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VY nucepranii MOJaHO TEOPETUYHE Yy3arajJbHEHHS 1 HOBE BUPIIICHHS
HayKoOBOI MpoOjeMu (GopMyBaHHA METOJUYHOI KYJIbTYpH MaWOyTHIX YUYUTENIB
MY3UYHOTO MUCTEIITBA B MpoIiect (paxoBoi MiArOTOBKH, IO JO3BOJUIO PO3POOUTH,
oOIpyHTYBaTH ¥ anpoOyBaTH MENaroriuyHi yMOBH, MOJENb Ta €KCIIEPUMEHTAIbHY
METOJIMKY 3a0€3MeUYCHHS IbOTO MPOIIECY.

MeTta nociiKeHHs: TEOPETUYHO OOTPYHTYBAaTU M anmpoOyBaTH MeaaroriyHi
yMOBH (POpPMYBaHHS METOJAMYHOI KYyJIbTYpH MalOyTHIX YUUTENIB MY3UYHOTO
MUCTELTBA B Mpo1ieci (axoBoi MiIrOTOBKH.

HaykoBa HOBHM3HA JOCHIDKEHHA. YIEpIie pPO3KpPUTO W  HAYKOBO
OOTPYHTOBAHO CYTHICTh (DEHOMEHY «METOAMYHA KYyJbTypa MaWOyTHIX Yy4MTEIB
MY3UYHOTO  MHCTEITBa», PO3KPUTO HOro  CTPYKTypy (THOCEOJOTIUHHIA,
IIPaKCEOJIOTTYHHH, aKC10JIOTTYHUHI Ta 0COOHCTICHUNI KOMITOHEHTH);
CXapaKkTEepU30BaHO  KpuTepii  (KOTHITUBHMM, MPOIYKTUBHO-OpraHi3alliiHui,
MEHTAJTLHO-IIIHHICHUHN, MOTHUBAIIHO-pe(dICKCUBHUI), TIOKa3HUKA Ta PiBHI
cOpPMOBAHOCTI METOAMYHOI KyJIbTYpH MalOyTHIX YYHUTENiB MY3HUYHOTO
MHUCTENTBA (JIOCTaTHIM, 3aJ0BUIBHUM, HU3bkUI). HaykoBo o0oOrpyHTOBaHO
MeAaroriuii yMoBU (HOpMyBaHHS METOJIMYHOI KYJIbTYpH MaiOyTHIX y4HUTENIB
MY3UYHOTO MHCTELTBa B Mpoleci (axoBoi MIATOTOBKHU: CIPSIMOBAHICTh 3MICTY
(axoBoO1 MIArOTOBKM MaOYTHIX yYUTENIB My3UYHOTO MUCTELTBA Ha OPMYBaHHS

METOJIMYHOI KyJIbTYypH; CTUMYJIIOBAHHS 1HTEHIIIM MallOyTHIX Y4UTEIIB My3UKH Ha



(dopMyBaHHS METOAUYHOI KYJIbTYpH; CTBOPEHHS MPAKCEOIOTTYHO 30PIEHTOBAHOTO
IHTEPaKTUBHOTO  XYJA0XXKHBO-OCBITHROTO  CEPEAOBHINA,  CIPSIMOBAHOTO  Ha
(dbopMyBaHHS METOJUYHOI KYyJIbTypU MailOyTHIX YUYHUTENIB MY3UYHOI'O MHUCTEIITBA.
Po3pobneHo Moxens GopMyBaHHS METOJUYHOI KyJIbTYpH MalOyTHIX YYHUTENIB
MY3UYHOTO MHUCTELTBa B Tpoleci (axoBoi MATOTOBKU. PO3KpUTO CYTHICTh
MOHATTSL «IPAKCEOJIOTIYHO 30PIEHTOBAHE I1HTEPAKTHBHEO XYJ0KHBbO-OCBITHE
CEPEIOBHUIIE 3aKJIaly BHUIOI OCBITH». YTOYHEHO CYTHICTh MOHSTTS «METOJWYHA
KylnbTypa mnegaroray. Ilomanmpmioro po3BUTKY HaOynu Teopis 1 METOAMKa
(opMyBaHHS METOJUYHOI KYJIbTypHU MailOyTHIX ME1aroris.

[TpakTHuHe 3HAUEHHA OJEPXKAHUX PE3YJIbTATIB AOCTIIKEHHS IOJISrae B
pO3po0sIeHI METONWK JIarHOCTUKH Ta (OpMyBaHHS METOIWYHOI KYyJIbTYpH
MaOyTHIX YYHUTEIIB MY3WYHOTO MHCTEITBa B Tporieci (axoBOi MiATOTOBKH;
€JIEKTUBHOTO Kypcy «OCHOBU (POPMYBAHHS METOJUYHOI KYJIbTYpPH ManOyTHIX
YUUTENIB MY3UYHOTO MHUCTENTBa». Pe3ympTaT HOCHIIKEHHS MOXYTh OyTH
BUKOPHUCTaHI B OCBITHbOMY MPOIECI 3aKJIaJlIB BUIIOI OCBITU JUIsl (pOpMYBaHHS
METOJMYHOT KYJbTYpH MalOyTHIX YYMTENIB MY3MYHOTO MUCTEITBA; YKJIaJaHHI
MIIPYYHUKIB, METOJIUYHUX MOCIOHUKIB 1 pEKOMEHIalIi JI1s1 MaOyTHIX YUYHUTEIIB
MY3UYHOTO MHCTEITBA; MJisi HamUCaHHS KBali(iKamiiHUX poOIT, MIATOTOBKH
JIOTIOBIZIEN 1 CTATEN TOILIIO.

Y nepmiomy posaim «Teopernuni 3acagu (GopMyBaHHS METOAUYHOI
KyJIbTYpH MaMOyTHIX YYHUTENIB MY3HUYHOIO MHUCTENTBA B Tiporeci (HaxoBoi
MIITOTOBKW» 3M1MCHEHO aHali3 CTaHy MOCHIIKEHOCTI TpoljeMu (GopmyBaHHS
METOJIMYHOI KYJIbTYpH, BH3HAUEHO CYTHICTb ()EHOMEHIB «METOAMYHA KYJIbTypa
MalOyTHIX YYHUTENIB MY3MYHOTO MHCTELTBAY», «IIPAKCEOJIOTTYHO 30pIEHTOBaHE
IHTEpPaKTUBHEO XYI0KHBO-OCBITHE CEPEIOBHINE 3aKJIagy BHUIIOI OCBITHY,
YTOYHEHO 3MICT TMOHSTTS «METOJUYHA KyJbTypa Ienarora»; OOIpYHTOBaHO
nefaroriuydi yMoBu (opMyBaHHS METOAMYHOI KyJIbTYpH MaWOYTHIX YUHUTEINIB

MY3UYHOTO MUCTEITBA B Ipolieci PaxoBoi MiATOTOBKH.



«METO/IMYHA KyJIbTypa MaOYyTHIX YYUTENIB MY3UYHOTO MHCTELTBa» SK
[UTICHE 1HTErpaTUBHE YTBOPEHHS, IO BUSBISAETHCA Y 3HAXOJKEHHI CEHCY
ICHYIOUMX METOJIMKO-TIEAroriyHuX IMIHHOCTEH MY3HYHO-TIeIaroriyHoi JiHCHOCTI,
3/IaTHOCTI CTBOPIOBATH HOBI MPOAYKTH METOAMYHOI AISUTBHOCTI ¥ BHOYIOBYBaTH
Ha {11 OCHOBI Ti 0COOMCTICHUN 3MICT.

[IpakceonoriyHO ~ 30pi€HTOBaHE  IHTEPAKTUBHE  KYJIbTYpHO-OCBITHE
CEpeIOBHILE 3aKJIaay BHIIOI OCBITM B KOHTEKCTI (OPMYBaHHS METOAMYHOI
KyJIbTYpH MalOyTHIX YYUTENIB MY3UYHOIO MHCTEUTBA MOTPAKTOBAHO SIK
CHEellaJbHO  OpraHi3oBaHUM  MpoQecIMHO-COPSIMOBAHUN  XYAO0KHBbO-OCBITHIN
IIPOCTIp, 110 CTBOPIOE MANOYTHIM YUYUTENISIM MY3UYHOTO MHUCTEITBA OCOOUCTICHY
TEPUTOPIIO ISl AKTHUBHOIO [1aJIOTIYHOTO CIUJIKYBaHHS 3 MAaTepiaibHOIO 1
JYXOBHOIO KYJBTYpPOIO, 1i MPAKTUYHOTO OMAHyBaHHS; HAOyTTS Ta akTyami3ailii
JOCBIAY MYy3UYHO-TIEIarOT1YHOT Ta METOUYHOT JIISITHHOCTI.

YTOYHEHO 3MICT TOHATTA «METOAMYHA KYyJIbTypa TMeaarora» sK BH
npodeciitHo-TiearoriyHoi KyJIbTypH, OCOOMCTICHE YTBOPEHHS, 110 (popMyeThCs i
PO3BUBAETHCH, BUSIBIISIETHCS y npodeciitHo-TiegaroriyHii Ta/abo
KBazinmpodeciiHiil AisIbHOCTI, CKepOBaHE ceUu(IYHUMU 3aBAaHHSAMH, 3MICTOM,
dbopmamu 1 METOJTaMU HABYAHHS, BIJIIOBITHO 11O TIEBHOTO (axy.

Y CcTpykTypi METOAMYHOI KYJIbTYpM MaHOYTHIX YYHUTENIB MY3UYHOTO
MUCTEITBA BHUOKPEMJICHO YOTHPHU B3aEMONOB’S3aHI Ta B3a€EMO3YMOBJICHI
KOMITOHEHTHU: THOCEOJIOTIYHHMM (K CYKYITHICTh 3aCBOEHHMX 3HaHb, HEOOXITHUX
MaiOyTHPOMY BUYHTEII0 MY3WYHOTO MHCTEUTBA MJIs YCHIIIHOTO BHUPIIIECHHS
HOBOIIOCTAJIUX TPOo(deciiHO-METOANYHUX 3aBJlaHb MMCTELBKOiI OCBITH YYHIB Yy
COIIOKYJBTYPHHX YMOBax, IO JWHAMIYHO 3MIHIOIOTHCS); MPAKCEOJIOTIYHUMN
(XapakTepu3yeTbCsl  «HASIBHICTIO  METOJUKO-TENAroriyHUX 1  CHemiadbHUX
(My3U4YHO-BUKOHABCHKHX ) YMiHb, CYKYIIHICTb AKUX 3a0e3neuye
KyJbTYPOBIANOBIAHICTE ~ MalOyTHROT  mpodeciiiHoi  Ta  KBazimpodeciitHoi
METOJIMYHO  CIPSMOBAHOI  AISUNIBHOCTI MaWOYTHBOTO BYHUTENA MY3HUYHOTO

MUCTEIITBA); aKCIONOTIYHUHN (SK CHCTeMa I[IHHOCTEH 1 IIHHICHUX OpleHTaIlii



MaiOyTHBOTO BUUTEISI My3UYHOTO MHUCTEIITBA, 1[0 BU3HAYAE KYJIbTYpPOBIANOBIIHY
METOJUYHY CIPSAMOBAHICTh HOT0 MY3WYHO-NPOGECIMHOT MISUIBHOCTI W I[IHHICHE
CTaBJICHHS 10 BUPIIICHHS METOIWYHHMX 3aBJaHb); ocoOUCTICHHH (BUSABISE cebe
gyepe3 caMopeatizallilo CyTHICHUX CHJI JTIFOAUHH, TIepen0adae eMOIHO MO3UTHBHE
CTaBJICHHS MaiOyTHbOro (haxiBIs 10 HEOOXITHOCTI OBOJIOJAIHHS Ta SKICHOTO
3MIACHEHHS METOAMKO-TIEAAroriyHoi MisUIbHOCTI HA OCHOBI PEQIEKCHUBHOCTI,
€MOIIIHOT THYYKOCTI, 3JJaTHOCTI JI0 OI[IHIOBAHHS 1 CaMOOILIIHIOBaHHS ii mepeoiry i
TUX METOJUYHMX MPOJYKTIB, BUKOPUCTAHHA SKUX CIPHUSIIO JOCSITHEHHIO
MOCTABJICHUX 3aBJIaHb),

[lenarorivanmu ymoBamMu (pOpMyBaHHS METOAMYHOI KYyJIbTYpH MaHOYyTHIX
YUHUTENIB MY3HUYHOIO MHUCTEUTBA B IMpoleci (axoBoi MIATOTOBKH BHCTYIWJIU:
CIPSIMOBAHICTh 3MICTYy (haxoBOi MHIATOTOBKA MalOyTHIX YYWUTEIIB MY3HUYHOIO
MHUCTELTBA Ha (POpPMYyBaHHS METOJWYHOI KYJIbTYPH, CTHUMYJIIOBAHHS IHTEHIIN
MaiOyTHIX YYUTENIB MY3UKH Ha (POPMYBaHHS METOJUYHOI KYJIbTYPH; CTBOPEHHS
IPAKCEOJOrIYHO  30PIEHTOBAHOIO  IHTEPAKTUBHOTO  XYJO’KHBO-OCBITHBOTO
CEpelloBHUIlA, CIPSIMOBAHOTO HAa (POPMYBAaHHA METOAUYHOI KYJIbTypU MalOyTHIX
YUUTENIB My3HUHOTO MHUCTEIITBA.

Y napyromy posaini  «ExkcnepuMmeHTanbHe JOCHIKEHHS (HOpMyBaHHS
METOJANYHOI KYJIbTypU MaMOyTHIX YYUTENIB MY3MYHOIO MHUCTELTBA B IpOILECi
(axoBOi MIATOTOBKM» BU3HAYEHO KPUTEPIT 1 MOKA3HUKH, CXapaKTEPU30BaHO PIBHI
c(hOpMOBAHOCTI METOAMYHOI KYyJIbTypH MaWOYTHIX YYUTENIB MY3UYHOTO
MHUCTEITBAa B Tiporieci (axoBOi MIATOTOBKH, PO3POOJEHO ¢ ampoOoBaHO
J1arHOCTYBaJibHY Ta EKCHEPUMEHTAIbHY METOANKH, TPE3EHTOBAHO MOJIEIb
(dopMyBaHHS METOAMYHOI KYJIbTYpH MallOyTHIX yUUTENIB My3HUHOTO MUCTEILITBA B
npoteci paxoBoi MiAITOTOBKH, 3/IIHCHEHO aHajli3 pe3yJbTaTiB 11arHOCTYBAJIBHOTIO 1
MPUKIHIIEBOTO 3Pi3iB, MOBEACHO €(PEKTUBHICTh MEAArOTIYHUX yMOB, MOJENI Ta
EKCIIEPUMEHTaIbHOI METOIWKH (OPMYBAHHS METONWYHOI KyIbTYpH MalOyTHIX

YYHTEIIB MY3UYHOTO MUCTEIITBA B TIpoIieci (haxoBO1 MiATOTOBKH.



KputrepisMmu BHU3HA4YeHHS BUOKPEMJICHHX KOMIIOHEHTIB METOJAMYHO1
KyJIbTypH MaHOYTHIX YYMTEIIB MY3HMYHOTO MHCTEITBa B mpoleci (axoBoi
MITOTOBKUA 3 BIAMOBIIHUMU TMOKa3HUKAMHU OOpaHO: KOTHITUBHHU (0013HaHICTh
I0JI0 CYTHOCTI METOJINYHOI KyIbTYPH BUUTEISI MY3HYHOTO MHUCTEIITBA, HASIBHICTh
METOJMYHUX 1 MY3MYHO-TICIArOTIYHUX 3HAHb SK CKJIQJHHUKIB MEHTAJIbHOIO
JOCBily, PO3BHUHEHICTh JOTIYHOTO MHCIEHHS), MPOIYKTHBHO-OpraHizalliiHul
(chopMOBaHICTh yMiHB YCBIIOMJIIOBATH ¥ €(PEKTHBHO pO3B’SA3yBaTH METOIUYHI
3aBJiaHHs, COPMOBAHICTh AaHATITUYHUX YMiHb, CPOPMOBAHICTh OPraHi3aTOPCHKUX
3110HOCTEH), MEHTAJbHO-I[IHHICHUM (I[IHHICHA Opl€HTalld Ha BHUPILIEHHS
METOJIMYHUX 3aBJIaHb MY3MYHOI OCBITH Y4HIB, KyJbTYPOBIAMOBIIHA TIPOdECiitHO-
METOJMYHA CIPSAMOBAHICTH OCOOMCTOCTI, YCBIJOMJIEHHS LIHHOCTEH KYyJIbTYpH),
MOTHUBAIIHHO-pedIEKCUBHUN  (peIeKCUBHICTh, MOTHBALllSl J0 31HCHEHHS
METOJIMKO-TIEIarOT1YHOI JISIIBHOCTI, C(POPMOBAHICTH OCOOUCTICHUX SIKOCTEH, 110
CHOPUSIOTH YCMIXy B METOAMKO-TIEAAroriuyHii AisuibHOCTI). CxapakTepr30BaHO
piBHI (IOCTaTHIM, 3a0BUIBHUM, HU3bKHIT) CPOPMOBAHOCTI METOAUYHOI KYJIbTYypHU
MalOyTHIX yYUTEIB My3UYHOTO MUCTEIITBA B MpoIieci (haxoBOi MiITOTOBKH.

Ha ¢dopmyBasibHOMY eTami eKCepUuMEHTY PO3pOOJIEHO MOJENb (POpPMYBaHHS
METOJMYHOT KYJIbTYpH MaWOyTHIX YYUTENIB MY3WYHOTO MHUCTEITBAa B TPOIECI
¢baxoBOi MIATOTOBKH, SK KOMIUIEKC B3a€EMOMOB’SI3aHUX  €JIEMEHTIB, IO
BUCBITJIIOIOTh METY, METOAMYHI MIAXOAU (KYJIbTYpPOJIOTTYHUM, MPaKCEeONIOrYHUM,
OCOOUCTICHO-MIISUIBHICHUM), eTanu (TeOPETHKO-CTUMYJISIINHUN, IsITbHICHO-
penpe3eHTalliHui, KpeaTuBHO-pe(IeKCiiiHMil), mepeadauyyBaHUM pe3ylbTar,
Mearoriydi yMOBH, 110 COPUSIIOTH HOTO TOCSATHEHHIO, (OpMH, METOIM Ta 3aCO0U
ix peamizarii. ExciepumenTanpHa MeTonuka GopMyBaHHS METOJAMYHOI KyIbTYPHU
MaiOyTHIX YYUTEJIB MY3UYHOTO MHCTEITBa B Tporieci (axoBOi MiATOTOBKH
nepeadavata KOMIUIEKCHE BIPOBA/KCHHSI BA3HAYEHUX MEIaroriYHUX YMOB.

TeopeTuKo-CTUMYIISIIIIAHUN eTan OyB CHPSMOBAaHUIM Ha aKTyali3allilo,
30arayeHHsi Ta PO3MIMPEHHS OMOPHUX  METOJIUKO-TENAaroriYyHuX  3HaHb,

O3HalOMJIEHHS MaWOyTHIX YYHUTENIIB MY3WYHOIO MHUCTENTBA 13 CYTHICHUMH



XapaKTEPUCTHKAMU METOJUYHOI KYJBTYPH SK COIIOKYJIBTYpPHOTO (BEHOMEHY W
OCOOHMCTICHOTO HOBOYTBOPEHHsI, il I'€HE3010 1 MEPCHEeKTUBOIO (OpPMYyBaHHS Ta
PO3BUTKY Ha eTrami (axoBoi MIATOTOBKM B 3aKJIaJil BUILOI OCBITH, YCBIJOMJICHHS
3m00yBadaMy BHIIOI OCBITH OCBITHBO-MHUCTEILKHX 1 METOIUKO-TIEAArOTi9HIX
el 1 3aBAaHb, 3HAYEHHS METOJUYHOI KYJIbTYPH JJi1 €PEKTUBHOTO 31HCHEHHS
MaOyTHROI TIpodeciitHOl AISTBHOCTI, CTUMYJIIOBAHHS IXHBOTO IIJICTTOKIIATaHHS
Ha (OopMyBaHHS METOAMYHOI KyJbTypH. J[ns peamizariii mocTaBiIeHUX 3aBIaHb
OyJl0 BHUKOpPHCTAaHO Taki 3aco0u, (opmMu 1 Meroau: BHOIPKOBA IHUCIUILIIHA
«OcHOBHU (pOpMyBaHHSI METOJWYHOI KYJIbTYpH MAHOYTHIX YUYUTENIB MY3HUYHOIO
MHUCTENTBA», JICKIIHHI, MPAaKTHYHI 3aHATTSA, TEMAaTHYHI CEMIHApH, CaMOCTIHHa
poboTa, MiKpoBHUKJIaAgaHHA, pediiekcis pe3yibTaTiB, €BpUCTUYHA Oecija, mpec-
KOH(epeHI1isl, ACOLIaTUBHUM PsiJT TOIIO.

JisnpHICHO-pETIpe3eHTAIlIHII ~ eTanm  OyB  NPHUCBAYEHUH  PO3KPHUTTIO
OCOOHMCTICHOTO MOTEHIlaly MaiOyTHIX YYUTENIB MY3UYHOTO MHUCTELUTBA Yepe3
peaiizaiilo TPOJAYKTUBHOI METOJMKO-TIEArOoriyHOi 1 MY3MYHO-TIeIarori4Hoi
TISIIBHOCT1, 3AaTHOCTEH 3MIMCHIOBATH, OCMHCJIECHO BHKOPHCTOBYHOUM HaOyTi
3HAHHS 1 OJKUTTEBHM JIOCBIJ, aJE€KBAaTHUW KyJIbTYpPOBIAMOBIAHUN  BHUOIp
METOJIMYHOTO I1HCTPYMEHTApI0 JJIsi BUPIIMICHHS CUTYyaIlld 1 3aBlaHb MY3WYHOI
ocBiTh. 3acobamu, (opmMamu 1 MeTtojamMu poOOTH HaA IOMY e€Tami OyJu:
BUOIpKOBa qucuuiiiHa «OCHOBH (POPMYBaHHS METOAUYHOI KYJIbTYpPH MallOyTHIX
YUUTENIB MY3UYHOTO MHUCTEITBa», MPAKTUYHI 3aHATTS, CaMOCTiiiHa poOoTa,
IioBa rpa « YpOK My3WYHOTO MHCTEITBA y MIKOJi», «Science Slamy, mpoekt « 51
HaBUYy IIEJIEBPYBATH», IPE3CHTAIIl], «IIEPEBEPHYTE HABUYAHHSD» TOIIIO.

Mertoro KpeaTUBHO-PEQIIEKCIHOTO etamy  Oynma  akTyamizalis
caMooprasizauii KpeaTHBHOI METOJWYHOI [ISJIbHOCTI MalOyTHIX y4YMTENiB
MY3UYHOTO MUCTEITBA, BUBEJICHHS iX Y pe(pIeKCUBHY MO3HIIIIO MO0 BiAOOPY Ta
OpPOAYKYBaHHS SIK TPaJuUIAHOrO, TaK 1 1HHOBAI[IHHOTO METOAUYHOIO
IHCTPYMEHTapil0 Ta JOLUIbHY EKCTPANoJslil0 HOoro y IJIOMUHY Cy4acHOi

MHUCTEIIbKOI OCBITH Y4YHIB. 3acobamu, ¢dopmMamMu 1 METOJaMU IILOTO ETaIy



BUCTYnWIM: «Metoguyauii  Xa0», MeETOAWYHA BITAJIbHS, OHJIAWH-KOHKYPC
«AYKIIIOH METOJUYHUX 1/1€i», METOJl IHTeTPaTUBHOTO HABYaHHS, METOJAMYHUN
KOHCHJIIYM, METO/T aBTOpe(EpEHTHOCTI TOIIO.

BcranoBieHo, 110 BIPOBAIKEHHSI MOJIET, EKCIIEPUMEHTAIEHOT METOIUKH 1
MeJaroriyHuX yMoB (POpPMYBaHHS METOJIWYHOI KyJIbTypU MaMOYTHIX Y4YHUTEINIB
MY3WYHOTO MHUCTEITBAa B Tporieci (axoBoi MiATOTOBKH JO3BOJIIIO JOCATTH
MO3UTUBHUX SKICHUX 3MIH y PIBHAX C(HOPMOBAHOCTI JTOCIIHKYBaHOTO (hEHOMEHY
AK pe3yJIbTaTy TaKoi pOOOTH Y CTYICHTIB €KCIIEPUMEHTAJIbHOI TPYITH TOPIBHSIHO 13
KOHTPOJIBHOIO.

KirouoBi ciaoBa: meroguyHa KyiabTypa, ¢daxoBa MiJIOTOBKA, MalOyTHi
BUUTEIIB MY3UYHOIO MUCTEUTBA, IEJaroriyHi yMOBH, MOJENb (HOpMyBaHHS
METOJAMYHOI KYJIbTypU MaMOyTHIX YYUTENIB MY3MYHOIO MHUCTELTBA B IpPOILECI

(baXOBOI HiIIFOTOBKI/I, CKCIICPUMCHTAJIbHAa MCTOIMKA.

SUMMARY

Li Zhuhua Zhuhua. «Formation of methodical culture of future teachers of
music art in the process of professional trainingy». — Qualifying scientific work on
the rights of the manuscript.

The dissertation on competition of a scientific degree of the doctor of
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The dissertation presents a theoretical generalization and a new solution to
the scientific problem of forming the methodological culture of future music
teachers in the process of professional training, which allowed to develop, justify

and test pedagogical conditions, model and experimental methods of this process.



The purpose of the research: to theoretically substantiate and test the
pedagogical conditions for the formation of the methodological culture of future
teachers of music in the process of professional training.

Scientific novelty of the research. For the first time the essence of the
phenomenon "methodical culture of future teachers of music art" is revealed and
scientifically substantiated, its structure (epistemological, praxeological,
axiological and personal components) is revealed; criteria (cognitive, productive-
organizational, mental-value, motivational-reflexive), indicators and levels of
formation of methodical culture of future teachers of musical art (sufficient,
satisfactory, low) are characterized. The pedagogical conditions of formation of
methodical culture of future teachers of musical art in the course of professional
preparation are scientifically substantiated: the focus of the content of professional
training of future teachers of music on the formation of methodological culture;
stimulating the intentions of future music teachers to form a methodological
culture; creation of a praxeologically oriented interactive art-educational
environment aimed at forming the methodological culture of future music
teachers. The model of formation of methodical culture of future teachers of
musical art in the course of professional preparation is developed. The essence of
the concept "praxeologically oriented interactive art and educational environment
of higher education institution" is revealed. The essence of the concept
"methodical culture of the teacher" is specified. The theory and methods of
forming the methodological culture of future teachers were further developed.

The practical significance of the obtained research results lies in the
developed methods of diagnosis and formation of methodological culture of future
teachers of music in the process of professional training; elective course
"Fundamentals of the formation of methodological culture of future teachers of
music”. The results of the study can be used in the educational process of higher

education institutions to form the methodological culture of future teachers of



music; compiling textbooks, manuals and recommendations for future teachers of
music; for writing qualifying papers, preparing reports and articles, etc.

In the first section "Theoretical principles of formation of methodical
culture of future teachers of music art in the process of professional training" the
analysis of a condition of research of a problem of formation of methodical culture
Is carried out, the essence of phenomena "methodical culture of future teachers of

music"”, The meaning of the concept"” methodical culture of the teacher "is
specified; the pedagogical conditions of formation of methodical culture of future
teachers of musical art in the course of professional preparation are substantiated.

"Methodical culture of future teachers of music" as a holistic integrative
formation, which is manifested in finding the meaning of existing methodological
and pedagogical values of musical and pedagogical reality, the ability to create
new products of methodological activities and build on this basis its personal
content.

Practically oriented interactive cultural and educational environment of
higher education institution in the context of formation of methodical culture of
future music teachers is interpreted as a specially organized professionally-
oriented art-educational space that creates future music teachers a personal
territory for active dialogic communication with its material spirit and material
spirit. practical mastery; acquisition and updating of experience of musical-
pedagogical and methodical activity.

The meaning of the concept "methodical culture of a teacher" as a kind of
professional-pedagogical culture, personal education that is formed and
developed, manifests itself in professional and / or quasi-professional activities,
directed by specific tasks, content, forms and methods of teaching, respectively, in
a particular specialty.

In the structure of methodical culture of future teachers of music art four
interconnected and interdependent components are allocated: epistemological (as a
set of acquired knowledge necessary for the future teacher of music art to



successfully solve the new professional and methodological problems of art
education of students in socio-cultural conditions that are changing dynamically);
praxeological (characterized by the presence of methodological and pedagogical
and special (musical-performing) skills, the combination of which ensures the
cultural relevance of future professional and quasi-professional methodological
activities of the future music teacher); axiological (as a system of values and value
orientations of the future teacher of musical art, which determines the culturally
appropriate methodological orientation of his musical and professional activities
and the value attitude to solving methodological problems); personal (manifests
itself through self-realization of essential human strength, provides an emotionally
positive attitude of the future specialist to the need to master and quality
implementation of methodological and pedagogical activities based on reflexivity,
emotional flexibility, ability to assess and self-assess its course and those
methodological products whose use contributed to tasks).

The pedagogical conditions for the formation of methodological culture of
future teachers of music in the process of professional training were: the focus of
the content of professional training of future teachers of music on the formation of
methodical culture; stimulating the intentions of future music teachers to form a
methodological culture; creation of a praxeologically oriented interactive art-
educational environment aimed at forming the methodological culture of future
music teachers.

The second section "Experimental study of the formation of methodological
culture of future music teachers in the process of professional training™ defines
criteria and indicators, characterizes the levels of formation of methodical culture
of future music teachers in the process of professional training, developed and
tested diagnostic and experimental methods future teachers of music in the process
of professional training, analysis of the results of diagnostic and final sections,

proved the effectiveness of pedagogical conditions, models and experimental



methods of forming the methodological culture of future teachers of music in the
process of professional training.

The criteria for determining the selected components of the methodological
culture of future teachers of music in the process of professional training with the
relevant indicators are selected: cognitive (awareness of the essence of methodical
culture of a music teacher, the presence of methodical and musical-pedagogical
knowledge as components of mental experience, the development of logical
thinking), productive-organizational (formation of skills to understand and
effectively solve methodological problems, formation of analytical skills,
formation of organizational skills ), mental and value (value orientation to solve
methodological problems of music education of students, culturally appropriate
professional and methodological orientation of the individual, awareness of
cultural values), motivational-reflexive (reflexivity, motivation to carry out
methodological and pedagogical activities, the formation of personal qualities that
contribute to success in methodological and pedagogical activities). Levels
(sufficient, satisfactory, low) of formation of methodical culture of future teachers
of musical art in the course of professional preparation are characterized.

At the formative stage of the experiment a model of formation of
methodical culture of future teachers of music art in the process of professional
training was developed, as a set of interconnected elements covering the goal,
methodical approaches (culturological, praxeological, personal-activity), stages-
theoretical-stimulating, activity-representational , creative and reflective), the
expected result, pedagogical conditions that contribute to its achievement, forms,
methods and means of their implementation. Experimental methods of forming the
methodological culture of future teachers of music in the process of professional
training provided for the comprehensive implementation of certain pedagogical
conditions.

The theoretical and stimulating stage was aimed at actualization, enrichment
and expansion of basic methodological and pedagogical knowledge, acquaintance



of future teachers of music with the essential characteristics of methodical culture
as a sociocultural phenomenon and personal neoplasm, its genesis and prospects
of formation and development at the stage of professional training. , awareness of
higher education students of educational and artistic and methodological and
pedagogical goals and objectives, the importance of methodological culture for the
effective implementation of future professional activities, stimulating their goal of
forming a methodological culture. The following means, forms and methods were
used to implement the tasks: elective course "Fundamentals of forming the
methodological culture of future music teachers"”, lectures, practical classes,
thematic seminars, independent work, micro-teaching, reflection of results,
heuristic conversation, press conference, associative row, etc.

The activity-representational stage was devoted to revealing the personal
potential of future music teachers through the implementation of productive
methodological and pedagogical and musical-pedagogical activities, the ability to
meaningfully use the acquired knowledge and life experience, adequate cultural
choice of methodological tools for solving educational situations and problems.
Means, forms and methods of work at this stage were: elective discipline
"Fundamentals of formation of methodical culture of future music teachers",
practical classes, independent work, business game "Music art lesson at school”,

"Science Slam", project "l will teach masterpiece™ ", Presentations,” inverted
learning ", etc.

The purpose of the creative-reflective stage was to actualize the self-
organization of creative methodical activity of future music teachers, bring them
into a reflective position on the selection and production of both traditional and
innovative methodological tools and its appropriate extrapolation to the plane of
modern art education. The means, forms and methods of this stage were:
"Methodical Hub", methodical living room, online competition "Auction of
methodical ideas”, method of integrative learning, methodical consultation,

method of self-reference, etc.



It is established that the introduction of the model, experimental methods
and pedagogical conditions of formation of methodical culture of future music
teachers in the process of professional training allowed to achieve positive
gualitative changes in the levels of formation of the studied phenomenon as a
result of such work in students of experimental group.

Key words: methodical culture, professional training, future teachers of
music art, pedagogical conditions, model of formation of methodical culture of
future teachers of music art in the process of professional training, experimental

methods.
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