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3MmicT aHOTaANIl

Y  JOCHiIKEHHI  NpPEJICTaBICHO  TEOpPETHYHE  OOIPYHTYBaHHA  Ta
3alpOMOHOBAHO HOBE pO3B’si3aHHS TpoOsiemu  ¢GopMyBaHHS B MalOyTHIX
BUKJIAJIayiB BOKaJy TBOPYUX YyMiHb. AKTYyaJi30BaHO MpoOJieMy 3JaTHOCTI
3100yBauiB OCBITHHOI'O CTYIIEHSI MaricTp A0 OBOJIOAIHHS TBOPYMMHU YMIHHSIMU Ta iX
3aCTOCYBaHHS B MalOyTHIN BOKaJIbHO-(PaxoBii IsITBHOCTI.

Mera fgociaifKeHHsl TOJsSIra€ B HAYKOBOMY  OOIPYHTYBaHHI  Ta
EKCIIEpUMEHTAJIbHINA TIEpeBIpIl METOAUKH (HOpMYyBaHHSI B MalOYTHIX BUKJIQJadiB
BOKaJTy TBOPYUX YMiHb.

O0’exT nocCaiIzKeHHs1 — MIArOTOBKAa MaMOYTHIX BHUKIAJAyiB BOKaly [0
(baxoBoi MISITBHOCTI.

IIpeamer gocaigxeHHst — METOAUKA (POPMYBaHHS TBOPUMX YMiHb MallOyTHIX
BUKJIaJ[a4iB BOKaIy B MPOILIECi 3100YTTS BUIIOT My3UYHO-TIEarOTr1YHOT OCBITH.

VY nepuiomy po3aiii po6otu — « Teoperuuni 3acagu ¢popMyBaHHS TBOPYHUX
yMiHb MaiOyTHIX BHKJIAJa4iB BOKAJy» — 3/IHCHEHO aHajl3 HayKOBO-
MEeJaroriyHoi JITEpaTypu 3 BU3HAYEHHA CYTHOCTI MOHATTA «TBOPYi YMIHHA» Ta
cneundikm ix nNpoaBy B MUCTELbKiM ranysi, 30kpema — y npoueci NiaroToBKM
MalbyTHiX BUKJIaa4iB BOKAIy BUIIIOI ITKOJIH.

V3aranpbHeHHa JOaHux (Qinocodii, 3aragbHOi Ta MY3UYHOI TICHXOJIOTII,
MUCTEIBKO-TIEIarOT1YHOl JIITepaTypy JO3BOJIMIIO OKPECIUTU PI3HOBHIU TBOPYHX

IpOsIBIB OCOOMCTOCTI — I1HTYiTUBHO-CIIOHTAHHUM 1 KOHCTPYKTHBHO-KpPEaTHBHHM,



17IealbHUNA — MYXOBHUM 1 MaTepiajibHUM — MPAKTUYHUH, a TaKOX CBOEPIAHICTH
IPOSIBY TBOPUMX YMiHb Yy MOOYTOBUI, HAYKOBIH Ta XyI0XHIH chepax.

BusHaueHO CyTHICTb OHATTS «TBOPYICTBY, MiJ SKUM PO3YMIE€THCS CKIIaHUN
1 6araTorpaHHUi BUJ AISUTBHOCTI, HACTIKAMHU SIKOTO CTAlOTh HOBI MaTepiaibHi 00
JYXOBHI I[IHHOCTI 3arajbHO-CYCIIJIBHOTO 1 Cy0 €KTHO-TIEPCOHAIBLHOTO 3HAYEHHS;
TUM CaMUM AaKIEHTYEThCS, 110 BKJIIOYEHHS OCOOMCTOCTI B TBOpUY IISUIBHICTb
BIUIMBAE SIK HA CTAHOBJICHHSI OCOOMCTICHUX PUC CY0’€KTa TBOPUOI AISITBHOCTI, TaK 1
Ha WOro COIIOKYJIhTYpHE OTOYEHHS Ta, B TEBHIA Mipi, Ha 3arajbHOJIOJICHKI
[MB1TI3AIIHI TPOIIECH.

PO3risitHyTO CyTHICTH MOHSATTS «TBOPYl YMIHHS», MIJI SIKAM PO3YMIETHCS
3JATHICTh OCOOMCTOCTI JI0 YCHIIIHOTO CTBOPEHHSI HOBHUX JYXOBHHUX a0o
MaTeplalbHUX MPOJYKTIB CBOEPIAHUMU ¥ OPUTIHAIBHHUMH CIIOCOOAMH, WIO
IPYHTYIOTBbCSI HA BUIBHOMY BOJIOJIHHI 3HaHHSIMU ¥ HaBUYKaMH, KPEATUBHICTIO 1
THYYKICTIO MUCJICHHS B TIOE€JTHAHH1 3 PO3BUHYTOIO 1HTYII[1€10, AKTUBHICTIO YSIBJICHHS
i (aHTasil.

YTOUHEHO YSIBIEHHS IIOA0 MOHATTS «TBOPYUN PO3BUTOK OCOOMCTOCTI», MiJ
SKUM PpO3YyMIEThCA 11 3JaTHICTh (Kara, HECTpUMHA MOTpeda) 10 MOCTIMHOTO
CaMOBJIOCKOHAQJICHHSI CBOIX BJIACTUBOCTEH 1 JIi, 1HTEHIIISl 10 BUHAXOJY BJIACHUX,
CBOEPIAHUX W OPHUTIHAIBHUX CHOCOOIB MISUIBHOCTI, BIAKPUTICTh O 1HHOBAIIMHO-
NEPETBOPIOBATIBLHUX MPOIIECIB, 3/IaTHICTh O KOMOIHYBAaHHS BIJOMHUX 200 BUHAXOIY
HOBUX PIIIICHb.

Oco0nMBYy yBary HaJaHO MHUTAHHSM IICHXOJIOTIYHOI MPUPOAH TBOPUOTO
MPOIIECY Ta SIKOCTI MOTO MPOSBY B 3aJI€KHOCTI BiJl MOTPeOOBO-MOTHUBAIINHUX 1
IIHHICHUX OpI€HTAIliil 0COOMCTOCTI, TUMY i1i HEPBOBOI CHCTEMH, TEMIIEPAMEHTY,
MICUXOJIOTIYHO- EHEPreTUYHUX PECypCiB, I1HTEHCHUBHOCTI JyXOBHOTO >KUTTA,
BKJIFOYEHHS B aKTUBHI ¥ pI3HOMaHITHI ()OPMU TBOPUOI JiSTIBHOCTI.

[IpunineHo yBary YTOYHEHHIO CYTHOCTI TOHSATH: HABUYKH W YMIHHS.
AKIEHTY€EThCSI, [0 B YMIHHSIX IMIUTILIUTHO, B «3HATOMY BU1» MICTATHCS] HABUYKH U
3HaHHS; HATOMICTb TBOpPYl YMIHHS HE 3BOJAATHCA 1O HUX 1 HPOSBISIOTHCA Y

3JIATHOCTI OCOOMCTOCTI JIO0 X THYYKOTO i BapiaTUBHOTO 3aCTOCYBaHHS, BIJOBITHO



CUTYaTUBHUM 33J]aHHSM 1 BTACHUM MOXJIHBOCTSIM. HaOyTTs 11i€i 31aTHOCTI 03Ha4ae
nepexiz cyo’ ekTa AiSTbHOCTI Ha O1TBIII BUCOKUH PIBEHD OBOJIOMIHHS HAKOTTMYEHUMU
3HAHHSAMU 1 HaBUYKAMU: iX MO€IHAHHS 3 aKTUBHOIO MUCIJIEHHEBOIO JISUIBHICTIO 1
TBOpUOIO (haHTaziero cupusie (HOpMyBaHHIO y3aralbHCHHX YSBIICHbB, 1€aTbHUX
o0Opa3iB, OBOJIOJIHHIO 3/JaTHICTIO [0 TMPOTHO3YyBaHHS, IUIaHyBaHHS (HaxoBoOi
JISJIBHOCT1, TeHEPYBaHHS HOBUX 17IeH 1 BUHAXO1y CITOCO01B iX peaizaiiii.

CxapakTepu30BaHO OCOOJMBOCTI MPOSABY TBOPUOCTI B  JiSUIBHOCTI
XYJI0’)KHBOT'O TUITY, 3YMOBJICHI CITeM(1KOI0 MUCTEIITBA K CIIOCOOOM B1I0OpaKeHHS
00'€KTUBHOI peaIbHOCTI1 B TOUYTTEBO-IHTEICKTyaJIbHIN CBIIOMOCTI OCOOMCTOCTI Ta
B CTBOPEHUX HEIO YHIKAIBHUX XYI0KHIX (PEHOMEHAX.

PosrisnyTo crienudiky AisSIbHOCTI BUKIIaaya BOKAy, SIKMM Ma€ CIpaBy 3
XYJIO’)KHIMU SIBUIIIAMH, CBITOM CyO’€KTUBHHUX IOYYTTIB, EPEKUBAHD, YABICHb, 13
pPO3MAITTAM MNPAKTUYHHUX [ YMOBHO-PE(IEKTOPHOTO Ta YCBIAOMIIEHOTO W
QITOPUTMOBAHOTO XapaKTepy, iX MOEAHAHHSIM 3 aKTUBHUM BKIIFOUEHHSIM BIIACHOT
XYJI0KHBOI YSIBH M 1HTYILII.

TBopui BMIHHS BHKJIaJa4ya BOKAJy OXOIUIIOIOTH HOTO 37aTHICTH 10
OCOOMCTICHOTO ¥ TJIMOOKOTO NPOHUKHEHHS B CYTHICTh XYJOKHBOTO 3aMHUCITY
aBTOpPIB BOKaJbHUX TBOPIB Ta iX I1HTEpHpeTalnli y BUKOHABCHKIHA, BepOabHO-
MeJIaroT14HIN 1 MPOCBITHUIIBKIN MISUTBHOCTI, 10 OBOJIOAIHHS METOJOJOTIYHUMH M
METOJMYHUMH 3acajaMu yJAOCKOHAJIEHHS BOKAJIbHO-BUKOHABCHKOI TiATOTOBKU
MaiOyTHIX BUKJIa/1auiB My3M4YHOT'O MUCTEIITBA Ta iX BapiaTUBHOTO 3aCTOCOBYBAaHHS
3 BpaxyBaHHSM 1HAWBIIyaIbHUX OCOOJMBOCTEH CBOIX BUXOBAHIIIB, YAOCKOHAJIECHHS
BJAacHOI ()axoBOI MaHCTEPHOCTI 3a PAaXYHOK OCBOEHHS aKTyaJlbHUX HAyKOBO-
METOJAMYHUX 3700yTKIB Ta 1H()OpMAIIHHO-KOMYHIKATUBHUX 3aC00IB BOKAJIBHOI
OCBITU, TEHEPYBAaHHS BJIACHUX METOJMYHUX 1€l Ta iX ampoOarlii B MpakTUYHIN
TISUTBHOCTI.

OOrpyHTOBaHO CTPYKTYpy (OpMyBaHHS TBOpPUMX YMiHb Yy MailOyTHIX
BUKJIAJa4iB  BOKaJly B €IHOCTI  MOTHBAIIHHO-TBOPYOTO, AHAIIITUKO-
TepPMEHEBTUYHOTO, BUKOHABCHKO-THTEPIPETAIIHHOTO, HAyKOBO-METOJAUYHOTO Ta

($haxoBO-AiSTILHICHOTO KOMIIOHCHTIB.
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Y apyromy posgini podotn — «Teoperuxko-meTronaudHe 3a0e3medeHHs
dbopMyBaHHS TBOPYMX YMIHb MaWOYTHIX BHKJIaJayiB BOKaldy» — OOIPYHTOBAHO
MOJIEJIb METOJIUKH (POpMYBaHHS TBOPYMX YMIHb MallOyTHIX BUKJIAJIa4uiB BOKAITY, SKa
MICTUTh BHUCBITICHHS METOMOJOTIYHUX TIAXOMAIB, TENaroriyHuX MPUHITUIIIB,
NeJaroriyHuX YMOB 1 METOAIB (OpMyBaHHSA B MalOyTHIX BHKJIaJadiB BOKAaIy
TBOPYHUX YMiHb.

MeTom0JIOriYHMM MiIATPYHTSMH AOCTIAKEHHS BH3HAYEHO OCOOMCTICHO-
MEPCOHAIII30BaHMM, TEPMEHEBTUUHUNA 1 MpaKkceoNoriyHuil miaxoau. OcoOucTicHO-
MepcoHaIi30BaHUM TiJX17 oOpaHO 3 BpaxyBaHHSAM TOTO, IO HMOro peasizallis
3a0e3nevye popMyBaHHS y BUKJIaada TOTOBHOCTI CIIPUIMATH CBOTO BUXOBAHIIS SIK
OCOOMCTICTh, MEPETBOPIOBATU MIPOLIEC HABYAHHS HA CHUIbHY J1SUTbHICTh, HATIOBHEHY
XyIOXXKHIM CEHCOM, Ha TpPOSIB HUM BJIACHOI 1HAMBIAYaJIbHOCTI, IO J03BOJISIE
MepeIaT CBOIM BUXOBAHIIM YaCTHHKY CBOTO TajJaHTy, HAIWXaTH iX HA IMIIAXY
npodeciiiHOro po3BUTKY ¥ peaiizailii CBOiX TBOPUMUX MOKIUBOCTEH 1 JOCATHEHHS
BHU3HAHHS B COIIyMI.

BigznadeHo, 1110 0cOOMCTiCHO-TIEPCOHAII30BAHUH MIIX11 Ma€ peaizyBaTUCs
Ha 3acajJax TaKuX TMPUHIMUIIB, SK CTYJCHTOLICHTPOBAHO-TBOpPYE CIPSIMYyBaHHS
BOKAJIbHO-OCBITHBOT'O TPOIECY; OCOOMCTICHO-TICUXOJIOTIYHA MiATPUMKA TBOPYHMX
posiBiB 3/100yBayiB; MPUHIUI KOMIIEHCATOPHO-THAMBIAYaTbHOTO PETYJIIOBAHHS
nporiecy ¢GopMyBaHHS TBOPUYMX YMiHb, @ TAKOXK MPUHIIUI €MEPJKEHTHOCTI, SIKUM
pPO3YMIEThCSL SIK CHUCTEMHHUN TIPOSIB TBOPYOi CHUHEPrii YYaCHUKIB BOKaJbHO-
OCBITHBOT'O TIPOIECY, B PE3yJbTaTl YOTrO JOCSITAIOTHCS HOB1, OUIBII BHCOKI
pe3yabTaTh B MIATOTOBII 3/100yBadiB 10 MaiOyTHBOI (PaxoBoi MisTBHOCTI.
AKIIEHTOBaHO, IO IIei €(deKT B XyJ0KHHO-TBOPUYOMY MPOIECI BUHUKAE 3aBISKH
MOCTITHOMY TBOPYO-TIOIIYKOBOMY [1aJIOTy 000X YYaCHHMKIB OCBITHBOTO IPOIIECY,
«3apakeHH1 eMOLIIMI» Ta CYMICHOMY TBOPYOMY HaTXHEHHI, K1 CTalOTh JI>KEPEIOM
SCKpaBUX EMOIIMHO-XYOKHIX TMPOSBIB MalOyTHbOTO (axiBIls, 37OTY WOTO
(daHTa31i, YTBOPEHHIO XYJA0KHIX acollialiid Ta MOPOKEHHIO 1/IeaTbHUX MY3UYHO-
oOpa3HHUX YSBJIEHb SK €TAJIOHY B peami3allii TBOPYMX HABHUYOK Yy BOKAJIHHO-

BUKOHABCHKOMY PE€3yJIbTaTI.



OOpaHHsS METOJOJOTIYHUM TMIATPYHTSAM JOCTIKEHHS TE€PMEHEBTUYHOIO
M1XO0/1y 3yMOBJICHE TUM, III0 OJHUM 13 MPOBIAHUX HATIPSIMKIB (POPMYBaAHHS TBOPUUX
yMiHb MaWOyTHBOTO BHKJIajJauya BOKaJly € I1HTEpIIpeTalis penepryapy B
pi3HOMaHITHUX opMax (PaxoBoi JiSITBHOCTI — aHANITUKO-TT13HABaIbHIN, BOKAJIbHO-
IHTepIpeTaliiHii, Ie1aroriYHO-CIIOHYKaIbHIH.

BaxnuBumu gy peanmizaiii  T€PMEHEBTHMYHOTO  MIAXOAY  BH3HAHO
BIIPOBA/DKCHHS  MPUHIIUINB  CBIAOMOTO JOTPUMAHHS HACTAHOB  KOHIIEMIII]
«TEPMEHEBTUYHOTO KOJIa» Yy BOKaJbHO-OCBITHBOMY TpOLIECI, SKHH Mae
CIIpSIMOBYBAaTH yBary BHKJIaJadya Ha (OpPMyBaHHS B MariCTpaHTiB-BOKAIICTIB
VSIBJICHHS IOJ0 HEOOXIAHOCTI MOCTIMHO MOTJIHUOIIOBATH CBOI YSABJICHb 100
XYZOKHBOTO CEHCY BOKaJbHOI'O TBOPY, YJOCKOHAJIEHHS HABUYOK LIUJIICHOTO Ta
U epeH1i0BaHO-BUOIPKOBOIO aHai3y, MOCTITHOTO OCMHCIIEHHS i 30aradyeHHs
O0COOMCTO-YHIKQJIbHOTO 1HBApIaHTy IHTEPIpPETALli CBOTO penepryapy, BUHAXOMY
3ac00iB MOro YTUIGHHS Yy BJAacHIM XyJ0KHbO-BUKOHABCBHKIM, IeAaroriyHo-
CIOHYKAJIbHIM 1 BEepOaJbHO-MPOCBITHULBKIA TMPAKTHI, a TaKOX MPUHLUII
MOETAITHOTO  YCKJIQJHEHHS CHCTEMAaTHU30BAHUX 3aBAaHb T'€PMEHEBTUYHOIO
CIpSIMyBaHHSI.

[IpakceonoriyHuii miAXia AO03BOJISIE CHPSMOBYBAaTHM yBary BHKIIaJaya Ha
3aCTOCYBaHHSA Ta 3aCBOEHHA MalOyTHIMU (HaxiBISIMH TOTPIOHUX ISl IXHBOI
(baxoBoi IIAJIBHOCTI METOMIB 1 TEXHOJIOTIH CaMOCTIMHOI MOITYKOBO-TBOPYOI
TISTIBHOCTI, HAOyTTA 3JaTHOCTI JIO TIPOCKTYBaHHS, caMoopraHizaiii CBO€l
npodeciiiHoi MiITOTOBKU Ta yIOCKOHAJEHHS TBOPYUX YMiHb BIIPOJIOBXK YCHOTO
KHUTTEBOTO MUIAXY.

[IpuHIunaMu BOpoOBaKEHHSI HACTAHOBHUX 1I€¥ MPAaKCEOIOTIYHOTO TIX0Ty
BU3HAYEHO: BIANOBIIHICTh 3MICTYy (POPMYBaIbHO-TBOPYOTO MPOIECY BHUMOTaM
Cy4yacHO1 TpaKTHKW BUKJIAJaHHS BOKaly Ta HOTO OCOOHMCTICHO-TIparMaTH4HOl
JOIUTBHOCTI SIK TIEPEAYMOBH BCEOIYHOI W TapMOHIYHOI MIATOTOBKHM MalOyTHIX
BUKJIAJ[a4iB BOKAJTy IO 3a3HAUYCHHUX BHU/IIB HABYAJIBHO-TBOPYOT JTIsIIBHOCTI, a TaKOX
OPUHIMN ~ MDKIMCIMIUTIHAPHOT ~ KOOPJAWHOBAHOCTI  mporecy  (opmyBaHHS

PI3HOBEKTOPHUX TBOPUYUX YMiHb.



VY po3ain o0rpyHTOBAHO NEAaroriyii yMoBu ()OpMyBaHHS TBOPYHUX YMiHb Y
MalOyTHIX BHKJIAJa4diB BOKally, a came: 3a0e3lmeueHHS KOM(OPTHO-TBOPYOTO
CepeOBHIIA Y BOKAJIbBHO-OCBITHROMY MPOIIEC]; TapMOHi3aIlil IHTYiTUBHO-I[IJIICHOTO
Ta CB1JIOMO-aJTOPUTMOBAHOTO BEKTOPIB OMAaHYBaHHS TBOPYMX YMiHb; aKTyasi3alii
IPOMNEACBTHUHO-ANMPOOAIifHOT  Ta  MEJaroriyHo-MPakTUYHOI  CIPSMOBAHOCTI
nporiecy popMyBaHHS TBOPUYUX YMIHb MalOYTHIX BHKJIa/IauiB BOKAJY.

3abe3neueHHsT KOM(GOPTHO-TBOPUOTO CEPEOBHINA Y BOKAIBHO-OCBITHBOMY
MPOIIECl OB’ A3YETHCS 3 BIAMOBIIHICTIO 3MICTY, (DOPM 1 METO/IIB BOKAJILHOI OCBITH
MET1 HaBYaHHS, JOTPUMAHHAM CTUJIIO CIUIKYBAaHHS M BUKJIAJaHHS, CIPUSTIUBOIO
JUIsi BCEOIYHOTO PO3BUTKY XYAOKHBO-TBOPUUX 310HOCTEH 1 OCOOMCTICHUX
BJIACTUBOCTEN MaiOyTHIX (axiBIiliB, (JOpMyBaHHS B HUX HACTaHOBU HA CaMOBUSIB
MOTEHIIMHUX MOKJIUBOCTEH 1 IICMXOJIOTIYHOI TOTOBHOCTI JO OBOJIOAIHHSI
PI3HOMAHITTSM (OPM TBOPUOI AISIIBHOCTI, MOTPIOHUX BUKJIA/1ayy BOKAIYy.

3 MeTow 3a0e3leyeHHs IIJIECHPsIMOBAaHOI TapMoOHi3alii 1HTYiTUBHO-
LUTICHOTO Ta CBIJOMO-aJITOPUTMOBAHOTO BEKTOPIB OIMAHYBAaHHA MaillOyTHIMU
BUKJIaJlayaMy BOKaJy TBOPYUX YyMiHb (Ipyra IeaaroriyHa ymoBa), BU3HAYEHO
CHUIBHICTh Ta PO3ODKHICTh y OJNIM3BKUX 32 3HAYCHHSIM MOHATTSIX KPEAaTUBHOCTI U
TBOPYOI 1HTYillii, MPOAHAII30BaHO y CHIBBIHOLIEHHS JIOT1TYHOTO i IHTYITUBHOIO Yy
TBOPYIM MISUTBHOCTI Ta PO3TJISTHYTO CIOCOOM MOCATHEHHS X IHTETPOBAHOCTI M
MapUTETY B TiSTILHOCTI BUKJIaada BOKATY BHIIOT IIKOJIH.

B oOrpyHTyBaHHI TpeThOi TMENaroriyHoi YMOBHU BpPaxOBYBaJOCh, IO
TOTOBHICTB JI0 YIIEPEKEHHS MIeAaroriYyHuX MOMHUIIOK, TOOTO — JIO iX MPOICICBTUKH
JI0O3BOJIIE YHUKHYTH THUIIOBHX JUIsl BUKJIAJa4yiB—TIOYATKIBLIB HEAOJIKIB Yy
BOKAJIbLHOMY PO3BUTKY CTYJIEHTIB. Bil3HadaeTbcs, 1m0 HAOYTTS MPOMNEACBTUYHOI
KOMIIETEHTHOCTI TOTpeOy€e 3HAYHOro 00CsATy (YyHIaMEHTaIbHUX, Yy3araJlbHEHO-
(haxoBUX 3HAHB, aHAJTI3y TUITOBUX JIJIsl OaraTboX BUKJIaa4iB-TIOYATKIBIIB TOMUJIOK,
c(hOpMOBAHOCTI MIEAArOTIYHO-PEPIICKCUBHOT CBIJOMOCTI, 3/IaTHOCTI JI0 CaMOaHaJi3y
1 YCB1JOMJICHHSI BJIAaCHOTO «BOKaJIbHO-()OHAIIIIMHOT0Y» BIIUYTTS SIK BaXKJIMBOI 3acaiu

BCTAHOBJICHHS MIpH  JOIIILHOCTI/IIKIAIMBOCTI 3aCTOCOBAHUX 1HHOBAIlIMHUX



npuiiMiB 1 MeTOAiB (OpPMYyBaHHs CIIIBallbKUX HABUYOK, BOJIOJIHHS HaBUYKAMHU
JIarHOCTHKY ¥ aHaJi3y OTPUMAHUX PE3yIbTaTiB.

Y T1perbomy posaun pobotu — «JlocmimHo-ekcrnepuMeHTaabHa poboTta 3
dbopMyBaHHS B MallOyTHIX BUKJIaJadiB BOKaTy TBOPYHUX YMIHBY» — IPEJICTaBICHO
KpUTepiaabHO-A1arHOCTUUHUHN amapaT. i BUMIpIOBaHHSA PiBHIB C()OPMOBAHOCTI
TBOPYMX YMIHb 3a MOTHUBAIIITHO-TBOPYUM KOMIIOHEHTOM OOpaHO TBOPYO-
MOOLTI3alIHHUN KPUTEPIil 3 MOKa3HUKAMU: CTYIIHb YMOTHBOBAHOCTI /0 aKTUBHOTO
CaMOBJIOCKOHAJICHHS ~ OCOOMCTICHO-TBOPYUX  SKOCTEM; Mipa aKTHUBHOCTI U
IHTEHCUBHOCTI IIPOSIBY TBOPUOI 1HILIATUBU; CTYIIHb COPMOBAHOCTI MOTPeOU 0
BKJIFOUEHHS B PI3HOMaHITHI BUJIM TBOPYOi aKTUBHOCTI.

Hpyruii kpuTepiil — mi3HaBAJIbHO-TIONIYKOBUN — JO3BOJISIB BU3HAYUTH PiBHI
c()OPMOBAHOCTI B MAariCTPaHTIB aHAIITUKO-TEPMEHEBTUYHOIO KOMIIOHEHTY 3a
MOKa3HUKAaMHU: CTYIIHb 0013HAHOCTI B raily31 ICTOPUKO-CTHIIICTHYHOTO CTAHOBIICHHS
MY3UYHOI'O i BOKaJbHOTO MHCTELTBA; Mipa BOJIOAIHHS HAaBUYKaMHU IUIICHOTO Ta
nu(epeHI1OBaHOTO aHali3y BOKAJIbHUX TBOPIB; Mipa YCBIIOMJICHHS MPUYUHHO-
HACTIAYBAJIbHUX 3B’SI3KIB MK XYJ0KHBO-OOpPa3HUM 3MICTOM 1 crioco0aMu HOro
BOKaJIbHO-BUKOHABCHKOI'O BIITBOPEHHSI.

PiBHi chopmoBaHOCTI B 3100yBadiB TBOPUMX YMIHb 32 BHUKOHABCBHKO-
IHTEpIpETAlIfHUM ~ KOMIIOHEHTOM  BUSIBIISUIMCS 32  BHUKOHABCHKO-TBOPYUM
KpUTEPIEM 3 MOKa3HUKAMU: Mipa 3AaTHOCTI pO3pOOJISTH IHTEpIPETAL[ITHUN KOHLIETIT
HE3HAMOMOT0 BOKAJILHOTO TBOPY; Mipa TOTOBHOCTI J0 BaplaTUBHO-BUKOHABCHKOTO
TPaKTYBaHHsS BOKAJIbHOTO TBOpY; Mipa BOJOJIHHS BOKaJIbHO-IPOAYKTHUBHUMHU
dbopmaMu TISITBHOCTI.

Kpurepiem oriHioBaHHS pIBHIB C(POPMOBAHOCTI HAYKOBO-METOJUYHOTO
KOMITIOHEHTY TBOPYMX YMIHb OyJI0 OOpaHO METOJMKO-KPEaTUBHHUI KpHUTEpid 3
MOKAa3HUKAMU: 31aTHICTh J0 aJlanTailii i 3aCTOCyBaHHS 1IHHOBALITHUX TEXHOJIOT1H B
rajiy3i BOKaJbHOI OCBITH; 3[aTHICTh JI0 BUCYBaHHS TiNMOTE3 MMIOA0 (popMyBaHHS
(doHaniiH0-0a30BMX HABUYOK BOKAJBHOTO 1HTOHYBAaHHS; 3JaTHICTb PO3pPOOJISATH

METOJMYHI PEKOMEH/IAIlii 32 IIEBHOIO BOKAJILHO-OCBITHHOIO ITPOOJIEMATHKOIO.



Hactynuuit KOMIOHEHT — axoBO-ISUIbHICHUM — TOCIKYBaBCs 32 TBOPYO-
MEJaroriYHAM KPUTEPIEM 3a TIOKAa3HWKAaMU: Mipa 3JaTHOCTI 1O BHUSBICHHS
BOKaJIbHO-(hOHAIIIMHUX HEAOJIKIB CTyICHTa 1 BU3HAYCHHS CIIOCOOIB iX BUPIIICHHS;
Mipa 374aTHOCTI JO BHSIBICHHS BOKAJIbHO-BUKOHABCHKMX HEOJIKIB y BTIJICHHI
XYJ0’)KHBO-00pa3HOr0 3MICTy BOKAJIBHOTO penepTyapy 1 BHHAaxXoOIy CIOCOOIB iX
BUPILIEHHS; Mipa TOTOBHOCTI CIPHUSITH PO3KPUTTIO BUKOHABCHKO-CIICHIYHHX
MOTEHIIIN CTYJEHTIB.

3MicT (QopMyBaNbHOTO EKCIEPUMEHTY CHpPSIMOBYBABCS Ha peati3alliio
OOTpYHTOBAaHMX Yy TIOMEPEAHIX po3aiaax poOOTH MEeAAroriyHUX MPUHIIMIIIB,
NEeJaroriyHuX yMoB 1 MeTOAIB (OpMYyBaHHS B MalOyTHIX BHUKIIAJayiB BOKaIy
OOIPYHTOBAHOT'O KOMILUIEKCY TBOPYMX yMiHb, CIIPOBA/IP)KEHUX 332 TPhOMa €Taramu:
OprasizauiifHO-MOTHUBALIMHUM, TBOPUYO-(HOPMYBAILHUM 1 TBOpYO-
KOMIETEHTHICHUM.

Ha opranizaniiiHo-MoTUBaIliiHOMY eTari 0yJI0 MpoaHaIi30BaHO TPAAMIIIiHI,
a TAaKOX Cy4YacHI Ta IHHOBAIlHI METOIMKM (OPMYBaHHsS TBOPYMX YMIHb Ta
MOXJIMBOCTI 1X BIPOBAXKEHHS BimoBiaHO a0 airouux OIII 1 HaByaabHUX TJIaHIB,
chopMyIHLOBAaHO METy Ta OOIPYHTOBAHO 3MICT EKCIIEPUMEHTATbHOI METOIMKH,
JIOBEACHO 1i CYTHICTh J0 BHUKIIAJadyiB, sIKI Opaju y4acTb B €KCIEPUMEHTAIbHIN
poOOTI, 3M1MICHEHO KOHCTATyBaIbHY AIarHOCTUKY Ta y3arajibHEHO ii pe3ysbTaTH, sKi
cTanu 0a3ucoM i MPOBEIEHHS (POpMyBaIbHO-0a30BOTO €TaNy EKCIIEPUMEHTY,
MIPOBEICHO HACTAHOBHI 3aHSTTS 3 yYaCHUKaMU ()OPMYBaIIbLHOTO €KCTIEPUMEHTY

["onoBHMMM Ha IILOMY €Talli CTajJl METOIU NIEPEKOHAHHS, HEMPSMOTO BILIMBY,
CTUMYJIALII XYAOXKHIX MOYYTTIB MiJ 4Yac CIPUHHATTA BOKAJIbHUX TBOPIB; METOJ
«3apaXeHHS» XYNO0KHIMHU €MOI[ISIMU 1 HATXHEHHSM, TPEHIHTU Ha pelakcalliio Ta
E€MOI[IHHO-BOJILOBY ~ CAaMOPETYJISILII0; PEJIaKcallilo, CaMOpPEryJsliio, CBIIOME
KOHIICHTPYBAaHHS TBOPYOI YBardy.

Ha apyromy, TBOpuOo-(hopMyBambHOMY eTami, rOJIOBHA yBara IpuILIsIIacs
dbopMyBaHHIO B 37100yBadiB 37aTHOCTI BUSBIATH OCOOJMBOCTI MPOSBY TBOPUOi
IHIUBITyaIbHOCTI CHiBaKiB, MOCBILy AW(PEPEHIIIHOBAHOTO W IUIICHOTO aHAaJI3y

HE3HAMOMHMX BOKaJIbHUX TBOpiB, CIIOHYKAaHHS 10 apTHCTHYHO-IIPUPOIAHOIO



MOBOJ/KEHHSI IMiJ] Yyac BUKOHAHHS TBOPIB 1 JOCATHEHHSI BiJAMOBITHOCTI MIXK
XapakTepPOM XyJA0KHBO-00pa3HOTO 3MICTYy Ta BHPA3HICTIO CIIBY, IOCTaBH,
YKECTIB, MIMIKH, TIOTJISTY, BKJIIOUCHHS B CLICHIYHO-IMIIPOBI3aIliiHE CITUIKYBaHHS, a
TakoX (POPMYBaHHS HAaBMUYOK BapilOBaHHS MEJOJil Ta BOKAJIbHOI IMIpOBI3allii.
BaxxnuBum crnocoOOM yAOCKOHAJIEHHS y3arajlbHEHHX 3HAaHb 1 BMIHb CTYJICHTIB
CIyryBajla  OpraHizaiisi  BOKaJIbHO-OCBITHHOTO  TPOILIECY Ha  3acajax
MDKIMCHUIUIIHAPHOT Ta BHYTPINIHBO-TIPEIMETHOI KOOpAMHAIT 3MICTy (haxoBoi
OCBITH.

Ha tperbomMy, TBOpUO-KOMIIETEHTHICHOMY €Tarl FOJIOBHUM 3aBJIaHHSIM OYJI0
CTIPSIMyBAaHHS CTYJEHTIB Ha CAMOCTiHHY TBOpYy MisUIBHIiCTB. MOro BHpilTeHHS
BiI0yBaJIOCA B TPOILIECI MOCTAHOBKU KOMILJIEKCY TBOPYHUX 3aBIaHb BUKOHABCHKO-
IHTEpNPETalIMHOI0, HAYKOBO-METOJAMYHOT'O i MeIaroriyHO-TBOPYOro CIPSIMyBaHHS.
B ix uwWcni — camocTiiiHa IHTEpOpeTalis penepryapy Ta BU3HAYEHHS METO[IB
JIOCSITHEHHS aJICKBATHOI Xy10’KHO-BUKOHABCHKOT BUPA3HOCTI; 1001p 1 pO3pOOIICHHS
BOKAJIbHO-IHTOHALIIITHUX BIIpaB JJisi pOOOTH HaJl KOHKPETHUM TBOPOM; MIATOTOBKA
W JIeMOHCTpallisl BiJeo-TIpe3eHTAIlld 1 ece; CIICHIYHO-BUKOHABChKA IMITPOBI3AIIis;
MPOBEICHHS (PPArMEHTIB 3aHATH 3 BOKATY Ta 1X 0OrOBOpPEHHSI.

Pe3ynpratn MOPIBHSJIBHOTO aHamizy JIIarHOCTUYHUX JaHUX
KOHCTaTyBaJIbHOTO 1 TMPHUKIHIIEBOTO 3Pi3iB  (POPMYBaIBHOTO EKCIEPUMEHTY,
MIJTBEP/PKEHI METOJaMU MAaTeMaTUYHOI CTAaTUCTHUKH, 3aCBIIUMIN €(PEKTUBHICTH
MIPOTIOHOBAHOT ABTOPCHKOI METOAUKH 3 (POpPMYBaHHS B MalOyTHIX BHKIJIa/IayiB
BOKaJTy TBOPYMX YMiHb.

HaykoBa HOBHM3HA JOCIHITKEHHS TOJISITA€ B TOMY, IO BIIEPIIE PO3KPHTO 1
HAyKOBO OOIPYHTOBAHO CYTHICTh (PEHOMEHY «TBOpYl YyMIHHS MaiOyTHHOTO
BHKJIaJja4a BOKaIy» Ta HOTO KOMIIOHCHTHY CTPYKTYPY B €IHOCTI MOTHBAIlIHHO-
TBOPYOTO, aHAIITUKO-TEPMEHEBTUYHOTO, BUKOHABCHKO-1HTEPHPETALIMHOTO,
HAyKOBO-METOJUYHOTO,  (haxOBO-TISIILHICHOTO  KOMIIOHEHTIB,  PO3POOJICHO
METOJIUYHY MOJIeNb, SIKa BKJIOYAa€ B ce0e HAyKOBI MIAXOAU — OCOOUCTICHO-
MIEPCOHAJII30BHUM, T€PMEHEBTUYHUHN, MTPAKCEOJIOTTYHIM, TIearoriuHi MPUHIIUITHA —

CTYACHTOLCHTPOBAHO-TBOPYOTO CIIPpAMYBAHHA BOKaJILHO-OCBITHBEOT'O Imponecy,;
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OCOOHCTICHO-TICUXOJIOTIYHOI ~ MIATPUMKH  TBOPYMX  MPOSBIB  3700yBayiB;
KOMIICHCATOPHO-1HANBIIYaIbHOTO PETyJIIOBaHHS Mpoliecy (pOpMyBaHHS TBOPUYHX
YMiHb; NMPUHIHUI €MEPHKEHTHOCTI; CBIJOMOIO JOTPUMAHHS HACTAaHOB KOHIEMIIIi
«TEPMEHEBTUYHOTO KOJIa» Y BOKAJIbHO-OCBITHBOMY IIPOLIECI; IOETAITHOTO
YCKJIQJHEHHS CHUCTEeMAaTH30BAHUX 3aBJIaHb TE€PMEHEBTUYHOTO CIPSIMYBaHHS,
BIIMOBIAHOCTI 3MIiCTy (OpPMYBaJbHO-TBOPYOTO IIPOIECY BHUMOTaM Cy4acHOIi
NPAaKTUKU BHUKJIAJAaHHS BOKANy Ta HOro 0COOHMCTICHO-IPAarMaTU4yHOi JOIIBHOCTI;
MDKJIUCIUIUTIHAPHOT KOOPJMHOBAHOCTI mpoliecy (OpMyBaHHS Pi3HOBEKTOPHHUX
TBOPYUX YyMiHb;, TIEJAaroriyii yMOBH — 3a0e3ledeHHS KOMQOPTHO-TBOPYOTO
CepelIOBHUIIA Y BOKAJIbHO-OCBITHHOMY MPOLEC]; TAPMOHI13allisl 1HTYiTUBHO-LITICHOTO
Ta CBIJIOMO-aJITOPUTMOBAHOTO BEKTOPIB OMNaHyBaHHS TBOPUYMMU YMIHHAMHU
MaiOyTHIX BUKJIAJauiB BOKaly; akTyai3allis MpONeAeBTUYHO-apoOalliHOI Ta
NeJaroriyHo-MPaKkTUYHOI CIPSMOBAHOCTI Ipolecy (pOpMyBaHHS TBOPYMX YMiHb
MaiOyTHIX BUKJIa/1a4uiB BOKAIY.

[IpencraBneHo KpuTepii Ta MOKAa3HUKW OLIHIOBAHHS PIBHIB C(POPMOBAHOCTI
TBOPYMX YMIHb MAaOYTHIX BUKJIa/1a4uiB BOKAIY.

Ymouneno  CyTHICTb  TOHATTS  «TBOPUYMH  PO3BUTOK  OCOOHMCTOCTIM,
YOOCKOHAIEeHO TEOPETUYHY TIaTGopMy BOKaIbHOI OCBITH IIJISIXOM PO3POOJICHHS
THITOJIOT1] TBOPYMX YMIHb BHUKJIQ/IauiB BOKAJIbHO-(DaXOBUX JTUCIUILIIH.

Ilooanvuwozo pozeumxy HaOyna METOJIMKA MIATOTOBKY BUKJIAJa4yiB BOKAITY J10
(baxoBoi MISITBHOCTI.

IIpakTH4He 3HAYEHHS Pe3yJIbTATIB JAOCJIIIKEHHS I0JIATaE B PO3POOJICHH]
J1arHOCTYBaJIbHOT METOJUKHU BUSBIICHHS PIBHIB C(DOPMOBAHOCTI TBOPUYUX YMIHb Y
MaiOyTHIX BHUKJIQJadiB BOKajdy Ta MPEACTaBICHUX DPIBHEBUX XapaKTEPUCTUKAX
c(OpMOBAHOCTI B HUX TBOPUUX YMiHb; Y OLIIBHOCTI 3aCTOCYBAHHS PO3POOJIEHOTO
KOMIUIEKCY 3aBllaHb (OpMYyBaJIBHO-TBOPUOTO Xapaktepy B Kypci BHKOHaBCHKOi
MalCcTepHOCTI 3a (paxOM BOKaJI, HA 3aHATTAX 3 aHCAaMOJIEBOTO CITiBY, HA METOIUIII
BUKJIQJaHHSI BOKAJIy B 3aKJaJax BHUIIOI MEJaroriyHoi OCBITH, T€PMEHEBTHUYHOMY
MPAKTUKYMi, MPAKTUKyMi BHUKOHABCHKO-TIENArOTIYHOI 1HTEprpeTalii BOKaJIbHHUX

TBODIB.
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[IpormoHOBaHa MeETOAMKA MOJXKE 3aCTOCYBAaTHUCS B YMOBax IIiJIBUINCHHS
KBamidikarii BUKJIagadiB BOKAIy Ta y MPOIECi CAMOOCBITH 1 CaMOBIOCKOHAJICHHS
(axiBIliB JaHOTO MPODIIO PIZHOTO KBATI(hIKAI[IHHOTO PIBHSI.

Knrouosi cnosa: BUKIIamad BOKady, TBOpYl BMIHHS; 1HTYIIisl, KpEaTUBHICTD,

HAayKOBO-MCTOJUYHA TBOp‘-IiCTB
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Summary content

The study presents a theoretical substantiaion and proposes a new solution to
the problem of forming creative abilities in future vocal teachers. The research
actualizes the issue of the master degree students’ ability to acquire creative abilities
and apply them in future vocal and professional activity.

The aim of the research is to scientifically substantiate and experimentally test
methods of forming creative abilities in future vocal teachers.

The object of the research is training future vocal teachers for professional
activity.

The subject of the research is the methods of forming creative abilities of
future vocal teachers in the course of obtaining higher musical and pedagogical
education.

The first chapter of the work — “Theoretical principles of forming creative
abilities in future vocal teachers” presents the analysis of the scientific and
pedagogical literature aimed at determining the essence of the concept of “creative
abilities” and the specifics of their manifestation in the arts, in particular — in training
future vocal teachers for high school.

Generalization of the data of philosophy, general and musical psychology, art
and pedagogical literature allowed to outline the types of creative manifestations of
personality — intuitive and spontaneous, constructive and creative, ideal — spiritual
and material — practical, as well as the originality of creative abilities in everyday,
scientific and artistic spheres.

The essence of the concept of “creativity” was defined as a complex and
multifaceted type of activity, the consequences of which are new material or spiritual

values of general social or subject and personal significance; thus, it was emphasized
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that the inclusion of the individual in creative activity affects both the formation of
personal characteristics of the subject of creative activity, and their socio-cultural
environment and, to some extent, the universal civilizational processes.

The essence of the concept of “creative abilities” was defined as the ability of
the individual to successfully create new spiritual or material products in unique and
original ways, based on fuent possession of knowledge and skills, creativity and
flexibility of thinking combined with developed intuition, active imagination and
fantasy.

The concept of “creative development of personality” was clarified as
personality’s ability (longing, uncontrollable need) to constantly self-improve one’s
properties and actions, based on the intention to invent their own, unique and original
ways of working, openness to innovation and transformation processes, the ability
to combine known or invent new solutions.

Particular attention is paid to the psychological nature of the creative process
and the quality of its manifestation depending on the need-based, motivational and
value orientations of the individual, such as his nervous system, temperament,
psychic energy resources, intensity of spiritual life and inclusion in active and
diverse forms of creative activity.

Attention was paid to clarifying the essence of the concepts: skills and abilities.
It was emphasized that abilities implicitly, in the “removed form” contain skills and
knowledge; instead, creative abilities are not limited to them and are manifested in
the individual’s ability to apply them flexibly and variably, according to situational
tasks and their own capabilities. Acquiring this ability means the transition of the
subject to a higher level of mastery of accumulated knowledge and skills: their
combination with active thinking and creative imagination contributes to the
formation of generalized ideas, ideal images, mastering the ability to predict, plan
professional activity, generate new ideas and ways to implement them.

The peculiarities of manifesting creativity in the activity of artistic type are

conditioned by the specifics of art as a way of reflecting objective reality in the
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sensory and intellectual consciousness of the individual and the unique artistic
phenomena created by him, developed by artistic intuition.

The specifics of the vocal teacher’s work dealing with artistic phenomena, the
world of subjective feelings, experiences, ideas and a variety of practical actions of
conditioned and reflexive, conscious and algorithmically formed nature were
considered.

The specifics of manifesting creative abilities in the activity of future vocal
teachers were outlined; they were characterized as students’ ability to personally-
perceived and varied interpretation of musical art phenomena, their performing and
pedagogical interpretation, generation of own, scientifically substantiated vocal and
practical ideas and their introduction into pedagogical reality and individual
characteristics of participants in the educational process.

The structure of forming creative abilities of future vocal teachers in the unity
of motivational and need-based, analytical and hermeneutical, performing and
interpretive, scientific and methodical, experimental and practical components was
substantiated.

The second chapter — “Theoretical and methodological support for the
formation of creative abilities in future vocal teachers” substantiates the model of
methods of forming creative abilities of future vocal teachers, which contains a
justification of methodological approaches, pedagogical principles, pedagogical
conditions and methods of forming creative abilities in future vocal teachers.

Individually-personalized, hermeneutic and praxeological approaches were
defined as methodological approaches. The personalized approach was chosen
taking into account that its implementation is aimed at forming the teacher’s
willingness to perceive his pupil as a person, to turn the learning process into a joint
activity filled with artistic meaning to express his own individuality that allows to
transfer to the pupils a part of the talent, to inspire them on a way of professional
development and realization of the creative possibilities and achievement of
recognition in a society. It was noted that the individually-personalized approach
should be implemented on the basis of such principles as student-centred and
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creative direction of the vocal and educational process; compensatory and individual
regulation of the content and methods of forming creative skills of future vocal
teachers; psychological support of the subjects of the educational process as creative
individuals.

The choice of of hermeneutic approach as a methodological basis for the study
was conditioned by the fact that one of the leading areas of future vocal teachers’
creative abilities is the interpretation of the repertoire in various forms of
professional activity — analytical and cognitive, vocal and interpretive, pedagogical
and motivational.

An important principle of the hermeneutic approach is the principle of
emergence, which is understood as a systematic manifestation of creative synergy
of participants in the vocal and educational process, resulting in new, higher results
in training students for future professional activity. It was emphasized that this effect
in the artistic and creative process arises due to the constant creative and exploratory
dialogue of both participants in the educational process, “emotional infection” and
joint creative inspiration, which become a source of bright emotional and artistic
manifestations of the future specialist, the rise of his imagination, the formation of
artistic associations and the generation of ideal musical and figurative
representations as a standard in the implementation of creative abilities in the vocal
and performing outcome.

The principle of awareness and implementation of the laws of the
“hermeneutic circle” was also distinguished; it should direct the teacher’s attention
to the formation in undergraduate vocalists of the need to constantly deepen their
understanding of the artistic meaning of vocal work, improving skills of holistic and
differentiated and selective analysis, constant understanding and enrichment of
personal and unique invariant interpretation of their repertoire, invention of their
own artistic and performing, pedagogical and motivational, verbal and educational
practice.

The praxeological approach, from the point of view of research tasks, allows

to direct the teacher’s attention to future specialists’ application and mastering of
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methods and technologies of independent search and creative activity, acquisition of
ability to design, self-organize their professional training and improve creative
abilities throughout their life.

The principles of implementing the guiding ideas of the praxeological
approach were determined as follows: compliance of the content of the formative
and creative process with the needs and requirements of modern vocal teaching
practice; the principle of hierarchical and step-by-step complication of tasks aimed
at the formation of creative abilities at the reproductive and basic, independent and
initiative, creative and productive levels of manifestation.

The chapter substantiates the pedagogical conditions for forming creative
abilities in future vocal teachers, namely: providing a comfortable and creative
environment in the vocal and educational process; harmonization of intuitively
holistic and consciously algorithmic vectors of mastering creative abilities by future
vocal teachers; actualization of propaedeutic and approbation, pedagogical and
practical orientation of the process of forming creative abilities in future vocal
teachers.

Providing a comfortable and creative environment in the vocal and
educational process is associated with compliance with the content, forms and
methods of vocal education goals, adherence to the style of communication and
teaching, conducive for the comprehensive development of artistic abilities and
personal qualities of future specialists, formation in them of the orientation to
independent search for potential opportunities and psychological readiness to master
the variety of forms of creative activity required by the vocal teacher.

In order to ensure purposeful harmonization of intuitively holistic and
consciously algorithmic vectors of future vocal teachers’ mastering of the creative
abilities (second pedagogical condition), the commonalities and differences in
similar concepts of creativity and creative intuition were identified, the ratio of
logical and intuitive in creative activity was analyzed and the ways of achieving their

integration and parity in the activity of a high school vocal teacher were considered.
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In the substantiation of the third pedagogical condition it was taken into
account that the readiness to prevent pedagogical mistakes, that is to their
propaedeutics, allows to avoid typical for beginning teachers shortcomings in the
vocal development of students. It was noted that the acquisition of propaedeutic
competence requires a significant amount of fundamental, generalized professional
knowledge, analysis of common mistakes for many novice teachers, the formation
of pedagogical and reflexive consciousness, the ability to self-analysis and
awareness of their own “vocal and phonational” sense as an important basis for
establishing the degree of expediency / harmfulness of the applied innovative
techniques and methods of forming singing skills.

The third chapter of the work — “Experimental work on forming creative
abilities in future vocal teachers” presents the criterion and diagnostic apparatus. To
measure the levels of formation of creative abilities according to the need-based and
motivational component, the mobilization and creative criterion was chosen with the
indicators: the degree of motivation for active self-improvement of personal and
creative qualities; measure of activity and intensity of creative initiative; the degree
of formation of the need for inclusion in various types of creative activity.

The second criterion — cognitive and exploratory — allowed to determine the
levels of formation of analytical and hermeneutic component in master studnets by
the indicators: the degree of awareness in the field of historical and stylistic
development of music and vocal art; degree of mastering the skills of holistic and
differentiated analysis of vocal works; the degree of awareness of the causal links
between artistic and figurative content and ways of its vocal and performing
reproduction.

The levels of formation of students’ creative abilities in the performance and
interpretative component were determined by the performing and creative criterion
with the indicators: the degree of ability to develop an interpretive concept of an
unfamiliar vocal work; degree of readiness for varied performing interpretation of a

vocal work; degree of mastery of vocal-productive forms of activity.
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The methodological and creative criterion with the following indicators was
chosen as a criterion for assessing the levels of formation of the scientific and
methodological component of creative abilities: ability to adapt and apply innovative
technologies in the field of vocal education; ability to hypothesize the formation of
basic phonation skills of vocal intoning; ability to develop methodological
recommendations on certain vocal and educational issues.

The following component — professional and activity-based — was studied by
the creative and competence criteria and the indicators: the degree of ability to
identify vocal and phonation deficiencies of the student and determine ways to solve
them; the degree of ability to identify vocal and performing shortcomings in the
embodiment of artistic and figurative content of the vocal repertoire and the
invention of ways to solve them; a degree of readiness to promote the discovery of
performing and stage potentials of students.

The content of the formative experiment was aimed at implementing the
pedagogical principles, pedagogical conditions and methods of forming in future
vocal teachers of the grounded complex of creative abilities, implemented in three
stages: organizational and motivational, formative and basic, creative and
productive.

At the organizational and motivational stage the author analyzed traditional,
modern and innovative methods of forming creative abilities and the possibility of
their implementation in accordance with current educational programs and curricula;
set the aim and content of experimental methods, explained their essence to teachers
who participated in experimental work, carried out the summative diagnostics and
generalized its results which became a basis for carrying out a formative and basic
stage of the experiment.

The main methods of work with the participants of the formative experiment
were persuasion, indirect influence, stimulation of artistic feelings during the
perception of vocal works; the method of “infection” with artistic emotions and
inspiration, training on emotional and volitional self-regulation; relaxation, self-

regulation, conscious concentration of creative attention.
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At the second, formative and basic stage, the main attention was paid to the
formation of students’ ability to identify features of creative individuality of singers,
experience of differentiated and holistic analysis of unfamiliar vocal works,
mastering the methods of diagnosing and self-monitoring, motivation and artistic
performance, encouraging artistic and natural behavior during the performance of
works and achieving correspondence between the nature of artistic content and
expressiveness of singing, posture, gestures, facial expressions, looks, inclusion in
stage-improvisational communication, as well as skills of varying melody and vocal
improvisation. An important way to improve the generalized knowledge and skills
of students was the organization of the vocal and educational process on the basis of
interdisciplinary and intra-subject coordination.

At the third, creative and resultative stage, the main task was to direct students
to independent creative activity. Its solution took place in the process of setting a
complex of creative tasks of performing and interpretive, scientific and methodical,
creative and pedagogical direction and activity. Among them there are: independent
interpretation of the repertoire and determination of methods of achieving adequate
artistic and performing expression; selection and development of vocal and
intonation exercises to work on a specific piece of music; preparation and
demonstration of video presentations and essays; stage and performance
improvisation; vocal and creative competitions.

The results of the comparative analysis of diagnostic data of the summative
and final sections of the formative experiment, confirmed by the methods of
mathematical statistics, testified to the effectiveness of the proposed author’s
methods by Peng Yu on forming future teachers’ vocal creative abilities.

The scientific novelty of the research is that for the first time the essence of
the phenomenon “creative abilties of the future vocal teacher” and its component
structure in the unity of need-based and motivational, analytical and hermeneutic,
performing and interpretative, scientific and methodical, professional and activity-
oriented components was substantiated; the methodical model was developed, it

included scientific approaches — individually-personalizied, hermeneutic,
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praxeological, pedagogical principles — the principles of student-centered and
creative direction of the vocal and educational process; compensatory and individual
regulation of the content and methods of forming the creative abilities of future vocal
teachers; psychological support of the subjects of the educational process as creative
individuals; compliance of the content of the formative and creative process with the
practical needs and requirements of modern vocal teaching practice; principles of
emergence; system diversity of creative tasks; hierarchical-stepwise complication of
tasks for the formation of creative abilities in the reproductive and basic,
independent and initiative, creative and productive direction; pedagogical conditions
were determined — providing a comfortable and creative environment in the vocal
and educational process; harmonization of intuitively holistic and consciously
algorithmic vectors of mastering the creative abilities by future vocal teachers;
actualization of propaedeutic and approbation, pedagogical and practical orientation
of the process of forming creative skills of future vocal teachers.

The criteria and indicators for assessing the levels of formation of future vocal
teachers’ creative abilities are presented.

The essence of the concepts of “creative development of personality” is
specified, the theoretical platform of vocal education is improved by developing the
typology of creative skills of teachers of vocal and professional disciplines.

The methods of training vocal teachers for professional activity were further
developed.

The practical significance of the research results lies in the development of
diagnostic methods for identifying the levels of formation of creative abilities in
future vocal teachers and the presented level characteristics of the formation of
creative abilities in them; in the expediency of applying the developed set of tasks
of formative and creative nature in the Course of performing mastery in vocal
specialities, in classes on ensemble singing, the methods of teaching vocal in higher
pedagogical education, in hermeneutic workshop, workshop on performing and

pedagogical interpretation of vocal works.
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The proposed methods can be applied in the conditions of professional
development of vocal teachers and in the process of self-education and self-
improvement of specialists of this profile at different qualification levels.

Key words: vocal teacher; creative abilities; intuition, creativity, scientific and

methodological creativity
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