CTAIMMU TPATUIISIMH 3aCTOCYBAaHHS HACIITYBaJIbHOTO CIIOCO0Y
(dbopMyBaHHS HABUYOK BOKAITHFHOTO IHTOHYBAHHS; HEJIOCTATHHOIO YBArot BOKAJILHOT
NeJaroriki 10 MUTaHb CaMOCTIMHOTO pO3y4dyBaHHS Ta 1HTEpHpeTalii cTyJeHTaMu
PI3HOCTHUIILOBOTO PEIIepPTyapy.

AHalli3 Tpaikb  HAyKOBIB, TMPUCBIYEHUX TpobjeMi  (GopMmyBaHHS
KOMIIETEHTHOCTI B pIi3HUX cdepax IIsUIBHOCTI, JO03BOJMB AaKIICHTYBaTH Ha
napagurMaibHIid  3HAYYIIOCTI KOMIIETEHTHICHOTO MiJIXOJy, $K TaKoro, IO
30pl€EHTOBaHUN Ha (OpMyBaHHS CyO’€KTa, BIAMOBIAAIBHOTO 3a SKICTh CBOE€]
JISUIIBHOCT1 ¥ camopearnizalii, Horo JyXOBHMX 1 I[IHHICHUX HAaCTaHOB, PO3BUHEHOI
pediekcii,  caMOCTIMTHOCTI, = TBOpPYOi ~ aKTUBHOCTI  Ta  3JaTHOCTI [0
CaMOBJIOCKOHAJIEHHS BIPOJOBXK KUTTEBOTO IUIAXY.

CdopmynboBaHo nedinimio TTOHSATTS «XyI0)KHBO-TT13HaBaJIbHA
KOMIIETEHTHICThY, IMiJI SIKOIO PO3YMIETbCS IHTETPATUBHO-IIUIICHA BJIACTUBICTH
0COOHCTOCTI, YTBOPEHA 3aB/ISAKH 11 IHTEHIIIT 0 MUCTEI[bKO-TTI3HABAIbHOI T1SIIbHOCTI
Ta CIIPOMOXKHOCTI OCOOMCTICHO-3JIEeKBATHO Ta YCBIAOMJIEHO CIPUMMATH XY10KHBO-
oOpa3Huii 3MICT TBOPIB, 3aCTOCYBAaTU HAOYTy epyJuIlii0, Mi3HABaJIbHI HABUYKU U
YMIHHS B PI3HUX BUJaX CAMOCTIHHOI i TBOPYOI MUCTELBKOT AiSTTLHOCTI.

Crnenndika mposiBY XyI0KHBO-T3HABAILHOT KOMIETEHTHOCTI B Taiy3i
MY3UYHOTO MUCTEITBA Ta BOKAJIbHO-(DAxXOBOI AISUTBHOCTI CXapaKTEPU30BaHA SIK
TakKa, 10 peali3yeThCsl uepe3 noTpedy B eMOLIMHO-TeIOHICTUYHOMY MEePEeKUBaHHI
MY3UYHUX BPAKEHb Y My3UUHO-TTI3HABAJIbHIN aKTUBHOCTI, CIIPSIMOBaH1# Ha HAOYTTS
BCEOIYHOI MY3WYHOI €pyAOBAaHOCTI Ta 3JaTHOCTI 10 peaiizailii 3100yToi OCBITH B
npolect OmaHyBaHHS PI3HOMAHITHUX (OPM MY3HMYHO-XYAOKHBOI NPAKTUKUA —
CIPUMHSATTS, BUKOHABCTBA, MPOIYKTUBHOI TBOPYOCTI, BUKJIAJaHHS MY3UKH Ta
CaMOCTIMHO-METOJIUYHO1 ¥ HAYKOBO-TIE€Iarori4Hol IisUTbHOCTI.

Bigznadeno, mo HaOyTTS XyA0KHBO-TII3HABAIBHOI KOMIIETEHTHOCTI B Tary3i
BOKAJIHOT OCBITU BiI0YBa€ThCA 3aB/ISKH MOETHAHHIO C(HOPMOBAHUX MOTHBAIIIITHO-
MOTPEOOBUX OPIEHTHPIB HAa OBOJIOAIHHS BHKOHABCHKOIO MaWCTEPHICTIO, HAOYTTS
MUCTEIbKO1, My3U4HOI Ta BOKJIBHO-()ax0BO1 €py0BaHOCTI, IOCBIY OCOOUCTICHO-

€MOILIITHOr0 CNPUUHATTA BOKAJBHUX TBOPIB 1 OCMHCIEHHS iX YHIKaJIbHOTO



XYyJI0KHBO-00Pa3HOTO 3MICTY, 3/TaTHOCTI O BUKOHABCHKOi, BEpPOATHLHO-CMHUCIOBOI
Ta BOKaJIbHO- TMEJAroriyHOl I1HTEpHpeTalii penepryapy, CIPOMOXKHOCTI HOTO
CaMOCTIMHO TOTYBaTH Ha BHCOKOMY XYJIO)KHbOMY PIBHI JO CICHIYHOTO U
MEJaroriYH0 CIPSIMOBAHOTO BHUKOHAHHS, TUM CaMHM 3a0€3Medyrour peai3arliio
OCSITHYTOT'0 3MICTy HaBUYaHHS Y MPOIIeci BOKAJIbHO-(axoBO1, CAMOCTIMHOI ¥ TBOPUOi
JISJIBHOCTI, Y BCIX PI3HOBUJIaX: BUKOHABCHKOMY, II€JIarOTIYHOMY, HayKOBO-
METOJNYHOMY.

OO6rpyHTOBaHO CTPYKTYPY dbopmyBaHHs XYJ0KHBO-TT13HABAJILHOT
KOMIIETEHTHOCTI MalOyTHIX BUKJIa/lauiB BOKaJy, III0 BKJIIOYA€E y cOO1 MOTHBAILIIITHO-
OCOOMCTICHUHM, (PaxOBO-THOCTUYHMUH, JISJIBHICHO-TBOPYUH 1 pedIIeKCUBHO-
KOPEKLIMHUI KOMITOHEHTH; YTOYHEHO (YHKIIi KOKHOTO KOMIIOHEHTY, Kl BIH
BUKOHYE€ B  IUIICHOMY mpoueci (OpMyBaHHS  XyAOKHbO-III3HABAIBHOI
KOMITETEHTHOCTI MailOyTHIX (axiBI[IB Ta IXHBOI 3JaTHOCTI JIO CAMOCTIMHOTO
Mi3HAHHS (PEHOMEHIB MY3MYHOTO MHCTEITBA M PI3HOMAHITHUX BHJIB JISILHOCTI,
HNIATPYHTSAM SIKMX CTarOTh HAOyT1 3HAHHS Ml TOCBIJ 1X 3aCTOCYBaHHS.

Y npyromy posaun AociipKeHHS — « TeopeTHKo-MeTouuHe 3a0e3neUeHHs
dbopMyBaHHS XYJA0KHBO-M3HABAIBHOT KOMIIETEHTHOCTI MalOyTHIX BHUKJIaJadiB
BOKay» — OOIpYHTOBAaHO JOILUIBHICT, BHUPIIMICHHS 3aBlIaHb ITOCTIDKCHHS Ha
3acajax IMIUIEMEHTAaIlll KOMIJIEKCY METOJIOJOTIYHUX T1IX0/11B: KOMIIETEHTHICHOTO
K MapagurManibHOr0, HACKPI3HOTO — TEXHOJIOTIYHO-IHHOBAI[IMHOTO, a TaKOX
0COOMCTICHO-TIEPCOHAII30BAHOT'O Ta TEPMEHEBTUYHOI'O HAYKOBHUX TT1IXO/IIB.

CxapakTepu30BaHO TENAroriyHi NPHUHIMIN peai3alii HaCTaHOBHUX 1€
3a3HAYCHMUX MIAXOJIB a CaMe: OPTraHIYHOIO B3a€EMOJIONOBHEHHS TPAAMIIINHUX Ta
IHHOBAIIMHUX TEXHOJOTiM ¢opMyBaHHS Yy MalOyTHIX BHKJIaJadiB BOKaIy
XY10KHBO-ITI3HABAJILHOT KOMITETEHTHOCTI; CHUCTEMHOTO TIO€THAHHS
IHIUBITyaJIbHOI, MIHI-TPYNOBOi Ta KOJIGKTUBHOI (POPM XyHOXKHBO-TI3HABAIHHOI
JUSITTEHOCTI; MIOETAITHOTO 3POCTAHHS CAMOCTIMHOCTI i TBOPYOi aKTHBHOCTI B TIPOIIECI
XyJIO0XKHO-TII3HABAJIBHOI  JiSJIBHOCTI; OCOOMCTOi BiAMOBIAAIBHOCTI MalOyTHIX
BUKJIa/Ia4uiB BOKATY 3a SKICTh podeciitHoi camopearnizairii y mporieci popmyBaHHS

XYJI0KHBO-TI13HABAJILHOT ~KOMIIETEHTHOCTI;  1HAMBIAYaTi30BAHOIO  BapIIOBAHHS



TEXHOJIOT1 (hOpMyBaHHS XYI0KHBO-TII3HABAIHHOI KOMIIETEHTHOCTI; J1QJICKTUIHOT
€THOCTI aHAJIITUKO-JIOTIYHOTO Ta IHTYITUBHO-EMOIIIHHOTO CHOCO0IB Mi3HAHHS
XYJIO)KHOTO 3MICTy BOKaJIBHUX TBOPIB; aKTHBI3allli MHCTEI[bKO-aCOI[IaTUBHUX
ySIBJIEHb, B3a€EMO3YMOBJICHOCTI  XYyJO0KHbO-BUKOHABCHKOI Ta  MEAAarorigyHoi
1HTepIpeTallii BOKaJbHUX TBOPIB.

OOGrpyHTOBaHO Tefaroriyii yMoBu (OpMyBaHHsS B MalOYTHIX BHUKJIaJadiB
BOKaJy XyJO0>KHbO-TI3HABAJTbHOI KOMIIETEHTHOCTI SIKUMH BH3HAYEHO: CTBOPEHHS
MOIIYKOBO-TBOPUOTO  TCHUXOJIOTIYHOTO  KJIIMaTy B  OCBITHbOMY  IIPOIIECi;
3a0€3MeUeHHs] 1HMBI1yalbHO-O0COOUCTICHOI TPAEKTOPIi (POPMYBaHHS XYI0KHBO-
Ni3HaBaJIbHOI KOMIIETEHTHOCTI MariCTpaHTIB; CTUMYJIIOBaHHS MaiOyTHIX (haxiBLIiB
JI0 CHCTEMAaTH4HOI ampoOailii HaOyTUX TEOPETUKO-3HAHIEBUX Ta MPAKTUKO-
OpPIEHTOBAaHUX  E€JEMEHTIB  XYJOKHbO-II3HABAJbHOI  KOMIIETEHTHOCTI B
IHHOBalllMHUX  (opMax HaBYAIbHO-BUKOHABCHKOI, TBOPYO-METOJUYHOI  Ta
BOKAJIbHO-TIEIArOT14HOT A1SUTHHOCTI.

[IpencraBiieHO 1HHOBAIIIITHI TEXHOJIOT1I, SIKi MalOTh €(DEKTUBHO 3a0€3MEUUTH
dbopMyBaHHS XyJIO0XKHBO-IT13HABAIHHOT KOMIIETEHTHOCTI, 3TPYIOBaH1 BiJIIOBIIHO
CTPYKTYPHUM KOMIIOHEHTaM JOCHIIKyBaHOTO (eHomeHy. Tak, s popmyBaHH:
MOTHBAIIHHO-OCOOUCTICHOTO KOMIIOHEHTY TTPOIIOHOBAHO 3aCTOCYBAaHHS TEXHOJIOT1T
TBOPYO-AIAJIOTIYHOTO  CIIJIKYBaHHS [UJIi BUPINICHHS MPOOJEMHUX 3aBllaHb
BOKaJIbHO-TEXHIYHOTO Ta IHTepIpeTalifHO-BUKOHABCHKOTO XapaxkTepy
pO3pOOJCHHS  IHAMBIAYalbHOTO  BOKaJbHO-TBOPUOTO TOPTPETY  CTYJICHTIB,
IUTAHYBaHHSI BOKAJIBHO-OCBITHHOTO MPOIECY HA 3acafaxX CTBOPEHHS CTPYKTYpPHO-
JOTIYHUX CXeM, A00Ip KOMIUIEKCY I1HAMBIAYyalli30BaHUX BIIpaB 1 penepryapy,
3aCTOCYBaHHS TEXHOJIOTIT TBOPYO-AIANOTIYHOTO CHUIKYBaHHS [JISi BHUPIMIECHHS
npoOJIeMHUX 3aBJaHb BOKAJIbHO-TEXHIYHOI'O Ta 1HTEPIPETaliiHO-BUKOHABCHKOIO
XapaKkTepy.

3 MeToro (hopmyBaHHS (HaXOBO-THOCTUYHOTO KOMIOHEHTY €(h)eKTUBHUM OYJI0
BHU3HAHO 3a0€3MEUYEeHHS POJIl MUKAMCLMIUIIHAPHOT KOOPAMHALIIT aKTYyallbHOTO 3MICTY
HABUYAHHS, TEXHOJOTIl «IEPEBEPHYTOTO 3aHSITTS», «MO3KOBOTO IITYPMYY,

BIIPOBA/DKEHHSI ~ JITOPUTMI30BAHOTO  MPUHIUIY  (QOPMYBaHHS  BOKaJIbHO-



BUKOHABCHKHX HABUYOK, METO1B KOMYJISITUBHOTO XapaKTepy, MPOEKTHA A1SUTbHICTD
— IHAUBIAyalTbHA Ta B MAJIMX IPYyTMax, 3aCTOCYBaHHS XMapHHUX TEXHOJOT1H, TPYIOBUX
YaTiB, A1JIOBOTO CIIIKyBaHHs Ha miatdopmax Zoom, Office — 365.

3am1s1 yAOCKOHAJICHHS MAiSUIbHICHO-TBOPYOTO KOMIIOHEHTY MPOIMOHOBAHO
3aCTOCOBYBATH KOMIUIEKC 3aBJlaHb Ha IHTEPIPETAILIiI0 BOKATHLHUX TBOPIB, BIPABH HA
BOKaJIbHY IMIIPOBI3aIlif0 ¥ BapilOBaHHS MEJOJii, TPEHIHTM Ha YyJIOCKOHAJICHHS
HAaBUYOK CIIOHTAHHO-TBOPYOTO CIIJIKYBaHHS, POJLOBI irpH, CTBOPEHHSI ece, Bileo-
MPEe3eHTallld My3UYHOTO XY/I0’KHbO-T113HABAJILHOTO 1 HAYKOBO-METOJUYHOTO 3MICTY.

BukonanHs 3aBmaHb 3 yJOCKOHAJIEHHS pe(reKCHUBHO-KOPEKIIITHOTO
KOMIIOHEHTY  XYJOKHbO-TI3HABAJbHOI ~ KOMIETEHTHOCTI  TOB’SI3y€ThCA 3
MPOBEJICHHSIM  TPCHIHTIB Ha  OCOOMCTICHO-TICUXOJIOTIYHY  CaMOperyJsIliio,
TEXHOJIOT1€I0 KPUTEPIaIbHOrO OLIHIOBAHHS, BapiaTHMBHOI IHTEpIpETalii TBOPIB,
BiJIeo-celi(pi 3 BIATEPMIHOBAHUM CaMOaHaII30M 1 CAMOKOPEKIII€LO.

VY tperboMy po3nii — «JlocaigHo-eKkcnepuMeHTallbHa po0oTa 3 (POpMyBaHHS
XYJI0’KHBO-TT13HABAJIbHOT KOMIIETEHTHOCTI MaNOyTHIX BHKJAJayiB BOKaly Ha
3acajiax 3aCTOCYBaHHS 1HHOBAIIMHUX TEXHOJIOTI» MPEICTABICHO KpUTEPIiaIbHO-
JIarHOCTUYHUKA amapar Juid BHSIBICHHS PIBHIB C(OPMOBAHOCTI O3HA4YE€HOIO
dbeHomeny, mepeOir, pe3yibTaTH Ta IHTEPHPETAII0 OTPUMAHUX PE3yJbTaTIB
JOCIAHO-EKCIIEPUMEHTAILHOT POOOTH.

Kputepisimu BUMIpIOBaHHS PiBHIB C(POPMOBAHOCTI B MAaHOYTHIX BHUKJIaJauiB
BOKaJTy XYJ0KHBO-TI13HABAJIbHOI KOMIIETEHTHOCTI 3a MOTHBAIIHHO-OCOOMCTICHUM
CTPYKTYPHUM KOMIIOHEHTOM OOpaHO MOTpeOOBO-MOOUTI3AIMHUN KpUTEPId 3
MOKa3HUKaMH — Mipa HaJaIlITOBAHOCTI HA aKTHBHY XYAOXKHbO-TI3HABAIbHY
JISUTBHICTD; YCBIIOMJIEHHS 3HAYYIIOCTI 3aCTOCYBaHHS 1HHOBALIHHUX TEXHOJIOTIN 3
METOI0 BJIOCKOHAJIEHHSI SIKOCTI BOKAJIbHOI MIiJTOTOBKHK; Mipa C(HOPMOBAHOCTI
OCOOMCTICHO-TICXOJIOTTYHHUX BJIACTUBOCTEN, BAXKITUBUX JJIsI 3/IIHCHEHHSI XY0KHbO-
Mi3HaBaJIBHOI MISITBHOCTI.

PiBenb c(hopMOBaHOCTI B PECHOHJIEHTIB (PAXOBO-THOCTUYHOTO KOMIIOHEHTY
XYyJI0O)KHBO-TTI3HABAILHOT ~ KOMIETEHTHOCTI  3[1MCHIOBAJacs 3a  KOTHITHUBHO-

NOIIYKOBUM  KPHUTEpIEM 1 TakUMH T[OKa3HUKaMH: Mipa  CaMOCTIHHOCTI



BJIOCKOHAJICHHsSI (paXOBUX 3HAHb Yy Taiy3i MCHUXOJOrO-TMeJaroriuyHoi OcBiTH; Mipa
CaMOCTIHHOCTI Y BJJOCKOHAJICHHI ()aXxOBUX 3HAHb y MHCTELbKO-BOKAIBHIN Taiys3i;
Mipa CaMOCTIHHOCTI BJOCKOHAJCHHS (paxOBUX 3HAHb Y Taly3l METOJUKU
BUKJIQJaHHSI BOKAITY.

JisTbHICHO-TBOPYMI KOMIIOHEHT XY 10KHBO-TT13HABAJIbHOT KOMIIETEHTHOCTI B
MaiOyTHIX BHUKJIaJaudiB BOKaly JOCIIKYBaBCS 3a KpEaTUBHO-NPOAYKTHBHUM
KPUTEPIEM 3 MOKAa3HUKAMH — Mipa XyI0KHbO-TBOPYOi MPOJYKTHUBHOCTI B raiysi
BOKAJIbHOTO BHUKOHABCTBA; Mipa TBOPYOi MPOAYKTHBHOCTI B Taiy3l BOKaJIbHO-
METOJAMYHOI ISJIBHOCTI; Mipa XYIOKHbO-TBOPYOI MPOAYKTHBHOCTI B MpOLECI
BOKaJIBbHO-IIEIArOr1YHOI A1SJTHHOCTI.

PiBH1 copMoBaHOCTI pedIeKCUBHO-KOPEKIIIHHOTO KOMIIOHEHTY XYI0XKHbBO-
MI3HABaJIbHOI ~ KOMIETEHTHOCTI  JIOCIIP)KYBaHMX  BHSBJISUIACH 32  OIL[IHHO-
CaMOBJIOCKOHAJIIOBAJILHUM KPUTEPIEM Ta IMOKa3HMKaMM: Mipa 34aTHOCTI [0
aJIeKBaTHO-KPUTHUYHOTO  CaMOaHali3y W CaMOBJOCKOHAJIEHHS  XYJI0KHbO-
M13HABAJIBHOI KOMIIETEHTHOCTI B TajTy31 BOKaJIbHOTO MUCTEITBA; Mipa 3/IaTHOCTI J10
aJIeKBaTHO-KPUTHUYHOTO  CaMOaHali3y W CaMOBJIOCKOHAJIEHHS  XYJ0KHbO-
Mi3HaBaJIbHOI KOMIIETEHTHOCTI B rajly3l BOKaJbHOTO BUKOHABCTBA; Mipa 3/1aTHOCTI
70 aJIeKBaTHO-KPUTHUYHOTO CaMoOaHali3y # CaMOBIOCKOHAJEHHS XYIOXKHBO-
Mi3HaBaJIbHOI KOMIIETEHTHOCTI B Taly31 METOIMKO-TIPAKTUYHOT A1SUTBHOCTI.

[IpeacTaBieHO 3MICTOBO-SIKICHI XapaKTEPUCTHKU PIBHIB COPMOBAHOCTI B
PECIIOHICHTIB XY I0’KHbO-TT13HABAIHPHOT KOMIIETEHTHOCTI, 3a3HAY€HI1 SIK CAMOCTIHHO-
TBOPYUH; CaMOCTIIHO-PENPOyKTUBHHIA; (bparMeHTapHO-pENPOAYKTUBHUM;
MOYATKOBO — PEMPOYKTHBHHIM.

ExcniepumenrtanpHO-0cHiAHa poOOTa BOpPOBaKyBajacsi Ha 3acajax
OOTpYHTOBAHMX IMEIaroriyHMX YMOB, METOJIIB 1 TEXHOJOrIA iX peamizalii B
OCBITHROMY TIPOIlECI Ta TaKMUMH €TalaMH: TPOMEAECBTUYHO-MOTUBAIIHHIM,
dbopMyBaIbHO-1HHOBAIIIWHUM, JOCBITHO-aNIPOOAIIHHIM.

Ha mnepmiomy, nponeneBTUYHO-MOTUBALIMHOMY €Tall peaii3yBaiach
nejjaroriyia yMoBa — CTBOPEHHS MONTYKOBO-TBOPYOTO TICUXOJIOTIYHOTO KJIiMaTy B

OCBITHBOMY Tmpoleci. Ii peanisaiis 3a0esmneuyBanach 3aBASKU JiaJoOTidyHO-



TBOPYOMY CTHUJIIO TMEJAaroriyHoOro CHUIKYBaHHS, CTBOPEHHIO TiJHECEHO-
HAaTXHEHHO1 aTMocdepu 3aHATh 3ac00aMU HACUUYCHHS XYJT0KHIMU BpPaKECHHSIMH,
JIEMOHCTpAIlii BiJIc03alMCiB MaicTep-KiaciB BUJAATHUX CIIIBaKiB 1 IeIaroris-
BOKAJIICTIB, Oprasizailii JUCHYTIB 1 KPyIJHX CTONIB, Ha SKHUX OOTOBOPIOBAIUCH
MUTaHHS BaroMoOCTi XYJIOKHbO-MTI3HABAJIIbHOT KOMIIETEHTHOCT1 Ta ii 3HAYYIIOCTI
JUISL TBOPYOi BOKaJIbHO-BUKOHABCHKOI M TeIaroridyHoi camopeanizallii MaiOyTHIX
¢daxiBIiB, MIABHIIEHHS IMIIKY, JOCSITHEHHS  KOHKYpPEHTOCIPOMOXKHOCTI,
podeCIHOTrOo i )KUTTEBOTO YCIIIXY.

Ha gpyromy, ¢opMyBanbHO-IHHOBaLIHHOMY €Tami 371HCHIOBAJIach
peamizailii JApyroi NEJaroriyHoi yMOBM — 3a0€3MeYeHHS 1HAUBIIYalbHO-
OCOOMCTICHOI TpaeKkTopii (opMyBaHHS XyHAOKHBO-TII3HABAIBHOI KOMIIETEHTHOCTI
MAariCTpaHTiB, sIKa IMIJIEMEHTYBAJIAach 3a 3aCa/1ax MIKIPEIMETHOT Ta BHYTPIIIHbO-
OpeAMETHOI KOOpAMHALl JIUCUMIUIIH MHUCTEUBKOTO M BOKaJIbHO-(axoBOTO
CIpsSIMYBaHHSI 4Yepe3 IIOCTAaHOBKY CHCTEMHU HaBYaJIbHHX 3aBJIaHb, 30KpemMa —
CTBOpPEHHsS 0a3M HAyKOBO-METOAWYHUX JIKEpeJ, ayaio- Ta BiJeo-mMaTeplalis,
0aHKy JaHUX MI0JI0 TEXHOJIOT1H XyA0KHBO-113HABAJIBHOI J1SUIbHOCTI, TATOTOBKY
METOAMYHUX PEKOMEHAAIliH 3 OKpEMUX BUIB 3aBIaHb TOIIO.

Ha TpetboMy, mocBimHo-ampoOamiiiHoMy etami ajis MaiOyTHiX ¢axiBIiiB
3abe3nedyBajgach MOXJIUBICTh CHCTEMAaTHYHOI ampoOariii HaOyTUX TEOpEeTUKO-
3HAHIEBUX Ta MPAKTHUKO-OPIEHTOBAHUX CKJIAJHMKIB XYAO0XKHbBO-TI3HABAIBHOI
KOMITETEHTHOCTI B THUIIOBUX Ta IHHOBalIMHUX (hOpMax HaBYAIbHO-BHUKOHABCHKOI,
TBOPYO-METOJMYHOI 1 BOKaJbHO-MENAroT14HOI  JiSTIHOCTI. Ii peanizarlis
3a0e3nevyyBaach 3aBIsKH 3aCTOCYBaHHIO IHTEPAKTUBHUX, TEXHOJIOTIH, 30KpemMa —
pPOJILOBUX 1ITOp — «BOKAJIBHOTO KACTHHTY», BHKOHABCHKOTO KOHKYpPCYy Ha
YAOCKOHAJCHHS OILIHHO-KPUTUYHOTO CY/KCHHS CTYJEHTIB; BUKOPUCTAHHIO
XMapHUX TEXHOJIOT1# 1 00MiHY 1H(GOPMAIIIEIO TI0I0 CTBOPEHUX JTOCIIIIKYBAaHUMH
IHIUBITYadTbHUX 1 KOJICKTUBHUX BiJ€O-TPOEKTIB, MPE3CHTaIlii, MPOBEIACHHIO
3aHATH Y (OpPMI pENEeTUIii Mepesl BUCTYIIOM, KKOHKYPCY», (PparMeHTIB JEKI[1i-
KOHIIEPTiB; BUKOPUCTaHHSA (OPTEMIaHHOTO CYMPOBOJY 3a MPUHIIUIIOM «KBa3i-

KapaokKe».



Pe3ynbratu BnpoBapkeHHs aBTOPChKOi MeToauk Yxy FOHBXKyi 3acBinumnm
JIOCATHEHHSI BHCOKOTO, CaMOCTiiiHO-TBop4yoro piBHI y 20,8% cTyneHTiB
Mmarictparypu 1a B 41,9% — nocTtaTHOr0, CaMOCTIHHO-PENPOAYKTUBHOTO P1BHS, IO
MIEPEBUIITIIIO JaH1 KOHCTATYBaJIbHOTO 3pi3y Ha 13,5% 1 Ha 22,7%. Y KI' ananoriuni
3pyIICHHS OyJIM TOMITHO HUKYUMU: JOCSATHEHHS CaMOCTIMHO-TBOPUYOIO PiBHS OyIJI0
BusiBiieHo y 13,5% pecnionnenTis 3 KI', camocTiitHO-penpoykKTuBHOTO — Yy 22,7%,
TOOTO 30UTBmIMIOCS TUTBKM Ha 5% 1, BigmoBigHOo, Ha 3,9%. PesympraTn
MOPIBHSUIBHOTO aHaJi3y JIIarHOCTUYHUX JIaHUX KOHCTATYBaJIbHOTO 1 MPUKIHIIEBOTO
3pi3iB  (HOPMYBaIILHOTO EKCIEPUMEHTY MIiATBEPIKEHO METOJ0OM MaTeMaTU4YHOI
CTaTUCTHKH — KpuTepiem ¢* dDimepa (kyroBe neperBopeHHs ®Dimepa). Takum
YUHOM, BIPOT1JIHICTh BUCYHYTUX JUCEPTAHTOM MPHUITYIIEHb OyJia MiATBEPIKEHA, IO
3acBIAUMIIO €(EKTUBHICTh MPOIMOHOBAHOT METOAMKH (HOpMYyBaHHS B MallOyTHIX
BUKJIQJIaviB  BOKay  XYAOKHBO-TII3HABaJIbHOI  KOMITETEHTHOCTI  3aco0amMu
IHHOBAIIMHUX TEXHOJOTIN Ta MOUUIBHICTh il BIOPOBAKEHHS B MPOIEC IXHBHOT
MIJITOTOBKU JI0 BOKAJIbHO-(PaxoBoi MIsUTBHOCTI.

HaykoBa HOBH3HA JOCIIIKCHHS TIOJATAE B TOMY, IO BIEPIIE HAYKOBO
OOIPYHTOBAaHO CYTHICTh 1 CTPYKTypY (EHOMEHY «XYHOXXHBO-TII3HABaJIbHA
KOMIICTEHTHICTh MalOyTHIX BHKJIAIa4yiB BOKaldy» B €IHOCTI MOTHBAIIHHO-
OCOOMCTICHOTO, (PaXxOBO-THOCTUYHOTO, [ISUIBHICHO-TBOPYOTO U pedIIeKCUBHO-
KOPEKIIMHOTO KOMIIOHEHTIB; 3HAYYIIIICTh 3aCTOCYBAaHHS 1HHOBAIITHUX TEXHOJIOT1H
y mporieci (HopMyBaHHS JOCHII)KYBAaHOTO (DEHOMEHY; pPO3pOOJIECHO METOIUYHY
Mozenb (OpPMYBaHHS B  MariCTPaHTIB-BOKAIICTIB  XYJI0XHBO-TI13HABAJIBbHOI
KOMIICTEHTHOCTI Ta METOJWKY, IO MICTUTh METOJIOJOTIYHI IMJAXOAH, a came:
napajgurMajbHUM — KOMIIETCHTHICHUM; HACKP13HUHN — IHHOBAIIMHO-TEXHOJIOT1YHUH,
a TakKoX OCOOMCTICHO-TIEPCOHAI30BAHMM 1 TepPMEHEBTUYHUMN; TMeIaroriyHi
NPUHUIUNKM (OPraHIYHOTO B3a€EMOJIOTIOBHEHHSI TPAAMIIIMHUX Ta 1HHOBAIlIMHUX
TEeXHOJIOT1i (h)opMyBaHHS y MaliOYTHIX BUKJIa1auiB BOKATY XY/10KHbBO-T113HABAIHHOT
KOMIETEHTHOCTI; CHCTEMHOTO TIO€JHAaHHS I1HAMBIAYalIbHOI, MIHI-TPYNOBOI Ta
KOJIGKTUBHOI (hOPM XYJI0KHBO-T13HABAIBHOI AISTILHOCTI; MOETAITHOTO 3POCTaHHS

CaMOCTIMHOCTI i TBOPUOT aKTUBHOCTI B MPOIIEC] XyT0KHO-TTI3HABAIILHOT ISITHHOCTI;



0co0MCTOT BIAMOBINANBHOCTI 3a SIKICTh MpodeciiiHol camopeanizauii y mpoiieci
dbopMyBaHHS XYyIOKHBO-IM3HABAIILHOT KOMIIETEHTHOCTI; 1HIWBIIyaTi30BaHOTO
BapiIOBaHHS TEXHOJOTIM (hOPMYyBaHHS XyJ0XKHBO-I13HABAIBHOI KOMIIETEHTHOCTI;
JAJEKTHYHOI €IHOCTI aHANITUKO-JIOTIYHOTO Ta 1HTYITUBHO-EMOIIIITHOTO CcIoco0iB
Mi3HAHHS XYJO0KHOTO 3MICTYy BOKAQJIbHMX TBOPIB, — aKTHUBI3allli MHCTEIBKO-
acolllaTUBHUX  YSBJICHb, B3a€MO3YMOBJIEHOCTI XYJO>KHbO-BUKOHABCHKOI  Ta
MeAaroriyHoi IHTepIpeTalii BOKAIbHUX TBOPIB.

OOrpyHTOBAaHO TEJAroriyHi yMOBH: CTBOPEHHS IOUIYKOBO-TBOPYOTO
IICUXOJIOTIYHOTO KJIIMATy B OCBITHBOMY IpOIECi; 3a0€3MeUYeHHs 1HIUBIIyalIbHO-
OCOOHUCTICHOI TpaeKkTOpii GOpMyBaHHS XYAO0KHBO-TI3HABAIBHOT KOMIIETEHTHOCTI;
CTUMYJIIOBaHHS MalOyTHIX (axiBIliB J0 CHUCTEMaTHYHOI ampobarii HaOyTux
TEOPETUKO-3HAHIEBUX Ta IMPAKTUKO-OPIEHTOBAHHUX  EJIEMEHTIB  XYJI0XKHBO-
Mi3HaBaJIbHOI KOMIIETEHTHOCT] B 1IHHOBAIIHHUX (hOpMaxX HaBYAIbHO-BUKOHABCHKOI,
TBOPYO-METOIUYHOI Ta BOKAJIbHO-TIEIarOr14HO1 A1SUIBHOCTI.

Ymouneno cyTHICTh TOHATTA «BOKAJIbHO-()ax0Ba AISJIbHICTH) Ta OCOOJIHMBOCTI
il IpOSBY B PI3HUX BUAAX OCBITH ¥ BUKJIAAAIBKO1 MPAKTUKU. [l00anbuioco po3eumxy
HaOyna METOAMKA MIArOTOBKU 300yBaviB BUIIOI OCBITH A0 BHUKJIQJaHHS BOKaly B
NeAaroriyHuX yHIBEpCUTETaX.

IIpakTnyHe 3HAYEHHS Pe3yJIbTATIB JOCHiIZKeHHsI MOJISIrae B po3pOo0IIeHH1
KpUTEplalbHO-IIarHOCTUYHOTO arnapary BU3HAYEHHS PIBHIB CPOPMOBAHOCTI B
MalOyTHIX BHUKIJIAJa4iB BOKaly XYJIOKHbO-II3HABAJIbHOI KOMIIETEHTHOCTI, Y
NPEACTABICHUX  PIBHEBUX  XApPAKTEPUCTUKAX  CPOPMOBAHOCTI  XYJI0KHBO-
Mi3HaBaJIbHOI KOMIIETEHTHOCTI MailOyTHIX BUKJIaJauiB BOKAIy; B IEPCHEKTUBHOCTI
BIIPOBA/KCHHS B MPAKTUKY BUKJIAJaHHS My3UYHO-(aXOBHX, 30KpeMa — BOKAIBHUX
JUCLUILTIH PO3POOJIEHOTO KOMIUIEKCY IHHOBAIIMHUX TEXHOJIOT1H, CIIPSIMOBAHUX HA
dbopMyBaHHS XyJIOKHBO-TTI3HABAIILHOT KOMIETEHTHOCTI MaWOyTHIX BUKJIAJIadiB
BoKkaiy. IIpormoHoBaHa MeToIMKa MOXeE 3aCTOCYBaTHCS B yMOBAax HiJABHUIIECHHS
kBasi(ikallii BUKIIaJa4yiB BOKaIy Ta y MPOIECl CAMOOCBITH M CaMOBJIOCKOHAJICHHS

¢axiBIiiB 1aHOTO MPOPLITIO PI3HOTO KBAMI(PIKAIIIHHOTO PIBHSL.
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ABSTRAKT
Zhu Junruj. Formation of artistic-cognitive competence of future voice
instructors using innovative technologies. — Qualifying scientific work on the rights
of manuscript.
Thesis for Doctor of Philosophy degree in specialty 014 Secondary Education
(Musical Art). — State institution “South Ukrainian National Pedagogical University
named after K. D. Ushynsky”. Odesa, 2021.

The contents of the abstract

The study presents a theoretical substantiation and proposes a new solution to
the problem of forming the future voice instructors’ artistic-cognitive competence
using innovative technologies. The problem of the ability of future specialists to
carry out the artistic-cognitive activity in the process of perception, information
acquisition, and its creative rethinking and application in various forms of voice
instructor’s professional activity in higher education is actualized.

The purpose of the research is to substantiate, theoretically develop and
experimentally test the method of a future voice instructors’ artistic-cognitive
competence formation using innovative technologies.

In the first part of the study — “Theoretical fundamentals of formation of
artistic-cognitive competence of future vocal teachers"— the author analyzed and
summarized the data of scientific and pedagogical literature defining the essence of
the concept of “artistic-cognitive competence.”

The generalization of the data of philosophy, aesthetics, and literature on the
study of art allowed to outline the types of cognitive activity — material-practical,
spiritual-theoretical, and spiritual-practical. The latter is revealed the most in the
domain of art, in which the reflections of objective reality in the consciousness of
the individual and their self-expression as a subject of artistic creativity are
inextricably linked.

The essence of the concept “artistic-cognitive activity” is defined, and is
understood as penetration into the deep meaning of an artistic phenomenon, its

artistic and figurative content formed by the indivisible unity of sensory-perceptual,



specially organized material, and its emotional and intellectual comprehension by
the individual, which guarantees the adequacy of intellectual and sensory perception
of artistic and figurative content of works of art.

The syncretic nature of artistic-cognitive activity formed by an inseparable
variety of mental mechanisms that serve different types of activity — thinking,
emotional experience, imagination, the need for spiritual communication, the ability
to actively and creatively operate with artistic constructs in various types of creative
self-realization are considered.

The peculiarities of artistic cognition manifestation in the field of musical art,
which is realized in the process of auditory observation, musical thinking,
visualization, and operation of musical speech-based and artistic image-based
constructs, are determined.

The issue of professional singing training of future voice instructors is
actualized, in particular, a set of factors causing the prevalence of imitative
reproductive methods in the practice of singing lessons, and empirical search for
effective methods of teaching singing without sufficient scientific substantiation is
considered. These include the phenomenon of “voice confrontation,” the essence of
which is the discrepancy between the individual’s perception of the quality of their
voice through the inner hearing and its external manifestations, and hence the
limitation of the singer’s ability to exercise self-control and self-correction of
teaching singing actions, the complexity of verbal explanation and conscious
guidance of phonation-performing actions of the singer, the need to find indirect
means to influence the process of sound production improvement; established
traditions of applying the intuitive-imitative way of vocal intonation skills formation,
insufficient attention of vocal pedagogy to issues of learning and interpretation of
various repertoire by students.

The works of researchers dedicated to the problem of competence formation
in different spheres of activity are analyzed, as a result of which professional

competence is defined as an integrative characteristic of personal-moral and



professional properties of a specialist, covering knowledge, skills, and experience
sufficient to achieve a high standard in a certain professional field.

The paradigmatic significance of the competence-based approach is defined
as one that is focused on the development of the subject and associated with their
responsibility for the quality of their activities and self-realization, manifestation of
spiritual and value guidelines, independence, creative activity, developed reflection
and ability to self-correction and self-improvement over the course of life.

The notion of “artistic-cognitive competence” is defined, and is understood as
an integrative and holistic ability of the individual to penetrate deeply into the
essence of artistic and figurative meaning of artistic phenomena, formed due to its
intention towards constant artistic-cognitive activity combined with the need to
experience and comprehend artistic emotions, the acquisition of thorough artistic
erudition and the ability to apply the acquired opportunities in various artistic
manifestations.

The specifics of the artistic-cognitive competence manifestation in the field of
music and the field of professional singing activity is denoted and is realized through
the need for the emotional and hedonistic experience of musical impressions in
musical and cognitive activity aimed at acquiring comprehensive musical erudition,
and the ability to implement acquired education in the process of mastering various
forms of musical and artistic practice — perception, performance, productive
creativity, teaching music and musical-methodical and scientific-pedagogical
activities.

It is noted that the development of artistic-cognitive competence in the field
of vocal education happens due to a combination of formed motivational and need
guidelines for mastering performing skills, acquisition of artistic, musical, and
professional vocal erudition, the experience of personal-emotional perception of
vocal works, comprehension of their unique artistic figurative meaning, performing
and verbal-semantic, pedagogical interpretation of the repertoire, the ability to

independently prepare it for a stage and pedagogically oriented performance at a



high artistic level, to implement the comprehended content of learning in the process
of practical singing and scientific-methodical activity.

The structure of formation of artistic-cognitive competence of future voice
instructors is substantiated and includes motivational-personal, cognitive,
professional-creative, and reflexive-corrective components; the functions that each
component carries out in the integral process of formation of artistic-cognitive
competence of future professionals are specified.

The second part of the research — “Theoretical and methodological support for
the formation of artistic and cognitive competence of future vocal teachers
“Theoretical and methodological materials for the formation of artistic-cognitive
competence of future voice instructors” — substantiates the feasibility of solving
research problems on the principles of implementation of a set of methodological
approaches — competence-based as a paradigm, cross-cutting as technologically
innovative, and individualized and personalized, and hermeneutic scientific
approaches.

The pedagogical principles of implementation of instructive ideas of the
specified approaches are characterized, namely: organic complementarity of
traditional and innovative technologies of artistic-cognitive competence formation
in future voice instructors; the principle of systematic combination of individual,
mini-group, and collective forms of artistic-cognitive activity, the gradual growth of
independence and creative activity in the process of artistic-cognitive activity, the
principle of future voice instructors’ personal responsibility for the quality of
professional self-realization in the process of artistic-cognitive competence
formation; dialectical unity of analytical-logical and intuitive-emotional ways of
cognition of artistic content of vocal works; activation of associative connections of
the interdependence of artistic-performing and pedagogical interpretation of vocal
works.

The pedagogical conditions and innovative technologies of artistic-cognitive
competence formation in future voice instructors are substantiated and include the

following: establishing a creative and research-oriented psychological climate of the



educational process; ensuring the individualized and personalized trajectory of the
formation of artistic-cognitive competence of master’s students; stimulating future
professionals to systematically approbate the acquired theoretical knowledge and
practice-oriented elements of artistic-cognitive competence in innovative forms of
educational-performing, creative-methodical and vocal-pedagogical activity.

The methods that should effectively ensure the formation of artistic-cognitive
competence are presented and grouped by the structural components of the studied
phenomenon. Thus, for the formation of motivational and personal component it is
proposed to promote the development of a comfortable psychological climate in the
classroom, development of students’ personalized vocal-creative portrait, planning
the vocal-educational process based on the creation of structural-logical schemes,
selecting a complex of individualized exercises and repertoire, use of creative
dialogical communication to solve issues of singing-technical and interpretive-
performing nature.

To form a cognitive component it was considered effective to secure the role
of interdisciplinary links and coordination of relevant learning content, the
technology of “flipped classroom,” “brainstorming,” the introduction of algorithmic
principles of singing-performing skills, methods of cumulative nature, collaborative
work — peer learning in small groups, application of cloud technologies, group chats,
business communication on the Zoom platform.

In order to improve the professional and creative component, it is proposed to
use a set of tasks for the interpretation of vocal works, exercises for vocal
improvisation and melody variation, training to improve spontaneous creative
communication skills, role-playing games, essays, video presentations of musical,
artistic-cognitive and scientific-methodical content.

The third part — “Experimental research work on the formation of artistic-
cognitive competence of future voice instructors in China and Ukraine based on
innovative technologies application” — presents a criterion-diagnostic apparatus to
identify the levels of formation of this phenomenon, the course, results, and

interpretation of experimental research results.



As a criterion for measuring the levels of formation of future voice instructors’
artistic-cognitive competence by the motivational-personal structural component, a
need-mobilization criterion was selected with the following indicators: a degree of
readiness for active artistic-cognitive activity; awareness of the importance of using
innovative technologies to improve the quality of vocal training; a degree of personal
and psychological properties formation that are important for the implementation of
artistic-cognitive activities. The level of formation of the respondents’ search-
cognitive component of artistic-cognitive competence was carried out according to
the professional-gnostic criterion and the following indicators: the degree of
independence in improving professional knowledge in the field of psychological and
pedagogical education; degree of independence in improving professional
knowledge in the art of singing; a degree of independence in improving professional
knowledge in the field of methodology of teaching singing. The professional-
creative component of artistic-cognitive competence in future voice instructors was
studied by the creative and productive criterion with the following indicators: a
degree of artistic-creative productivity in the field of vocal performance; degree of
creative productivity in the field of vocal-methodical activity; degree of artistic-
creative productivity in the process of singing pedagogical activities. The degree of
formation of the reflexive-corrective component of artistic-cognitive competence of
the subjects was studied by the evaluative and self-improvement criterion and such
indicators: the degree of ability of adequately critical self-analysis and self-
improvement of artistic-cognitive competence in the field of vocal art; the degree of
ability of adequately critical self-analysis and self-improvement of artistic-cognitive
competence in the field of vocal performance; the degree of ability of adequately
critical self-analysis and self-improvement of artistic-cognitive competence in the
field of methodological -practical activities.

The content-qualitative characteristics of the levels of formation of the
respondents’ artistic-cognitive competence are presented and indicated as
independent-creative; self-reproductive; fragmentary-reproductive; initially -

reproductive.



Experimental research work was implemented on the basis of established
pedagogical conditions, methods, and technologies of their implementation in the
educational process and the following stages: propaedeutic-motivational, formative-
innovative, experimentally-approbatively.

At the first, propaedeutic-motivational stage, the pedagogical condition of the
creation of a research-oriented creative psychological climate in the educational
process was realized. Its implementation was ensured through a dialogical creative
style of pedagogical communication, creating a sublime inspired atmosphere of
classes through enrichment with artistic impressions, demonstration of videos of
masterclasses of outstanding singers and voice instructors, organization of debates
and round tables discussing the importance of artistic-creative competence and its
significance for creative singing-performing and pedagogical self-realization of
future specialists, promoting the public image, achieving competitiveness,
professional and personal success.

At the second, formative-innovative stage the second pedagogical condition
was realized — ensuring the individualized and personalized trajectory of master
degree students’ artistic-cognitive competence formation — and was carried out
through establishing the system of educational tasks which were introduced based
on interdisciplinary and intra-subject coordination of disciplines of artistic and
professional singing nature, creation of a database of scientific and methodological
sources, audio and video materials, a data bank on the technologies of artistic-
cognitive activities, preparation of methodological recommendations for certain
types of tasks, etc.

At the third, experimentally-approbatively stage the third pedagogical
condition was introduced, that is the stimulation of future specialists to systematic
approbation of acquired theoretical knowledge and practice-oriented elements of
artistic-cognitive competence in innovative forms of educational-performing,
creative-methodical, and singing pedagogical activity. Its implementation was
ensured through the use of interactive technologies, in particular — role-playing

games — “casting,” a performing competition to improve the evaluative and critical



judgment of students; the use of cloud technologies and the exchange of information
on individual and collective video projects created by the subjects, presentations,
conducting classes in the form of rehearsals before the performance, “vocal casting,”
fragments of lectures-concerts; use of piano accompaniment on the principle of
“quasi-karaoke.”

The results of the implementation of Zhu Junruj’s original method reflected
the achievement of a high, independent-creative level in 20, 8% of master’s students,
and in 41, 9% — a sufficient, self-reproductive level, which exceeded the data of the
summative assessment by 13,5% and 22,7 %. In the CG (control group),
corresponding shifts were significantly lower: the achievement of the independent-
creative level was determined in 13,5% of respondents within CG, self-reproductive
—in 22,7%, i.e. increased by only 5% and by 3,9% accordingly. The results of
comparative analysis of diagnostic data of the summative and final assessments of
the formative experiment are confirmed by the method of mathematical statistics —
Fisher ¢* criterion (Fisher angular transformation). Thus, the probability of
the author’s hypothesis was confirmed, which proved the effectiveness of the
proposed method of formation of artistic-cognitive competence of future voice
instructors using innovative technologies and the feasibility of its implementation in
the process of their preparation for professional singing activity.

Keywords: future voice instructor; artistic-cognitive competence; innovative

technologies.
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