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JIan I3e. @opmysanns ecmemuunoi KomnemeHmHOCmMi MauOymMHIx yuumenie
MY3UyHo20 mucmeymea y npoeciunii niocomosyi. Kpamidikaimiiina npaus Ha
mpaBax pykomucy. Jlucepramis Ha 3M00yTTS HAYKOBOT'O CTYIIGHS JOKTOpa
dinocodii 3a cnemianbHicTiO 015 Tlpodeciitna ocita. JlepkaBHui 3akiaj
«IliBHeHHOYKpaiHChbKUM  HalllOHAJbHUM  MENaroriyHUd  yHIBEPCUTET  IMEHI
K. JI. Ymmmucekoro». Onaeca, 2021.

Y  nucepramifHOMy JOCHIJKEHH1 3I1MCHEHO KOMIUIEKCHE BHUPIIICHHS
poOJIEeMH CyYacHOI NeAaroriyHoi HayKu 1 MPaKkTUKH — (OPMYBAHHS €CTETUYHOT
KOMITETEHTHOCTI MalOYTHIX yYWTEIiB MY3MYHOTO MHUCTEITBA Yy 3aKJIaJlax BHUIIOI
OCBITH.

MeTta J0CHiTKeHHSI: TECOPETHYHO OOTPYHTYBAaTH Ta CKCICPHUMCHTAJIBHO
NEPEeBIPUTH TMENAroriyHi yMOBH  (OpMyBaHHS €CTETUYHOI KOMIIETEHTHOCTI B
MalOyTHIX YUYHUTEIIB My3UYHOTO MUCTEIITBA

HaykoBa HOBU3HA oOJep:KaHUX pe3yJabTaTiB. Ynepuie O0OTPYHTOBAHO
nearoriyHi  ymMoBH (OpPMYBaHHS €CTETHYHOI KOMIIETEHTHOCTI MaHOyTHIX
YUUTEIIIB My3WYHOIO MHUCTENTBA (aKTyasi3allis eCTeTUYHUX I[IHHOCTEH MaiOyTHIX
YUHUTENIIB MY3UYHOTO MHMCTEITBA, KOHCTPYIOBaHHS TBOpUYOro mpodeciiiHo-
30pIEHTOBAHOIO CEpPEJIOBUINA Yy Tpoleci MpodeciifHOl MiArOTOBKH CTY/IEHTIB;
3a0e3meyeHHs  B3aeMOJIl MHUCTENHKOI Ta 3arajbHOIEIAroriyHol ITATOTOBKH
MalOyTHIX YYUTENIB MY3UYHOTO MHCTENTBA). PO3KPUTO CYTHICTH 1 CTPYKTYpY
dbeHoMeHa «ecTeTMYHa KOMIIETEHTHICTh MalOyTHBROTO BYHTENS MY3WYHOTO
MUCTEITBAY; BHU3HAYEHO KOMIIOHEHTH (CBITOTJISTHHH, TISTIbHICHUMH,
ocobucTicHuit), KpuTepii (mpodeciiiuuii, MPaKTUYHUN Ta Cy0’ €KTHUH ), TOKa3HUKH,
CXapaKTEpPU30BaHO PiBHI CHOPMOBAHOCTI E€CTETHYHOI KOMIIETCHTHOCTI B
MalOyTHIX y4YWTETIB MY3WYHOTO MHCTENTBa. Po3pobieHo Mozaenb (hopmyBaHHS
€CTEeTHYHOI KOMIIETEHTHOCTI MaWOYTHIX y4YMTENIB MY3WYHOTO MUCTEITBA
(KOTHITUBHO-30arauyBajibHUM, KOHCTPYKTUBHO-PO3BUBAIBLHU, TBOPYO-

npodeciiHuil  eTanu); ymouHeHO TIOHATTA «KOMIIETEHTHICTBY»; HOO0AIbULO2O



po3eumky HaOylIu Teopis 1 METOAUKA EeCTETUYHOTO BHUXOBaHHA MaHOyTHIX
YUHTEJIB MUCTELILKOTO IpOo(1It0 Y 3aKiIa/il BUIIOI OCBITH.

IIpakTHyHe 3HAaYeHHS O/JEPKAHMX Ppe3yJbTATIB MOJSrae B PO3POOJICHHI
METOJMKHU JIarHOCTYBaHHS OCOOMCTICHMX 1 MpogeciiHuX SKOCTed MalOyTHIX
YUUTEIIB MY3UYHOTO MHUCTELTBA; pO3pOOJEHHI W €KCIEPUMEHTAIbHOI METOIUKHU
(opMyBaHHS €CTETUYHOI KOMIIETEHTHOCTI MAaHOYTHIX YYMTENIB MY3UYHOIO
MHUCTENTBa. Po3po0neHO mporpamy eJIeKTHBHOTO Kypcy ISl  CTYIEHTIB
crnemianbHocti 014 Cepennst ocBita (My3uune wmuctenTBo) «EcteTnuna
KOMIIETEHTHICTh MaWOyTHBROTO BYMTEIS MY3WYHOIO MHCTEITBa». Pe3yapTaTu
JOCIIPKEHHSI MOXYTh OYTM BHMKOPHUCTaHI IMPU OHOBJIEHHI 3MICTY 3arajbHUX
(«Ilemarorika», «Ilemarorika BuImoi ocBiTH», «llemarorika MHCTENTBa») Ta
muctenbkux («Teopis My3uku», «MeToauka BUKIAJAaHHS IHTETPOBAHOTO KYpCy
«MuctenrBo»», «MeToauka MY3WYHOTO BUKIQJAHHS») IUCHMIUIIH Yy 3aKjaji
BUIIIO1 OCBITH

Y nepmomy posaini «Teoperuuni 3acaagm mnpodjemu GopMyBaHHS
€CTeTHYHOI KOMIIETEHTHOCTI MAHOYTHIX Yy4YHTeJiB MY3UYHOI0 MHCTEITBA»
PO3KPUTO TEOPETHUKO-METOIOJIOTTUHI 3aCay ONPAIIOBAHHS MPOOIEMH.

3a pe3ynbTaTamMH aHali3y HAayKOBUX, METOJIUYHHUX, TICUXOJIOTO-TIEAArOriYHIX
JUKEpeJI Ta aHali3y OCBITHBO-MHUCTEIBKOI MPAKTUKH OBEJICHO, IO crernudika
dbopMyBaHHA €CTETHYHOI KOMIIETEHTHOCTI MAaHOYTHIX YUYWTENiB MY3UYHOTO
MUCTEITBA 3YMOBIIOETHCS C(HOPMOBAHICTIO IXHBOTO ECTETUYHOTO CBITOTJISANY,
SAKUW BHUPI3HAETHCA BUCOKUM CTYIIEHEM 3aHYpEHHsS Yy TIpollec Ii3HAHHS Ta
OCSITHEHHS JIOBKULIIS, €MOIIMHO-YYTTEBOIO PEAKIEI0 Ha MPEAMETH Ta SBUINA
€CTETUYHOTO IPOCTOPY; YTBOPECHHSAM IIMPOKOTO IO XYAOXHIX acoriarii
(XymoxxHBO1 aypH) Ha 00’ €KTH €CTETHYHOI JIHCHOCTI; TITMOMHOIO «BUYTTS» B HHX;
EKCIIPECUBHICTIO TEPETBOPEHHS PE3yJbTaTIB CIOPUUHATTS; OOpa3HICTIO Ta
MeTaOpUUIHICTIO MOBJICHHS, 30aradeHoro Ha IMOPIBHSHHS Ta aHAJIOTil; OUIBIIAM
BILUIMBOM €MOIIiii; CHJIOI0 TBOPYOi YSIBH; THYYKICTIO (aHTa3ii; MpIHIUBICTIO;
aCOI[IaTUBHICTIO Ta IMAaHOPAMHICTIO MHUCIICHHSI, JIETKICTIO TE€HEpPYBaHHS 1]1€i;

MIPOHUKHEHHSIM TeJlarora-My3uKaHTa y IpoCTIp JOCHII)KYBAaHOTO 00’ €KTa, 1€ TOM,



XTO MI3HA€, € MPUCYTHIM Y LBOMY MPOIECI; 3JATHICTIO IO XYAOKHBO-TBOPUOL
peamizainii CHHECTE3MYHMX BpPAXKEHb;, «3IPKICTIO» Yy TOLIyKax MpoliemMu;
BaplaTUBHICTIO MIIXO/IB 10 BUPIIICHHS 3aBJaHb; OXOIUJIEHHAM
HaWpI3HOMAHITHIMINUX BiITIHKIB 3HAY€Hb MOHATH Ta SBUIII; SICKPABICTIO TBOPYOIO
BUSIBY BJIACHOT'O IIHHICHOT'O CTABJICHHS /10 IPEJAMETIB Ta SBMUIIL;, CIIPSIMOBAHICTIO Ha
CTBOPEHHSI «TapMOHIMHO1 0J1(POHIT» MEeJAroriyHOro MpoIeCy.

KoHKpeTH30BaHO TMOHATTA «KOMIIETCHTHICTB» SK HaOyTa Yy Tpoleci
npodeciiHOr0  HaBYaHHS IHTErpOBaHa 3/IaTHICTh, IO CKJIAJAEThCA 13 3HAHb,
yMiHb, JOCBiAY, I[IHHOCTEH 1 CTABJICHHS, 1[0 MOXYTh IUTICHO peasli30BYBaTHUCS Y
OpakTUIl TpodeciitHOT My3UUHO-TIEAaroriyHol JisTbHOCTI.

HaykoBo oOrpyHTOBaHO 3MICT ()EHOMEHAa «ECTETHYHA KOMIIETCHTHICTh
MaiOyTHBOTO BYMTENISI MY3WYHOTO MHUCTEITBA» SK CHCTEMHHH, IHTEIpaTHBHHM
npo(eciiiHO-0COOMCTICHUN  KOHCTPYKT (3  AMHAMIYHUM  MNOJIQYHKIIHHUM
MOEJIEMEHTHUM  CKJIAJIOM), IO XapaKTePU3YEThCS HASBHICTIO KOMIUIEKCY
TEOPETUYHUX 3HAHb MHCTEIbKO3HABUOTO CIPSMYBaHHS Ta OJOKY MPaKTUYHUX
YMiHb y Taly31 €CTETUKHU; JACTEPMIHYE 3AaTHICTh YUUTENS] MYy3UYHOTO MHCTEITBA
JI0 CBITOTJISIIHOTO CIIPUMHSATTS MEAAroridHoi JIMCHOCTI M KyJIbTYpPHUX KOOPJIWHAT
y BHMIipax KIouoBHX ecreTnuHux iaeHTudikaropiB (IIpekpacue/IloTBOpHE,
Tpariune/KoMiuHe); yBUpA3HIOE TOTEHIIMHY MOMXJIMBICTh OUIBII aKKOPIHO
BUOYJIOBYBaTH  MOJICNII  TEJAroriyHoi  B3aeMOii  apCEHAJIOM  E€CTeTHYHO-
CBITOTJISITHOTO CHPUUHATTSA (€MOIIWHICTh, YYWHICTh, UYYTTEBICTh, BHUPA3HICTH,
o0Opa3HiCTh, TapMOHIsl, TOJMi(OHISA, TEMIIOPUTM, 1HTOHYBAaHHS) PI3HUX >KaHPIB Ta
dbopM MY3WYHOTO MHCTEITBA; BiII3EPKAIIOE HABUYKH aJCKBATHOTO BHUPIIICHHS
BUUTENEM MPOQECIHHUX 3aBllaHb MOCIYTOBYIOUHUCH (DYHKIIIOHAIOM €CTETUYHO-
MeJaroriyHnX 3aco0iB; IHTErpalii eCTeTHYHOTO KOHTEHTY y BUMIpax MYy3WYHOTO
BUXOBaHHS MOJIOMi; KOHCTPYIOBaHHS 3araJlbHOKYJIBTYPHUX  MONIXYHZOXKHIX
KOOPJIMHAT 32 JIONIOMOTOI0 JIECKPUTITOPIB CBITOBOTO Ta HAI[IOHAJIIBHO-KYJIBTYPHOTO
YKpaiHCBKOTO ~ MUCTEITBA; 3a0e3leuye PO3TOPTaHHS IIHPOKOTO  CIIEKTPY

caMojieTepMiHallll BUUTES My3UUHOI'O MUCTEITBA Y Taly31 €CTETUKHU.



Jlo CTPYKTypH €CTETUYHOI KOMIIETCHTHOCTI BYHUTENSI MY3UYHOTO MHCTEITBA
BIJTHECEHO: CBITOIJISIAHHH, TISIIbHICHUH, OCOOMCTICHHI KOMIIOHEHTH.

CBITOIISIIHAIA ~ KOMITOHEHT  €CTETHYHOI  KOMIIETEHTHOCTI  YBHPA3HIOE
€CTEeTUYH1 11eHTU(DIKATOPH MY3WYHO-TIEAArOridyHO1 JISUIBHOCTI TeJarora MUTIIS
(ecTeTMYHUN CMaK, €CTETUYHA CBIJOMICTh, €CTETHYHA T'PAMOTHICTB), WIO
JI03BOJISIIOTh  IOMY KOOPAMHYBAaTH OCBITHIO MISUIBHICTh HAa YpOKaX MY3UKU Ha
3acajjax eCTeTUYHOro CBiTOrjsay. JliAIbHICHMH  KOMIIOHEHT  E€CTETUYHO1
KOMITIETEHTHOCT1 BIJIJI3€PKATIO€ TEXHOJIOTIYHY TUIATPOPMY 3A1HMCHEHHS MY3UYHO-
NeAaroriyHoi JisUIbHOCTI (TBOPY1, KOMYHIKATUBHI Ta MEPUENTUBHI BMIHHS BUUTEIS
MYy3U9HOTO0 MHUCTENTBa). OCOOMCTICHHIA KOMIIOHCHT €CTETHYHOI KOMITETEHTHOCTI
YHAQJIC)KHIOE 1HAUBIYyaIbHUNA CYO'€KTHO-IIEHTPOBAHUM TPOPIIb IMemarora-MuTIs,
IO /03BOJIsI€ HOMY JOLLUIBHO Ta CBIIOMO 30aradyBaTH IUIOLIMHY NPOQeciiHO-
NeAaroriyHoi  JisUIBHOCTI  JAWJIAKTHYHHMH 3ac00aMHU  MY3WYHOT'O MHCTEITBA
(emoTI11iHICTh, pe(PIIEKCIMHICTD Ta KPEATHUBHICTh YUUTEIIA).

BusnayeHo menaroriuyHi yMOBH, 110 3a0€3MeuyiOTh (POpMyBaHHS €CTETUYHOT
KOMITIETEHTHOCTI MaMOyTHIX YYHTENIB MY3HYHOTO MHUCTENTBA: aKTyasizallis
€CTeTUYHUX  I[IHHOCTeW  MalOyTHIX  y4YWUTENiB  MY3WYHOTO  MHCTEITBA;
KOHCTPYIOBaHHSI TBOPYOTO IPOQeCiHHO-30PIEHTOBAHOTO CEPEJIOBHINA Y IIPOIEC]
npodeciiHOi  MIATOTOBKM  MaWOyTHIX  YYUTEIIB MY3HYHOTO  MHCTEIITBA;
3a0e3meyeHHs  B3aeMOJIl MHUCTENHKOI Ta 3arajbHOIEIAroriyHol ITATOTOBKH
MalOyTHIX YYUTEIIB My3UYHOTO MUCTEIITBA.

Y  apyromy posaini  «ExcnepuMeHTasibHe  JOCTIIMKEHHSI TMpouecy
(popmyBaHHsI eCTETMYHOI KOMIIETEHTHOCTI MalOYyTHIX y4HTeJaiB MY3U4HOI0O
MHucTenTBa Yy mnpodeciiinii miaroroBmi» omnmcaHo JOTIKYy Ta MPOUEAYPY
3MIIHCHEHHS €KCIIEPUMEHTAIBHOTO JTOCTIKEHHS MpoIiecy (popMyBaHHS €CTETHYHOT
KOMITETEHTHOCTI MallOyTHIX y4UTEIiB My3UYHOTO MUCTEITBA.

BinmoBimHO 10 CTPYKTYypH €CTETHYHOT KOMIIETEHTHOCTI BUUTENSI MY3UYHOTO
MHUCTENTBA PO3POOJEHO CHUCTEMY KpPUTEPIiB Ta MOKAa3HUKIB, 5Kl J03BOJSIOTH
BUMIPSITU PIBHI COPMOBAHOCTI €CTETHUUYHOI KOMIIETEHTHOCTI CTYAEHTIB Ha BCIX

eTanax ekcnepuMmeHTaiabHoi pobotu. Ilpodeciitnuii kputepii cPopMoBaHOCTI



€CTETUYHOI KOMIIETEHTHOCTI MalOyTHIX YYMUTENIB MUCTEUBKUX JUCHUIUIIH
B110Opa)ka€ CMUCIOXUTTEBI Ta Npo(eciiiHl eCTeTUYHO-TIEAAroriuil OpiEHTHPU
MIATOTOBKM y BHILIOMY II€JarorivHoMy HaBuyajdbHOMY 3akiaal. IlokazHukamu
npodecifHOro KpUTEpir0 00paHO: €CTETUYHA CBIIOMICTh, €CTETHUYHHUM CMaK,
€CTeTHYHa TIpaMOTHICTb. lIpakTMuHMI KpuTepiii CHOPMOBAHOCTI ECTETUUYHOI
KOMIIETEHTHOCT1 BifoOpaxkae OJOK CHellalbHUX MEeJaroriyHuX YMiHb, fKI €
3aco00M peanizallii eCcTeTMYHO-TIeAAroriuHoi MIArOTOBKH CTYACHTIB y 3aKiajil
BUIIOi OCBITH. [loka3HMKaMU MPAKTUYHOTO KpUTEPI0 OOpaHO: TBOpPYI BMIiHHS,
KOMYHIKaTHBHI BMIHHA Ta mnepuentuBHi BMiHHA. CyO0’e€KTHHIM KpuUTepiid
BII3E€PKAIIIOE 1HIMBINYalbHUN OCOOUCTICHUIA Npodiib MailOyTHBOTO BYHUTEINS
MY3UYHOTO MHUCTEITBa, TOOTO MOro  BpPOJKEHI 3MI0HOCTI, $K1 JO3BOJISIOTH
caMopeaniizaliro Moro Sk Cy0’€KTa €CTETHYHO-TNENaroridyHoi  JisSIbHOCTI.
[Toka3HukaMu cy0’€KTHOTO KpUTEpi0 OOpaHO: eMOIINHICTh, peQEeKCIiHICTh Ta
KpEaTUBHICTb.

BianoBigHo 10 TMOKa3HUKIB CPOPMOBAHOCTI E€CTETUYHOT KOMIIETEHTHOCTI
MalOyTHIX y4YMTENIIB MY3MYHOIO MHUCTENTBA CXapaKTEPU30BAHO  GUCOKUI,
3a008i1bHULL Ma HU3bKUL PIBHI COOPMOBAHOCTI IOCTIIKYBAaHOTO SBUIIIA.

Po3pobneno # ampoOoBaHO MOJACIH Ta EKCIEPUMEHTAIbHY METOJIUKY
dbopMyBaHHA €CTETHYHOI KOMIIETEHTHOCTI MAaHOYTHIX Y4YMUTENIB MY3HYHOTO
MUCTENTBAa (KOTHITUBHO-30aradyBajibHUN, KOHCTPYKTUBHO-PO3BUBAJIBHUI  Ta
TBOpUO-TIpOECiiiHMIA eTarn).

BripoBa/keHHsI e€KCIEpUMEHTAIbHOT MOJENIl Ta METOAMKH (POpPMYyBAHHS
€CTEeTHYHOI KOMIIETEHTHOCTI MalOyTHIX YYMTENIB MY3UYHOTO MUCTEITBa OYyIIO
3[IACHEHO 32 TAKUMHU KOHIENITYaJIbHUMHU HalpsIMaMHU:

— dopMyBaHHS y  CTYACHTIB  OCOOHMCTICHOT  €CTETHKO-TIearoTiaHOl
napagurMu, 1mooyaoBaHOT Ha IIHHICHO-CBITOTJISIAHOMY OCATHEHHI MHUCTELTBA SIK
CKapOHUIII JYXOBHOTO OaratrcTBa JIFOJACTBA (KOCHIMUGHO-30a2a4y8anbHull eman
METOIMKA (OPMYBAHHS €CTETHYHOI KOMIIETEHTHOCTI MalOyTHIX YYHTEIIB

MY3UYHOI'0 MUCTEITBA y NpodeciiiHii miIroTOBII1);



— 3a0e3MeueHHs OpraHizalli OCBITHHOI'O MPOLIECY HA IHTETPAIbHO-TyXOBHOMY
piBHI 3 ONOPOI HAa TBOPUY caMmoOpeatizalilo MalOyTHIX YYHUTENIB MY3UYHOIO
MUCTEUTBA  (KOHCMPYKMUBHO-PO3GUBANbHULL  eman  METOOUKH  (OopMyBaHHS
€CTEeTUYHOI KOMIIETEHTHOCTI MalOYTHIX YYUTEN1B My3UUHOTO MUCTEITBA);

— CTUMYJIIOBaHHS TIOLIYKY CAMOCTIMHMX NUIAXIB peajizalii CTyJIeHTaMu
€CTEeTUYHOI KOMIETEHTHOCTI MallOyTHBOI MpoQeciiiHO-TNeNaroriyHol AisIbHOCTI
(meopuo-npoghecivinuii eman MeToquku GOpMyBaHHS €CTETHYHOI KOMIIETEHTHOCTI
MalOyTHIX yYUTEIIB My3UUYHOTO MUCTEITBA).

Ha korniTuBHO-30arauyBajbHOMY €Tami MpOBIIHOIO (GopMoI0 podoTu OyB
eJIEKTUBHHI Kypc «EcTeTHYHa KOMIETEHTHICTh MaHOyTHHOTO BUUTEISI MY3UYHOTO
MHUCTENTBa». KOHCTPYKTHBHO-PO3BUBAIBLHUH eTan nependavyaB MPOBEACHHS BIIPAB
«Manmroemo  My3uKy», «BipTyanpHa Tomopoxk», «My3WYHHN ~ TaBUILOHY,
«Kinonasinsony; dectupaneit «llpemis Oscar 3a kpamuil cayHaTpeK», «My3udHa
abeTka JuIa  HaWMononmux», «Buurtenr My3suuHoro wmucrenrBa HYIIy;
IMpe3eHTallli  1HAWBINYaTbHO-JOCHIIHUX  TNPOEKTIB  «BepHicax  cydacHOro
MUCTENTBa». TBOpUO-nipodeciiHmii eTan peani3oByBaBCs MPOBEICHHSIM JUCKYCIH
(«BrumiB cydacHOro MHUCTEITBAa Ha €CTETHYHI MOTISIU MOJjoni», «KynbTypHa Ta
eCTeTUYHA «Tiri€Hay Yy CcomalbHUX Mepexkax», «Ectetocdepa cydacHOro
nuzaiiny», «Ecternka y fashion-art»); po3poOku ¢pparMeHTIB IHTETPOBAHUX YPOKIB
B HVYII (Icropis — O6pa3zoTBopue mucrentrBo, OOpa3oTBOpUE MHCTEUTBO —
Mysuka, «My3uka — [Ho3eMHa MOBay).

[IpoBeneHHs MiarHOCTYBaHHS 3 METOI0 BUMIPIOBaHHS PiBHIB C(POPMOBAHOCTI
€CTEeTHYHOI KOMIETEHTHOCTI MaWOyTHIX YYUTENIB MY3MYHOTO MUCTEITBA JO Ta
Micas peamizamii IeJaroriyHuXx yYMOB, MOJENl W METOAMKH JIOBEJIO 3HAyHI
MO3UTUBHI 3PYIIEHHS Yy CTYACHTIB E€KCINEPUMEHTAIBHOI TPyNH Ha BIIMIHY Bij
KOHTPOJBHOI, JI€ HaBYaHHSI MaWOyTHIX yYMTENIIB MY3WYHOTO MHCTEITBA
3[IIACHIOBAJIOCH 32 CTAaHAAPTHOIO MPOTPAMOIO.

Kiro4oBi ciaoBa: ecreTnka, KOMIIETEHTHICTh, €CTETHYHA KOMIETEHTHICTD,
BUWTENb, MalOYyTHIN BUMTENb MY3WYHOTO MHUCTELTBA, IpodeciiiHa MIArOoTOBKA,

3aKJjaj] BUIO1 OCBITH, (POPMYBaHHS €CTETUYHOT KOMIIETEHTHOCTI.
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Summary
Liang Jie. Forming aesthetic competence of future music art teachers in the
course of professional training. Manuscript Copyright. Thesis for the Degree of
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The dissertation research provides a comprehensive solution to the problem of
modern pedagogical science and practice — the formation of the aesthetic
competence of future choreography teachers in higher education institutions.

The aim of the study is to theoretically substantiate and experimentally test
pedagogical conditions for forming the aesthetic competence in future music art
teachers.

Scientific novelty of the obtained results. It was the first time when the
pedagogical conditions of forming the aesthetic competence of future music art
teachers were substantiated (actualization of aesthetic values of future music
teachers; construction of creative professionally oriented environment in the
process of professional training of students; ensuring interaction of artistic and
general pedagogical training of future music teachers). A model of forming the
aesthetic competence of future music art teachers of (cognitive and enriching,
constructive and developmental, creative and professional stages) was developed:;
the concept of “competence” was clarified; the theory and methods of aesthetic
training of future art teachers in a higher education institution were further
developed.

The practical significance of the obtained results lies in developing a
methodology for diagnosing the personal and professional qualities of future music
art teachers; developing experimental methods of forming the aesthetic

competence of future music art teachers. An elective course program was
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developed for students majoring in 014 Secondary Education (Music Art)
“Aesthetic Competence of a Future Music Art Teacher”. The results of the research
can be used to update the content of general (“Pedagogy”, “Pedagogy of Higher
Education”, “Pedagogy of Art”) and art (“Music Theory”, “Methods of teaching an
integrated course “Art”, “Methods of Music Teaching”) disciplines in a higher
education institution.

The first chapter “Theoretical fundamentals of the issue of forming the
aesthetic competence of future music art teachers” reveals the theoretical and
methodological principles of elaborating the issue.

According to the analysis of scientific, methodological, psychological and
pedagogical sources as ell as the analysis of educational and artistic practice, it was
proved that the specifics of forming aesthetic competence of future music teachers
is conditioned by the formation of their aesthetic worldview, characterized by a
high degree of immersion into the process of cognition and comprehension of the
environment, emotional and sensory reaction to objects and phenomena of
aesthetic space; formation of a wide field of artistic associations (artistic aura) on
the objects of aesthetic reality; the depth of “feeling” in them; expressiveness of
the transformation of the results of perception; imagery and metaphorical speech,
enriched by comparisons and analogies; greater influence of emotions; the power
of creative imagination; flexibility of imagination; dreaminess; associativity and
panoramic thinking, ease of generating ideas; penetration of the teacher-musician
Into the space of the researched object, where the one cognising is present in this
process; ability to artistic and creative realization of synesthetic impressions;
“vigilance” in search of a problem; variability of approaches to solving problems;
coverage of various shades of meanings of concepts and phenomena; the
brightness of the creative expression of one’s own value-based attitude to objects
and phenomena; focus on creating a “harmonious polyphony” of the pedagogical
process.

The concept of “competence” is concretized as acquired in the process of

professional education integrated capacity, which is formed from the knowledge,



skills, experience, values and attitudes, that can be holistically implemented in the
practice of professional music and pedagogical activity.

The content of the phenomenon ““aesthetic competence of the future music art
teacher” as a systemic, integrative professional and personal construct (with
dynamic multifunctional elemental composition) is characterized by the presence
of a set of theoretical knowledge of art direction and a block of practical skills in
aesthetics; which determines the ability of a music teacher to worldview perception
of pedagogical reality and cultural coordinates in the dimensions of key aesthetic
identifiers (Beautiful / Ugly, Tragic / Comic); emphasizes the potential opportunity
to build models of pedagogical interaction in an arsenal of aesthetic and
ideological perception (emotionality, sensitivity, sensuality, expressiveness,
imagery, harmony, polyphony, temporhythm, intonation) of different genres and
forms of musical art; reflects the skills of adequate solution of professional
problems by the teacher using the functionality of aesthetic and pedagogical
means; integration of aesthetic content in the dimensions of music education of
youth; construction of general cultural polyartistic coordinates with the help of
descriptors of world and national cultural Ukrainian art; provides the deployment
of a wide range of self-determination of music teachers in the field of aesthetics.

The structure of the aesthetic competence of a music art teacher includes:
worldview, activity-based and personality-based components.

The worldview component of the aesthetic competence expresses aesthetic
identifiers of music and pedagogical activity of the artist and teacher (aesthetic
taste, aesthetic consciousness, aesthetic literacy), which allow them to coordinate
educational activities in music lessons based on the aesthetic worldview. The
activity-based component of the aesthetic competence reflects the technological
platform for music and pedagogical activities (creative, communicative and
perceptual skills of a music teacher). The personality-based component of the
aesthetic competence belongs to the individual subject-centered profile of the

teacher and artist, which allows him to expediently and consciously enrich the



plane of professional and pedagogical activity with didactic means of musical art
(teacher’s emotionality, reflection and creativity).

The pedagogical conditions that ensure the formation of the aesthetic
competence of future music art teachers were determined: actualization of aesthetic
values of future music art teachers; constructing a creative professionally-oriented
environment in the process of professional training of future music art teachers;
ensuring the interaction of artistic and general pedagogical training of future music
art teachers.

The second chapter “Experimental study of the process of forming
aesthetic competence of future music art teachers in the course of peofessional
training” describes the logic and procedure of experimental study of the process
of forming the aesthetic competence of future music art teachers.

According to the structure of the aesthetic competence of a music art teacher,
the author developed a system of criteria and indicators that allow measuring the
levels of formation of students’ aesthetic competence at all stages of research and
experimental work. The professional criterion of forming the aesthetic competence
of future teachers of art disciplines reflects the meaning of life and professional
aesthetic and pedagogical guidelines for training in higher pedagogical educational
institution.  Indicators of professional criteria were selected: aesthetic
consciousness, aesthetic taste, aesthetic literacy. The practical criterion of the
formation of the aesthetic competence reflects the block of special pedagogical
skills, which are a means of implementing aesthetic and pedagogical training of
students in higher education. The indicators of the practical criterion are: creative
skills, communication skills and perceptual skills. The subjective criterion reflects
the individual personal profile of a future music teacher, i.e. his innate abilities that
allow him to self-realize as a subject of aesthetic and pedagogical activity.
Emotionality, reflection and creativity were selected as indicators of the subjective

criterion.



According to the indicators of the formation of future music art teachers’
aesthetic competence, high, satisfactory and low levels of formation of the studied
phenomenon were characterized.

The model and experimental methods of forming future music art teachers’
aesthetic competence (cognitive and enriching, constructive and developmental,
creative and professional stages) were developed and tested.

The introduction of the experimental model and methods of forming the
aesthetic competence of future music art teachers was carried out in the following
conceptual areas:

— formation of students’ personal aesthetic and pedagogical paradigm, based
on the value and worldview of art as a treasure trove of spiritual wealth of mankind
(cognitive and enriching stage of the methods of forming the aesthetic competence
of future music art teachers in the course of professional training);

—ensuring the organization of the educational process at the integral and
spiritual level based on the creative self-realization of future music art teachers
(constructive and developmental stage of the methods of forming the aesthetic
competence of future music art teachers);

— stimulating the search for independent ways of students’ realization of
aesthetic competence in future professional and pedagogical activity (creative and
professional stage of the methods of forming the aesthetic competence of future
music art teachers).

Implementation of a series of monitoring procedures (measuring the levels of
aesthetic competence of future music teachers before and after the implementation
of pedagogical conditions, models and methods) revealed significant positive
changes in students of the experimental group in contrast to the control one, where
future music teachers were trained in the traditional way.

Key words: aesthetics, competence, aesthetic competence, teacher, future
music art teacher, professional training, higher education institution, formation of

the aesthetic competence.



