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3MicT aHOTALIT

Y  JOCHIIKEHHI  NpPEICTaBICHO  TEOpPETHYHE  OOIPYHTYBaHHA  Ta
3alpONOHOBAHO  HOBE  PO3B’SI3aHHS  MpoOsieMH  (POpMyBaHHSA  XYJ0KHBO-
MeJIaroriYHoi OCBIYEHOCTI MaOYTHIX yUWUTEIB MY3MYHOIO MHUCTEITBA B MPOIECI
dopreniaHHOi  MIATOTOBKM K  OCHOBM  (PaxoBOi  XyJOXHBO-TIEAArOT1YHOT
KOMIIETEHTHOCTI.

AKTyasi30BaHO TpoOJIEeMYy MiArOTOBKM MaWOYTHIX YYUTEIIB MY3UYHOTO
MUCTEUTBA 110 (OPMYBAaHHS IUIICHOTO CBITOTJISAY IIKOJSPIB Ha 3acauax
MOJTIXYI0KHOCT1, MUCTEIBKOT 1HTETpallii. ¥ 1[bOMy KOHTEKCTI TAKOX aKTyalli30BaHO
MOTEHI[1aJl BUKOHABCHKO1, 30KpeMa (hopTeniaHHOT MIATOTOBKH MailOyTHIX yYUTENIB
MY3UYHOTO MUCTEITBA. 3a aKI[EHTOBAHO yBary Ha (popTemiaHHOMY pernepTyapi K
XyJI0’)KHBO-00pa3HOi CBITOBOI CHAJIIWHU, IO BOJIOJIIE BAaroMHM PECypCcoM
NEeJarorivHoro BIUIMBY Ha XYJ0KHIM CBITOIIISA OCOOMCTOCTI.

JloBeieHo, M0 y KOHTEKCTI JOMIHYBaJdbHOI Ha CHOTOAHI B TENAroriii
KOMIIETEHTHICHOI TapaJurMu JJisi MalOyTHIX YYMTENlIB MY3MYHOTO MHCTEITBA
HalBaroMilMMH € KOMIIETEHTHOCTI, II0 OXOIUIIOIOTH XYJO0KHI Ta MOJIXYI0XKHI
aCMeKTH IXHBOT TBOPUOT AisUThbHOCTI. Lleli Bua MisIbHOCTI Ma€e 1HTETpaIbHY OCHOBY
Ta 00’ €KTUBYETHCA Yepe3 TaKl XapaKTEPUCTUKH 1 MPOLIECH, SK: MOJIKYIbTYPHICTD,
KpPOC-KYJIbTYPHICTb, TPAHCKYJIBTYPHICTb, MOJIXYAOXKHICTh Ta MOJIMOAAIBHICTS.

Bonu MOXYTb BUABIIATUCA SIK HaA pi3HI/IX cTallaX HaB4YaHHA HiI[ qaCc OCBOCHH:A
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XYJI0’KHBOI TPAMOTHOCTI SIK (DYHKI[IOHAJILHO1, Ha €TaIi OCBIYEHOCTI SIK pe3yJIbTaTy
po3umMpeHHs chepu 3HaHb y CYMDKHHMX Taly3siX 3 MHCTEIbKUX 3HaHb Ta Y
MOJAJIBIITNX €Tarmax Ha0yTTs (paxoBUX KOMIETEHTHOCTEH.

BuszHaueHo cynepedHOCTi, sIKi TalbMYIOTh Mpolec (GOpMyBaHHS XyI0KHBO-
NEeAaroriyHoi OCBIYEHOCTI MalOYTHIX YYUTENIB MY3MYHOIO MHUCTEITBA B MPOILIEC]
dbopTeniaHHOI MIATOTOBKU: MI’K BOXXJIMBICTIO (POpMYBaHHS XY10KHbBO-T1€/IarOT14HO1
OCBIYEHOCTI SIK OCHOBH 1HTETIPaJIbHOI XYJI0KHbOI KOMIIETEHTHOCTI, Ta BIJICYyTHOCTI
HAyKOBO-TCOPETUYHOTO OOTPYHTYBAaHHS CYTHOCTI 3a3Ha4eHOro (peHOMEHa;, MiX
HAsBHUM  XYJOKHbO-TBOPYMM MOTEHINAJIOM PI3HUX BHIIB  (POpTEIIaHHOT
MIITOTOBKM Ta CJIa0KUM iX 3aCTOCYBaHHSIM SK OCBITHBOTO PpECypcy 3ajjist
dbopMyBaHHS  XYAOKHBO-TIEIArOTIYHOI  OCBIYEHOCTI  MalOYTHIX  yYMTENiB
MY3UYHOTO MHCTEITBA; MK BaXKIMBICTIO XYAOXKHBO-TIEJAArOri4HOI OCBIYEHOCTI
MaiOyTHIX YYMTENIB MY3HMYHOIO MHCTEUTBA Ta BIAYYTHOCTI LIJIECIPSIMOBAHOI
METOAMKH 1i (hopMyBaHHS B IIpolieci (popTeniaHHOT MiArOTOBKHU.

Merta gocniKeHHs OJIATae y B TEOPETUYHOMY OOTpYHTYBaHHI, po3po0iii Ta
EKCIIEpUMEHTAJIbHIN TepeBIpLl METOAUKa (POPMyBaHHS XyIO0KHBO-TIEAArOTIUHOT
OCBIYEHOCTI MallOyTHIX YYHUTEIIB My3MYHOTO MHUCTEITBA B Tpoiieci popTenianHol
MiArOTOBKU. B mporieci po3B’si3aHHs 3aBlaHb BIAMOBIIHO A0 METH JTOCTIIKEHHS
YTOYHEHO MOHATTA «Npo¢eciiiHa OCBIYEHICTh», LI0 IHTEPIPETYEThCSA SK SIKICHA
XapakTepucThka ¢axiBid, SKa IMOKa3ye MHOro JOCTaTHIO 30PIEHTOBAHICTH Y
npodeciiiHuX 3HaHHAX, MPUAOaHHS SIKUX BILUIMBA€E HA Or0 MOBEAIHKY B Mmpodecii 1
Ha TEHJCHINI0 MmoJ0 (GOpMyBaHHS HEOOXIJHHMX 1 JETCPMIHOBAHMX 3HAHHIMH 1
BMIHHSAMM SKOCTeH; mpodeciiiHa OCBIYEHICTh BHMKOHYE HACTyIHI QYHKIII:
npodeciiiHO-CBITOMIISIIHY, COLIIOKYJIBTYPHY Ta MOTUBAI[IHHO-TBOPYY.

JloBeIeHO Ha TEOPETUYHOMY PIBHI, 110 XYJ0KHSI KOMIIETEHTHICTh MailOyTHIX
YUUTENIB  MY3MYHOIO  MHCTELTBAa  IPYHTYETbCS  HA  MOJIMOAAQIBHOCTI,
MOJTIXYMOXKHOCTI, MOJIKYJIbTYPHOCTI  CHOPUUHSATTS TBOPIB  MHCTEUTBA  SIK
BIJIOOpaKEHHS KUTTEBUX peajiiii 1 COMIOKYIBTYPHOTO MIPOCTOPY.

BusHaueHo CyTHICTh Xy105)KHbO-T1€/IarOT19HOI OCBIYEHOCTI, Y JOCIIIIPKCHHI 11e

— nodipyHKIIOHATbHA IHTETpajibHA KOMIUIEKCHAa XapaKTePHUCTHKa OCOOMCTOCTI
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MaiOyTHHOTO BUUTENSI MYy3UUHOTO MUCTEITBA, SIKa BUSBIISIE SIKICHY CIIPSIMOBAHICTh
Ha PO3IIUPEHHS 1 MOTJIUOJICHHS 3HaHb Yy Taly3l XYAOXKHBOI KyJIbTYpPH 3aJUIs
OCMHCJICHOTO 3aCTOCYBaHHS B OCBITHBOMY IIPOIIEC] 3 My3UYHOTO MUCTEITBA ITi]] Yac
poOOTH HaJT BUKOHABCHKOIO IHTEPHpPETAIl€0 MY3MYHHX TBOPIB Ta BUPOOHHUYOIO
MPAKTUKOIO0, 00’ €KTUBYETHCA Y€PE3 KOMILIEKC MOUTYKOBOI Mi3HABAIBHOT aKTUBHOCTI
Ha OTPUMAaHHs XyI0KHBO1 1H(opMallii, opieHTaIlli B ii megaroriyHOMy MOTEHITaM 1
JIIEBOCTI 3aCTOCYBaHHI y PO3B’S3aHHI OCBITHIX 3aBJIaHb XYJI0KHbO-ECTECTUYHOTO
3MICTY.

BusHadeHO CyTHICTh MOHATTS «XYI0KHBO-OCBITHIM MPOLIECY, Y TOCTIHKEHH]
1I€ — CIIELIAJIbHO OpraHi30BaHa 0COO0JIMBA BJIACTUBICTh HABYAHHS MHUCTELTBY, SIKE
XapaKTepU3yeThCs LIIECIPIMOBAHO CKOOPAMHOBAHUMH JIISIMU MOTO YYaCHHUKIB Ha
OTpUMaHHSA XYJOXKHbOI 1H(OpMallli HAa OCHOBI BHKOPUCTAHHS PI3HUX BHJIIB
MUCTELTBA, iX 3B'A3KIB 1 XyJ0KHIX METO/IIB, IO MIJCUIIOE THTErPALIII0 TBOPUYUX J11
JUISL SIKICHOT 1HTepIIpeTalii Xy0KHOTo 00pas3y TBOpY.

CTpykTypa XYIO0KHBO-IIEArOTriYHOI OCBIYEHOCTI CKJIQJAa€ThCd 3 TaKuX
KOMITOHEHTIB: (Jax0BO-MOTHBAL[IMHUI (1HTEpEC 10 XyAOKHBOT KyJIbTYPH Ta PIZHUX
BU/IIB MHCTEIITBA; MI3HABAJIBHO-TIONIYKOBA I1HIIIaTHBA B Taly3l MOJIMHUCTEIHKOT

npoOJIeMaTUKU Ta XYAO0KHbBOI KyJIbTYPH); KyJIbTYPHO-IHPOPMALIIMHUI KOMIIOHEHT

(KyJIbTYpOJIOTIYHA 01H(OPMOBAHICTH; XYJ0)KHbO-(PYHKIIOHAIbHA
30pIEHTOBAHICTh);  XYMOKHBO-CEMIOTHYHHMH  (MOJIXYHAOXKHS  T'PaAMOTHICTB;
CEMaHTUKO-CEMI0JIOTTYHUIA Te3aypyc); IHTEpIpeTallitHO-BUKOHABCHKHMA

(momiceHCOpHI ySBICHHS (HASBHICTh MEBHHUX AacCOIIATHBHUX 3B’SI3KIB); XYIOXKHS
oOpa3HiCTh BUKOHABCTBA Ta ii CIIPSMOBAHICTh Ha MEJAroridyHy MpoeKIiio).
Metonosoriyny OCHOBY OCIIIKEHHS CTaHOBJIATH 1CTOPHKO-
KyJIbTYPOJIOTTYHHM, MUCTEIIBKO-THTETpaAIliiHNN, (DYHKIIIOHATHEHO-TIPAKCEOIOTIUHUN
Ta KOMYHIKATUBHO-TBOPYMH HAYKOB1 MIAXOJU, LIO0 3a0€3MeuUyloTh peasizallito
XYyJI0OKHBO-IHTETPAIITHOTO, CBITOTJISTHOTO TOTEHINay (GOpTEemaHHuX TBOPIB,
pPO3IIMPIOIOTh  MEPUENTHUBHI ~ MOAYCH  XYyJIO0XKHbO-€CTETUYHOTO  JOCBIJY,
O YHKIIOHAIBHICTD AISUIBHOCTI MAHOYTHIX YUYUTEIIB My3UYHOTO MUCTELTBA. HA

iX OCHOBI pPO3pOOJEHO NEAArOTiYHI MPHUHIMINA METOJUYHOTO CIPSMYBaHHS:
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BpaxyBaHHS 1CTOPUKO-KYJIBTYPHOI €BOJIONIT XYI0KHHO TBOPYOCTI; aKIEHTYBaHHS
yBarm Ha XYJI0’KHBO-CBITOTJISIAIHOMY acCIEKTI TBOPIB MHCTELTBA; PO3IIMPEHHS
NEPIENTUBHAX MOJYCIB XYHO0XHBO-ECTETHYHOTO JOCBIAY (ITOTIMOIATBHICTD);
PI3HOBEKTOPHOCTI MHCTEIbKOT 1HTerpallli (MOBHO1, >XKaHPOBO-CTHJILOBOi, TBOPUO-
BUKOHABCHKOi); Opi€HTalls Ha MOJI(QYHKIIOHANBHICTh AiISUTBHOCTI BYHUTEIs
My3UYHOTO MHUCTEUTBA; PO3YMIHHSA  XYyJI0KHBO-TIEIArOT1YHOT OCBIYEHOCTI SIK
KOHKYPEHTHOI TMepeBary; poO3yMiHHS IHTEpHpeTaiii TBOPY SK XYIO0XKHbO-
KOMYHIKaTUBHOTO  TIPOLIECY;  BpaxyBaHHI  TOJIKYJbTYPHOTO  KOHTEKCTY
IHTepIpeTallii TBOPIB MUCTENTBA, (OPTEIIaHHUX TBOPIB.

3acToCyBaHHS METO/IY TEOPETHYHOTO MOJICIIOBAHHS J03BOJHIO PO3POOUTH
MOJIEIb METOIUKK (POPMYBAHHS XYA0KHBO-TIEIArOriYHOI OCBIUEHOCTI MailOyTHIX
YYUTEIIB MY3WYHOTO MHCTEITBA, OCHOBY SKO1 CKJIAJId BIJAIMOBIJHI I€JarorivyHi
YMOBU. Y SIKOCTI HACKPI3HO1 yMOBH OYyJIO BUBHAYEHO IIJIECIPSIMOBAHE HAKOITMYEHHSI
XYJIOXKHbO-TIeZIaroriyHoi  1Hdopmalii Ta 1 3acTocyBaHHS B POOOTI  HaJ
¢dopreniaHHUMH TBOpaMu. MeTolaMu BHOPOBAIKEHHS HACKPI3HOI MeNaroridHoi
YMOBHU OyJM: Mi3HABAJILHO-TIOIIYKOBI (CTBOpPEHHsI OaHKYy XyJOXHBOI 1H(opmalii
I0JI0 TBOPY; aHaJ3 CBITOTJIAIHOT MO3MUIlI MUTIIIB) Ta METOIMKO-OpTraHi3aliifHuX
(cTBOpeHHSI KapTH  BIAMOBIAHOCTI  XyMOKHBOI iH(OpMAIi BUKOHABCHKUM
3aBJAHHAM; MOJICIIIOBAaHHS CUTYalliil TBOPYOTrO aHaJI3y TBOPY B KOHTEKCTI OCBITHIX
3aBmaHp). [limx 4Yac 3acTocyBaHHS MEJAaroriyHOi yMOBH  3alpPOBA/KCHHS
MOJIIXYA0XKHBOTO METOJUYHOTO CYNPOBOAY B OCBITHIM mponec QopreniaHHol
MITOTOBKH, IO peajidyBajiacs BIIPOJIOBXK IMOJIXYJ0KHbO-YCTAHOBYOTO €TaIy
(GbOpMyBaIBHOTO EKCIIEPUMEHTY, OyJ0 3aCTOCOBAaHO METOIU: CTHUMYJIIOBAaHHS
CUHECTE31i MOYYTTIB, 3aMiHM MOJYCIB CHPUUHATTS Ta acollialiif; CTBOPEHHS
XYyJIOXXKHbO-00pa3Horo te3aypycy. Ilegaroriuna ymoBa CTUMYJIOBaHHS [0
PO3KPUTTSI KOHTEKCTY TBOPY 3a 151 BUPIIICHHS (PYHKIIIOHAJIbHUX OCBITHIX 3aBJIaHb
y (axoBiil AiSVIBHOCTI 3ampoBajpKyBaiacs Ha MEJaroriyHO-KOHTEKCTHOMY eTarll
3a0e3medyBaiacs METOJaMH Ha OCHOBI TMENaroriyHuX TeXHIK reimidikarii
OCBITHBOTO MPOLECY 13 METOI (POPMYBaHHS 3JAaTHOCTI MalOyTHIX (haxiBIiB

3aCTOCOBYBAaTH IHHOBAIlIMHI JUJAAKTAYHI Ta METAKOTHITMBHI TEAaroridHoO-
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CaMOPETYJISITUBHI CTpaTerii 3aajia peanizamii y MaiOyTHiN (axoBil NisUTBHOCTI
XYJ0’KHbO-KOMYHIKATUBHOT'O MOTEHI1A]Ty MY3UYHHUX TBOPIB.

Po3pobieno kputepii Ta MOKA3HWKHU OIIHIOBAHHS XYI0KHBO-TIEIArOTI9HOT
OCBIYEHOCTI MalOYTHIX YYUTEJIB My3WYHOI'O MHCTEITBA. BU3HAYCHI KOMIIOHCHTH
XyI0KHBO-TIEIaTrOT1IHO OCBIYEHOCTI OLIIHIOBAJINCS IHTEHIIIOHAJILHUM,
KOTHITUBHUM, KOHTEKCTHUM Ta TBOPYUM KPUTEPIEM.

[IpoBeeHHST KOHCTAaTYBAJbHOTO E€KCIIEPUMEHTY JI03BOJIMJIO BHU3HAUYUTH
BUXIIHUIA  piBEeHb C(OPMOBAHOCTI  JOCHIIKYBAHOTO (DEHOMEHY ILISIXOM
3aCTOCYBaHHS HHU3KH JIarHOCTUYHUX METOMAIB (AHKETYBAaHHS, TECTyBaHHS,
ONMUTYBAaHHS, CTBOPEHHS JIarHOCTUYHUX KapT CAMOOLIHIOBaHH:). Y pe3yibTaTi
IIPOBEICHHS J1arHOCTUYHUX 3aXOJIB 13 3aCTOCYBaHHSM YOTHUPHUOAIBHOI LIKAIU
OILIIHIOBaHHS OyJI0 BCTAHOBIIEHO, WO KUIBKICTh PECIOHACHTIB, SIKI JOCATIH
BHCOKOI'O pIBHIO C(OPMOBAHOCTI XYAOKHbO-IIEJArOrIYHOI OCBIUEHOCTI Oyna
OJIHAaKOBOIO y KOHTPOJIbHIHN Ta eKCIIepUMEHTalbH1N rpymnax (mo 6,25%). JocrarHiii
pIBEHb Ha KOHCTATyBaJbHOMY €Talll mpojieMoHcTpyBaiu 12,5% pecnonnentis KI'
ta 15,63% EI'. Cepenniii piBens Oyino aiarHoctoBaHo B KI'y 21,88% pecrionieHTiIB,
B EI' — y 18,75%. Ilpu mwpomy Ounpmiicte pecnongeHtiB KI' ta EI
POJIEMOHCTPYBAJIM HU3bKUI PIBEHb JOCIHIKYBAHOTO KOHCTPYKTY — 10 59,38% y
KOXHIH 3 TpyI.

[Ticns mnpoBeneHHs (GOPMYBAIBHOTO E€KCIIEPUMEHTY, B XOJHi SKOTO
pecnonnenty EI' mnpoxoaunu  ¢opTemiaHHy MIATOTOBKY 3a aBTOPCHKOIO
EKCIIEPUMEHTAJILHOI0 METOJIMKOI0, OyJio 31HCHEHO OI[IHIOBAaHHSA IUIIXOM
3aCTOCYBaHHA 1ICHTUYHUX J1arHOCTMYHMX 3axX0JiB. Take OIiHIOBaHHS MOKa3ayio
MIJBUIICHHS TOKAa3HUKIB C(POPMOBAHOCTI BCIX KOMIIOHEHTIB  XY/JI0XKHbO-
MeJIaroriyHoi OCBIYEHOCTI B pecrioHAeHTIB El.

[cTOTHICTE PO3ODKHOCTEM OTpUMaHMX pe3yJbTaTiB MepeBipsiacs 3a
KpUTEPIEM KyTOBOTO TiepeTBOpeHHs Dimiepa, B pe3ysbTari 4oro 0ysio OTpuMaHe
eMIipu4He 3HaueHHS @* emm. = 2,809, ske BUSIBUIOCS OUIBIIMM 32 KPUTUYHE

3HaueHHA O*kp.=2,31, 110 10BeI0 ehEeKTUBHICTh PO3POOIEHOI METOAUKHU.
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SUMMARY
Pan Sheng. Methods of forming artistic and pedagogical educatedness of
future music art teachers in the course of piano training.
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Summary content

The study presents a theoretical substantiation and proposes a new solution to
the issue of forming artistic and pedagogical educatedness of future music art
teachers in the course of piano training as the basis of professional artistic and
pedagogical competence.

The thesis actualizes the issue of training future music art teachers for the

formation of students’ holistic worldview on the basis of polyart, artistic integration.
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In this context, the potential of performing, in particular piano training of future
music art teachers is also actualized. Emphasis is placed on the piano repertoire as
an artistic and figurative world heritage, which has a significant resource of
pedagogical influence on the artistic worldview of the individual.

It is proved that in the context of the currently dominant competence paradigm
in pedagogy for future music art teachers, the most important are the competencies
that cover the artistic and polyartistic aspects of their creative activity. This type of
activity has an integral basis and is objectified through such characteristics and
processes as: multiculturalism, cross-culture, transculturalism, polyartistry and
polymodality. They can be manifested at different stages of learning during the
development of artistic literacy as functional, at the stage of educatedness as a result
of expanding the scope of knowledge in related fields of artistic knowledge and in
subsequent stages of acquiring professional competencies.

Contraversies that hinder the formation of artistic and pedagogical education
of future music art teachers in the course of piano training are identified: between
the importance of forming artistic and pedagogical education as the basis of
integrated artistic competency, and lack of scientific and theoretical justification of
this phenomenon; between the existing artistic and creative potential of different
types of piano training and their weak use as an educational resource for the
formation of artistic and pedagogical education of future music art teachers; between
the importance of artistic and pedagogical education of future music art teachers and
the tangibility of purposeful methods of its formation in the course of piano training.

The purpose of the study is to theoretically substantiate, develop and
experimentally test the methods of forming artistic and pedagogical education of
future music art teachers in the course of piano training. In the process of solving
problems in accordance with the purpose of the study the concept of “professional
educatedness” is clarified; it is interpreted as a qualitative characteristic of the
specialist, which shows his sufficient orientation in professional knowledge, the
acquisition of which affects his behavior in the profession and the tendency to form

necessary and determimed by knowledge and skills qualities; professional
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educatedness performs the following functions: professional worldview, socio-
cultural, motivational and creative.

It is proved at the theoretical level that the artistic competency of future music
art teachers is based on polymodality, polyartistry, multicultural perception of works
of art as a reflection of life realities and socio-cultural space.

The essence of artistic and pedagogical educatedness is determined, it is in the
study a multifunctional integrated complex characteristic of the future music art
teacher, which shows a qualitative focus on expanding and deepening knowledge in
the field of art culture for meaningful application in the educational process of music
education when working on performing interpretation of music and performing
practice through a complex of search cognitive activity to obtain artistic information,
orientation in its pedagogical potential and effectiveness of its application in solving
educational issues of artistic and aesthetic content.

The essence of the concept of “artistic and educational process” is determined.
In the research it is a specially organized special feature of art teaching, which is
characterized by purposefully coordinated actions of its participants to obtain artistic
information based on the use of different arts, their relatiosnhips and artistic
methods, which enhances integration of creative actions for a qualitative
interpretation of the artistic image of the work.

The structure of artistic and pedagogical educatedness consists of the
following components: professional and motivational (interest in art culture and
various arts; cognitive-exploratory initiative in the field of poly-art issues and art
culture); cultural and information component (culturological awareness; artistic and
functional orientation); artistic and semiotics (polyartistic literacy; semantic and
semiological thesaurus); interpretive and performing (polysensory perception (the
presence of certain associative connections); artistic imagery of performance and its
focus on pedagogical projection).

The methodological basis of the study is historical and cultural, artistic and
integrative, functional and praxeological, communicative and creative scientific

approaches that ensure the realization of artistic and integrative, ideological potential
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of piano works, expand perceptual modes of artistic and aesthetic experience of art
and multifunctionality of future music teachers’ activity. On their basis, the
pedagogical principles of methodical direction are developed: consideration of the
historical and cultural evolution of artistic creativity; focusing on the artistic and
ideological aspect of works of art; expansion of perceptual modes of artistic and
aesthetic experience (polymodality); diversity of artistic integration (linguistic,
genre and style-based, creative and performing); focus on the multifunctionality of
the music teacher; understanding of artistic and pedagogical educatedness as a
competitive advantage; understanding the interpretation of the work as an artistic
and communicative process; consideration of the multicultural context of
interpretating works of art and piano works.

The application of the methods of theoretical modeling allowed to develop a
model of methods for forming artistic and pedagogical educatedness of future music
art teachers, which was based on appropriate pedagogical conditions. Purposeful
accumulation of artistic and pedagogical information and its application when
working on piano works was defined as a cross-cutting condition. Methods of
implementing a cross-cutting pedagogical condition were: cognitive and exploratory
(creation of a bank of artistic information about the work; analysis of the worldview
of artists) and methodological and organizational (creating a map of artistic
information compliance with performance tasks; modeling situations of creative
analysis of the work in the context of educational tasks). During the application of
the pedagogical condition of introducing polyartistic methodical support in the
educational process of piano training, which was realized during the polyartistic and
foundational stage of the formative experiment, the following methods were used:
stimulation of synesthesia of feelings; replacement of modes of perception and
associations; creation of an artistic thesaurus. The pedagogical condition of
stimulating the disclosure of the context of the work to solve functional educational
tasks in professional activity was introduced at the pedagogical and contextual stage
and was provided by methods based on pedagogical techniques of gamification of

the educational process aimed at forming the ability of future specialists to apply
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innovative didactic and metacognitive pedagogical and self-regulatory strategies to
implement in the future professional activity artistic and communicative potential of
musical works.

Criteria and indicators for assessing the artistic and pedagogical educatedness
of future music art teachers have been developed. The determined components of
artistic and pedagogical educatedness were evaluated by intentional, cognitive,
contextual and creative criteria.

The conducting of a summative experiment allowed to determine the initial
level of formation of the studied phenomenon by applying a number of diagnostic
methods (questionnaires, testing, surveys, creation of diagnostic self-assessment
maps). As a result of conducting diagnostic activities using a four-point rating scale,
it was found that the number of respondents who achieved a high level of artistic
and pedagogical educatedness was the same in the control and experimental groups
(6.25%). 12.5% of control group respondents and 15.63% of thev experimental
group respondents showed a sufficient level at the summative stage. The average
level was diagnosed in the control group in 21.88% of respondents, in the
experimental group — in 18.75%. At the same time, the majority of the control group
and experimental group’s respondents showed a low level of the studied construct —
59.38% in each of the groups.

After conducting a formative experiment, during which the experimental
group respondents underwent piano training according to the author’s experimental
methods, evaluation was performed by applying identical diagnostic measures. This
assessment showed an increase in the formation of all components of artistic and
pedagogical educatedness in the respondents of the experimental group.

The significance of the discrepancies between the obtained results was
checked by the Fisher angular transformation criterion, as a result of which the
empirical value of ¢ * emp = 2,809 was obtained, which was greater than the critical
value of ¢ * cr. = 2,31, which proved the effectiveness of the developed

methodology.
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