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Yorcan Cinvroans. GopMyBaHHs MPOTHOCTUYHUX YMIHb Y MalOyTHIX yYUTEINIB
MY3UYHOTO MHUCTENTBA B TIpolleci QopremianHoi marotoBku. — Kaamidikariiina
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— JepxaBuuit 3axman «IliBAeHHOYKpaiHCHKHII HALIOHAIBHUNA TEAArOT1YHHMA
yHiBepcuTteT iMeH1 K. JI. YmmnHcekoro», Oneca, 2021.

3micT aHoTawmil

VY aucepraiii npeacTaBIeHO HAYKOBE OOIPYHTYBaHHS MpoOieMu (GOpMyBaHHS
MPOTHOCTUYHUX YMIHb y MaWOyTHIX Y4YUTEIIB MY3WYHOTO MHUCTELTBA B TPOIIECI
(dopTeniaHHOi MIATOTOBKM, HIO0 BUSBISETHCA B PO3POOII Ta E€KCIEPUMEHTAIBHIN
nepeBipii oro 3abe3nedyeHHs. PO3INISIHYTO TEOpPEeTHUYHI MUTAaHHA Ta MPaKTHYHI
MEXaHI3MHM peaiizallii MPOTHOCTUYHUX YyMiHb y cdepi My3H4YHOI, 30Kpema,
BUKOHABCHKO-1HCTPYMEHTAJIBHOI IISUIBHOCTI, 10 TOTO K OCOOJIMBOCTI 1X 3aCTOCYBaHHS
3 METOI0 MPUHHATTA €(PEKTUBHOTO YIPABIIHCHKOTO PIIICHHS B OCBITHIN, MY3UYHO-
MearoriyHiii, eKOHOMIUHIN Ta comianbHId cdepax MisUIbHOCTI JIOJUHU. BUsBIEeHO
CHUJIBHI Ta BIAMIHHI PUCH PI3HHUX THIIB MPOTHO31B, 30KpeMa MPOTHO31B TyMaHITapHO1
Ta €KOHOMIYHOI AisutbHICHUX cdep. [IpoBeeHO peTpOoCEKTUBHUM aHami3 BUXITHUX
MOHATh MPOTHOCTUKH, MPOAHAII30BAHO CHUHOHIMIYHINA pSJ MOHATTA MPOTHO3 Yy
HAyKOBOMY Ta XYJI0XHBOMY JUCKYPCl; CXapaKTePU30BaHO Pi3H1 MOTO BUIH (TTOIITYKOBE
1 HOPMAaTMBHE); BHOKPEMJIEHO KiIacH(ikailii Ta OCHOBHI MPOTHOCTUYHI KaTeropii
(crarucTHKa 1 TMHAMIKA); YTOYHEHO MEXaHI3MH MPOIeCy MPOrHO3yBaHHS Ta OCHOBHI
foro GyHKIT (peTpOCTeKIlis, 11arHo3, MPOCTIEKIlis) B KOHTEKCTI XyI0KHBO-OCBITHBOT
TISUTBHOCTI.

[TincTaBoro nsi OOIPYHTYBAaHHSI aKTyaJbHOCTI JUCEPTALIHHOTO JOCIHIIKECHHS
CTaJIO: TO-Tiepiie, HAOYTTS MPOBIAHOTO MICI MPOTHOCTHUYHOI JISTIBHOCTI Y

GyHKITIOHATBHIA MOJIEN TEeJaroriyHoro mpouecy, Mo 3yMOBJIEHO HOBUMU OCBITHBO-



KOHIIENTYaIbHUMH OPIEHTUPAMHU; IO-JPYTe, HASIBHICTh Y HAYKOBOMY Ta OCBITHBOMY
MIPOCTOPI TEOPETUKO-METONUYHUX TIEPEITyMOB MO0 (OPMYBaHHS MPOTHOCTUYHUX
YMiHb Y MAaOYTHIX YYUTEIIB My3UYHOTO MUCTEIITBA.

Y nochiKeHHI TaHO TIIyMAdyeHHs MOHSTTA IeJaroriyHe MPOTHO3YBaHHS, SKeE
ABJIIE COOOIO CHEIlaIbHO OPraHi30BaHUM, IIIECTIPSIMOBAHUM MIPOLIEC CKEPOBaHUH Ha:
BUOIp METOJMKH JOCIIDKCHHS W BUSBICHHS MOMUIMBUX TEHJEHIIM Y PO3BUTKOBI
Cy0'€KTIB  XyAOXKHBO-TICIATOTIYHOT  B3a€EMOJIl;  3MIMCHEHHS  TOMEPEIHBOTO
iHGOpMYBaHHS MPO TNEPCHEKTUBH I1X PO3BUTKY; OIpPAIIOBAaHHS Ta MPUAHATTS
MEeJaroriyHuX pilieHb SK 1[0JI0 TMOCTAHOBKU Il HABYaHHS, TaK 1 CHOCOOIB il
peanizaii.

HaBeneHo 3aranbHy XapaKTepUCTUKY MPOTHOCTUYHUX YMIHb YUUTEIIS: CHCTEMa
YCBIIOMJICHHX, LIECTIPSIMOBAHUX PO3YMOBHUX Ta MPAKTUYHUX 1, 1110 0a3ylOThCS Ha
HAyKOBUX KOHIIEMIIISIX 1 METOJIMKaX, 00’ €JHAHUX OJIHUM OCBITHHO T'€HEpaTi30BaHUM
3aBJIaHHSAM 1 OPIEHTOBAaHUX HA OTPUMAaHHS MOMEpeaHbOl 1H(OpPMAIll MPO OCBITHIM
npoiec abo ABHILE 3 METOI0 MIJABUIIEHHS HOro e(PeKTUBHOCTI. BU3HAaY€HO CYTHICTH
MPOTHOCTHUYHUX YMIHb YUUTEIS My3UUYHOTO MUCTEIITBA B TIpoiieci came (hopTeniaHHoi
NIATOTOBKHM,  SIKY  OXapaKTepU30BaHO  SIK  CHCTeMY  MOJI(YHKLIOHAJIbHUX,
[IJIECOPSIMOBAHUX PO3YMOBHUX Ta NPAKTUYHHUX i, CIPSIMOBAHMX HA OTPUMAHHS
BUTIEPEHKAIBHOI Xy 10KHBO-TIEIArOTIYHOT Ta METOIMYHO-BUKOHABCHKOT 1H(OpMaIrii B
Ipoliect IHCTPYMEHTAIBHOI Ta BepOasibHOI IHTEpIpeTallii (hopTeniaHHUX TBOPIB.

Ha ocHOBI TeopeTHyHUX 3acaj IUCEPTAIIMHOTO JOCIHIKEHHS BUOKPEMIICHO i
OXapaKTEePU30BaHO YOTHPH KOMIIOHCHTH MPOTHOCTUYHUX YMiHb, IO 3a0€3MEeUyIOTh
e(EeKTUBHICTh JISJIBHOCTI MAaOYTHIX YYMTENIB MY3MYHOIO MHCTELTBA B KOHTEKCTI
OCBITHBOT MISITBHOCTI. Y $KOCTI TaKMX KOMIIOHEHTIB Oyno oOpaHO: MOTHBAIHHO-
CTpaTeriYH1i KOMIIOHEHT, 10 y3arajJbHIO€ BMIHHS 010 YCBIJTOMJICHHS HEOOX1THOCTI
CTPYKTypH3allii, TUTaHyBaHHS, BIOPSAKOBYBAaHHSA Ta BHOOPY CIOCOOIB Jii HA OCHOBI
MPOTHO3YBAaHHS MUISIXIB Ta METOMIB peaji3allii MOCTaBICHUX IIUIEH y TIpoIeci

IHCTPYMEHTAJIbHOT Ta BepOaJIbHOI IHTEpIpeTalii My3U4yHUX TBOpiB. KOTHITHBHO-



OTepaliiiHiii KOMIIOHEHT CTPYKTypHU MPOTHOCTUYHUX YMiHb MalOyTHIX YYHUTENIIB
My3UYHOTO MHCTEITBA BKIIOYAE€ CHUCTEMY 3HAaHb MPO 3MICT Ta JOMUIBHICTH
OTepaliiHO-NIPOrHOCTUYHUX Jii, COpsIMOBAaHUX HA CKJIQJaHHS I1HTEPHPETaLIiHOTO
IaHy TBOpPY abo0 ¥Oro XymOXHBO-3MICTOBOI MOJZIeJIi Ha OCHOBI CHPHAHSITTS,
CHHTE3yBaHHSI Ta OOpOOKM My3W4YHO-Tiefaroriyuoi iddopmarii. JlisbpHICHO-
TaKTUYHUA KOMIIOHEHT CTPYKTYpPHU MPOTHOCTUYHUX YMIHb MICTUTB IIPOLIEYpU BUOOPY
3ac00IB Ta METOMAIB JIOCATHEHHS pe3yJNbTaTiB IEJaroriYyHoro Ta MY3UYHO-
BUKOHABCHKOIO TMPOTHO3Y 3 ypaxyBaHHSAM TBOPYUX 3[10HOCTEH, My3UYHO-
BUKOHABCHKOI'O JOCBIJy Cy0'€KTa HaBYaHHSI Ta OCOOJMBOCTEH MOro iHAMBIIYyaIbHOI
nependayyBaHOI TPAEKTOpIi  pPO3BUTKY. PerynsatuBHO-ahPepeHTHHI KOMIIOHEHT
CTPYKTYpH TMPOTHOCTUYHHX YMIHb OOTPYHTOBYE camopediekcito MaildyTHROTO
BUMTENS] MY3MYHOIO MHCTENTBA y IpOIECl peanizauii IporHo3dy ado KOpPUTYBaHHS
HUISAX1B HOro pe3ybTaTUBHOTO JTIOBEPILIEHHS.

KoxHuuil 13 CTpyKTYpHUX KOMIIOHEHTIB BKJIIOYA€ Yy CBil CKJIaJ] MEBHY TPYyIy
MMPOTHOCTUYHUX YMIHb: po0JIEeMHO-3MICTOBHX, aHATITUYHO-KOTHITUBHUX,
OTepaIliiHO-METOUYHUX Ta BepidiKaiiiHO-PEryISTUBHUX. Tak, Tepmmi —
MOTHBALIAHO-CTPATETIYHUI KOMIIOHEHT — BKJIIOYAE TPYMy MPOOJIEMHO-3MICTOBUX
yMiHb TIOB’SI3aHUX 3 YMIHHSAMHU KOHKPETH3YyBaTH Il MY3UYHOTO HABYaHHS Ta
MPOEKTYBATH MOETAMHY 1X peai3allito; APYyruil — KOTHITUBHO-OMEPALIMHII — OXOTUTI0E
rpyny aHaJiTUYHO-KOTHITUBHHUX YMiHb, KA BKJIFOUYa€ BMIHHS (POPMYIIIOBATH T1OTE3H,
BUSIBJISITH TIPUYUHU BUHUKHEHHS TPYJIHOIIIB Y PO3KPUTTI 3MICTY MY3UYHOTO TEKCTY,
TEXHIYHUX CKJIAJHOILIIB y MpoIeci HOro 3ByKOBOTO BTIJIEHHS, a TaKOX MOPYLIEHb
MOPO3YMIHHS B X011 IHT€pIpeTaliitHOi 200 BepOaibHOI MPe3eHTallil My3U4HOTO TBOPY;
TPETii — MisUTbHICHO-TAKTUYHUN KOMIIOHEHT — BTUTIOE TPYITY ONEPaIliiiHO-METOIMIHUX
yMiHb, 110 BIJAMOBIJAIOTh SK 3a SKICTh 1 PI3HOMAHITHICTh IHCTPYMEHTApIO IS
ONTUMAJIBHOTO CKJIQJaHHS MY3WYHO-OCBITHIX TPOTHO31B, TaK 1 3a JOCSTHEHHS

3aIJTAaHOBAHUX PE3YJIbTaTiB; YETBEPTHH — peEryiIsaTUBHO-ad(PepeHTHUN KOMIOHEHT



BKJIIOYAE TPYIy BepidiKaliiHO-PEryISITUBHUX YMiHb, SIKI CIIPSIMOBAH1 Ha y3TOJKEHHS
1 OIIHKY SIKOCTI TIPOTHO3Y B MEP10 HOTO PO3POOKH Ta peai3ariii.

OOrpyHTOBaHO HAyKOBI MIAXOAM PO3BUTKY MPOTHOCTHMYHUX YMIHb MalOyTHIX
YYUTEIIB MY3WYHOTO MUCTEITBA: CHHEPTCTHUYHHM, SKUI YMOXKIIUBIIIOE peai3alliro
MPOTHOCTUYHOI JIISUTBHOCTI CTYJACHTIB Ha OCHOBI TIPOIIECY IHTErparii TaKux
XapaKTEPUCTUK: EMOLIMHO-MOTUBAIIMHUX BJIACTUBOCTEH OCOOHMCTOCTI, SIKOCTEH
Mi3HAaBAJIbHUX MPOIECIB, KOTHITUBHOI Ta PErysaTHUBHOI (DYyHKIINA BigOoOpa’keHHS, a
TaKoXX KOMOIHATOPHUX JiH II0J0 CKJIaJaHHS CIeHapiiB Ta BUOOpPY MoOJemi
MPOTHO3YBaHHS; aKCIOJOTIYHUM, CIIPAMOBaHUN Ha (OpMYyBaHHS OCOOJIMBOI CHCTEMH
IIHHOCTEH, sIka BU3HAYA€ TMO3UTHBHE CTABJICHHA MaWOyTHIX YYHUTEIIB MY3UYHOTO
MUCTEITBA JI0 MPOTHOCTUYHOI MisUIBHOCTI, YMIHHS TIEPETBOPIOBATH CBOIO JISIIbHICTD
BIJIMOBIHO JI0 3MiH, 10 BIIOYBaIOThCSA B CYCIUIBCTBI; KOMIETEHTHICHUN MIJIX1J, 1110
MOJIATa€ B aKTyaJIbHOCTI MPOOJIEMU PO3BUTKY MPOTHOCTHUYHUX yMiHb Y MalOyTHIX
YUUTEIIB My3UYHOTO MUCTEITBA, SIKa BUSBIISIETHCS: Y BUMOTaxX J0 MPOSBY IIUX YMIHb Y
(axoBiil IISUIBHOCTI, @ TAKOXK B OCHOBHHUX HAINpsMax OCBITHIX pedopM sIK B YKpaiHi,
Tak 1 B MD>KHAPOJHOMY HAYKOBOMY IPOCTOPI; CTPYKTYPHO-(DYHKITIOHATIBHUNA TIAXI],
10 aKLEHTYE yBary Ha CTPYKTYpPHIi HIJIICHOCTI B3aEMOIIOB ’ A3aHUX €JIEMEHTIB MPOIIECY
MPOTHOCTUYHOI JISTTLHOCTI B iX CIIBBIHECEHHI, (DYHKIIIOHYBaHHI Ta 3aJI€KHOCTI, TIPH
SIK1M 3MIHH OJTHOTO €JI€MEHTA CUCTEMHU BUSBIIAIOTHCS 3aJIEKHUMH Bl 3MIH 1HIIIOTO.

BianoBigHO 10 METOMOJOTIYHMX TMIAXOMIB Yy MeEXKax TEeMHU JOCIIIKEHHS
OOTPYHTOBAaHO HH3KY TMENAaroTiYHUX TMPHUHIMUIIB. Tak, CHHEPTeTUYHOMY TIIXOIY
BIIMOBIAAIOTh  MPUHIMIN  XOJI3MY, ICTOPU3MY, CIIEHApHOTO MHUCJICHHS. 3a
aKCIOJOTIYHUM TIAX0J0M 3a(iKCOBAHO MPUHILIMI PIBHO3HAYHOCTI Tpaaulii Ta
IHHOBAIlI Y KOHTEKCTI BU3HAHHS HEOOXIHOCTI TBOPUOTO BHUKOPHUCTAHHS JOCATHEHB
MUHYJIOTO, 30PI€EHTOBAHOCTI Ha TYXOBHI BIIKPUTTS B TENEPIIIHBOMY Ta MallOyTHbOMY
gaci. J[0 KOMIETEHTHICHOTO MiAXOAY BKJIIOYEHO TaKi MPUHIUIN: TPAKTUIHOI
CIPSIMOBAHOCTI HaBYaHHS, MOJICIIIOBAHHS, JOCTAaTHBOI MIACTaBH, Opi€HTaIii Ta

aJanTOBAaHOCTI. Y KOHTEKCTI CTPYKTYPHO-(YHKIIOHATBHOTO MiJIXO0y OOIPYHTOBAHO



MPUHITUIN: MHOXXHHHOCTI, TIOJABIMHOCTI CHUCTEMH, MPUHIUI MUTICHOCTL. [IpuHImIH
cyOcHIapHOCTI Ta Oe3MepepuBHOCTI (K IependayaroTh BUBYCHHS SIBUIA Y JUHAMIIIL,
a TaKoXX BpPaxoOBYIOTh BIAMOBIJAJIBHICTH 3a peali3allil0 MPOTHO3Y), BBAXKAEMO
HACKPI3HUMH, OCKUIbKHM BOHHM YMOXKJIMBIIOIOTH ()OpPMYBaHHS BMIHHS NpUAMaTH
MPOTHO30BaH1 pIIIEHHS B HOBHX MHCTEIBKO-OCBITHIX CHUTYyalllIX. Y3arajJbHEHHS
MeJIaroriyHoro J0CBily Ta HAYKOBOI JIITEpATypyu METOJIMYHOTO XapaKTepy J03BOIUIO
o0partu megaroriuii yMoBH (OpMyBaHHS MPOTHOCTUYHUX YMiHb MaOyTHIX YYUTETIB
MY3UYHOTO MHCTENTBa Yy Tmporieci QopreniaHHOl MmiArotroBku. Jlo mepmioi ymoBH
BIJIHECEHO: OpTaHi3ailisl XyJA0KHbO-M3HABAIBHOI JISUIBHOCTI 37100yBayiB Ha OCHOBI
BUOKPEMJICHHSI IMOBIPHICHO-TIPOTHOCTHUYHHUX 3aBJIaHb 1H(QOpPMaLIHO-13HABAJIBLHOTO
Ta IHCTPYMEHTAJIbHO-BUKOHABCHKOTO XapakTepy. Lli 3aBgaHHs ckepoBaHI MOTUBYBAaTH
MaiOyTHIX YYUTEIIB MY3MYHOIO MHUCTELTBA IIOJO0 AaKTHUBAIlli 3BYKO-CIYXOBOIO
nepeauyTTsl MijJ 4Yac IHTeprpeTalii My3WYyHUX TBOpIB, a TaKOX BUKOHAHHS
OPOrHOCTUYHUX ONepalid 3 METOI BHUIIEPEKAHHS pE3yJbTaTIB  XYyJI0KHbO-
Ipe3eHTaliiHoi B3aeMoAii. Jlo Ipyroi yMOBHU BiIHECEHO: 3aly4Y€HHS CTYAEHTIB [0
TBOPYOTO JOCIIIHUIBKOIO IPOLECY, CIPSIMOBAHOTO Ha PO3BUTOK 3arajlbHUX Ta
CHeliajJbHUX MPOTHOCTUYHUX YMiHb. TpeTsl yMOBa MOJISATAa€ B OpIEHTAIlT CTY/IEHTIB Ha
JTUHAMIKY TIepediry MOTOYHUX JOCSITHEHb, CTOCOBHO TPAEKTOPIi PO3BUTKY CYO’ €KTa
ab0 sABWINA MY3HYHO-TICAArOTIYHOTO TMPOIIECY BIAMOBIHO JO MPOTHO30BAHOTO
pe3yapTary, SKUW y HU3Il BUIAJKIB Iepeadadac OBOJIOJIHHS CTyACHTaMU
BaplaTUBHUM PSJIOM KOPEKIIHHUX CIICHAPIiB.

VYrpoBaKeHHs NEPILOi MeIarorivHoi yMOBU Ha PETPOCIEKTUBHOMY (IIEPLIOMY)
eTami  mepefdadaio  peanmizallild  METOMIB:  aHTUIMMAIIHHO-1HTEepIpeTaliitHO1
OpieHTaIlli, BUIJICHHS  IMOBIPHICHUX  XYJIOXHHO-TIPOTHOCTUYHUX  3aB/aHb,
MPOTHOCTUYHHUX [1H, BUSBIEHHS MPOOJIEM Ta HUISIXIB iX ONTUMAJIbHOTO BUPIIICHHS.
Peanizamisi apyroi ymMoBH, IO BIIPOBA/KyBajacs Ha J1arHOCTUYHO-MOJIEITIOIUOMY
(mpyromy) etami eKCIiepuMEHTaIbHOI poOOTH 3abe3reduyBayiacsi BIPOBAHKEHHSIM B

OCBITHI TIpolleC HU3KMU TMENAaroriyHuX METOJiB: QopMaiizalli, eKCTpamoJiAllii,



arnepuenilii, TBOpYOro My3UKyBaHHS, CLIEHAPHOTO METO/y, METOAY «AE€pEeBa MPOTHO3Y»
Ta imeamizauii. Ha Bepudikamiiinomy (TpeThOMy) eTami BIpPOBapKyBajacs TpETs
yMOBa, MeXaHI3MaMH peajizallii skoi 0yJI0 BBEICHHS J0 €KCIEPUMEHTAIBLHOI POOOTH
TaKUX METOJIB: MPOMDKHOI MOPIBHSUIBHOI JIarHOCTHKH, 1HBEPCIi, T0aTKOBOTO
MOJICIIIOBAaHHS

Po3po6ieno kpurtepii OIiHIOBaHHS PIiBHIB  CPOPMOBAHOCTI YOTHUPHOX
KOMIIOHEHTIB CTPYKTYpH TNPOTHOCTUYHUX YMiHb MalOyTHIX YYHUTENIB MY3UYHOTO
MHUCTEITBA: MOTHUBAIIHHO-IHTCHIIIMHUN, KOTHITUBHO-(PYHKIIIOHAJIIBHUH, XYyI0KHBO-
JUSTBHICHUNA, Bepi(iKaTUBHO-KOpPEKLIMHUI. MoTHUBaIIiHO-IHTEHIIIHHUN KpUTEpii
BKJIIOYAB TakKl TOKA3HMKHU: CTYIMIHb 3alIKaBJICHOCTI CTYJEHTIB MY3HYHO-
IIPOTHOCTUYHOIO JISUIBHICTIO; PIBEHb CaMOCTIMHOCTI IIiJi 4ac BHOOpPY crocoly
peanizailii nporao3y, ado GopMyJt0BaHHI METH 1 3aBIaHb MPOTHO30BAHOTO0 MY3UYHO-
OCBITHBOTO SIBUIIA; Mipa IHIMIATUBHOCTI Y BUSIBJIEHHI Cy0’ €KTUBHUX 1 00’ €KTHBHHX
(dakTopiB, MPUUYETHUX JO YTBOPEHHS BUKOHABCHKMX TPYJHOILIB Y IpOLECl IpU Ha
¢dopreniano. KorHiTHBHO-(DYHKI[IOHAIBHUI KpUTEP1H BKIFOUAB: PIBEHb 00’ €KTUBHOCTI
y BUSIBJIEHH1 KPUTEPIiB OLIHKK €()eKTUBHOCTI My3UYHO-OCBITHBOTO MPOTHO3Y; CTYIIHb
OCMUCJIEHHS pPecypciB (MeAaroriyHuX Ta BHUKOHABCHKMX) IIIOJI0 OMNpalFOBaHHS
MY3WYHO-OCBITHHOT'O MPOTHO3Y Ta JOCIIHKEHHS NUISAXIB WOTO YCHINIHOI peani3alii;
Mipa CaMOCTIMHOCTI B  po3poOlll  aJIbTEPHATUBHUX BapiaHTIB  JOCATHEHHS
MPOTHO30BAaHOT METU. XYAOXKHBO-IISUIbHICHUI KPUTEPI BKIIOUAB TaKl MOKA3HUKHU:
pPiBEHb MPOSIBY NECKPUNITUBHUX 1 MPECKPUNTUBHUX yMiHB; CTYIiHb 00’ €KTUBHOCTI B
npotieci noOyJOBM  HOPMATUBHOTO 1  MONIYKOBOIO  IPOTHO31B;  Mipa
CaMOMNPOAYKTUBHOCTI 'y TMPOBEIEHHI MPOTHO3HOTO MOJENIOBaHHS B IMpoIeci
oprasizaiiii My3W4HO-OCBITHROI MIsTTIBHOCTI. BepudikaTHBHO-KOPEKITIHHUN KPUTEPIiit
MICTHB TaKi MOKa3HUKU: PIBEHb KOMIIETEHTHOCTI Y MPOBEJAEHH1 MOTOYHOIO 1 KIHLIEBOT'O
aHali3y €e(QEeKTUBHOCTI TMPOTHO3YBAHHS MY3WYHO-NIEAArOTiYHOTO SIBMILA; CTYIIHb

JOIUTHHOCTI CKJIAJIaHHs PEKOMEHJAINA IS YXBaJeHHS PIIeHb, 10 BIUIMBAIOTH HA



KOPEKI[i}0 a00 MPUIMHEHHS MPOTHOCTUYHOI TISIBHOCTI; PiBEHb BIANOBIIAIBHOCTI 32
pe3yabTaTH MPOTHO3YBAHHS.

VY3aranbHeHHs OTPUMaHUX Pe3yIbTaTiB KOHCTATYBAJIbHOTO €TaIy JTOCHII>KEHHS
YMOXJIMBUJIO BHUSIBJICHHS TpPbOX PIBHIB C(HOPMOBAHOCTI MPOTHOCTUYHUX YMIiHB!
penpOAYKTUBHUMN (HU3BKUM), TPAAYKTUBHUH (CepeaHiit), KOHCTPYKTUBHUN (BUCOKHIA).
ExcniepuMenTansHa nepeBipka po3po0iaeHoi METOANKUA (OPMYBaHHS MPOTHOCTUYHUX
yMiHb MaWOYyTHIX Yy4YWTENIB MYy3WYHOTO MHUCTENTBa B Tporeci QoprenianHol
MITOTOBKA  3J1MCHIOBajacs T 4Yac  (QOpMYyBaJIBHOTO  €KCIIEPUMEHTY  3a
PETPOCNEKTUBHUM, IarHOCTUYHO-MOJIEIIOI0UMM Ta BepUQIKALIHUM eTanaMu, [0
KOKHOTO 3 SKMX OyJl0 BH3HAYEHO METY, MEeJaroridydHi yMOBH, MPUHIIMIINA Ta METO/H.
MetonunuHi 3aco6u 0ys10 30pi€eHTOBAaHO HA (POpMYyBaHHS MIEBHOI TPYIU BMiHb.

Tak, rpyna BMiHb MOTHUBaLIMHO-CTPATETIYHOTO KOMIIOHEHTa (popMyBajiacs Ha
NEepIIOMY, PETPOCIEKTUBHOMY €Talll, Ha IKOMY OYJI0 BIPOBAPKEHO IEPILYy YMOBY Ta
3aCTOCOBYBAJIMCS TakKi METOJW: AaHTUIMNAIIAHO-IHTEPNpPETaliifHOI  OpieHTAIll],
BUJIIJIEHHSI IMOBIPHICHUX XYJOXHBO-IPOTHOCTUYHUX 3aBJaHb, MPOTHOCTUYHUX iil,
METO/]I YSIBHOI'O MOJIEJFOBAHHS CUTYAIlli.

®opMyBaHHA Tpynd BMiHb KOTHITHBHO-ONEPALIIITHOTO Ta omnepariiHo-
MPOTHOCTHYHOTO KOMITIOHEHTIB Ha HACTYITHOMY (J11arHOCTUYHO-MO/ISTIOI0UOMY) €Tarli,
nepeadavyano peamizaiiio  MeToniB ¢opmanizailii, eKCTpamoJsiii, amnepleniii,
TBOPUOTO MY3WKYBaHHS, CIIEHAPHOTO METOAY, METOAY «JepeBa TMPOTHO3Y» Ta
1eaizalii, Mo CHPHUSJIO peamisaimii BIPOBAKCHHS B CEKCIICPUMEHTAIbHY POOOTY
JIpyroi yMOBH.

['pyna BMiHb perynsiTUBHO-ad(epeHTHOr0 KOMIIOHEHTAa Ha BepHuQiKaliiHOMY
eTarni nependavyano BIPOBAIKEHHS TPETHOI YMOBU Ta HU3KH METOIB ((hopmamizaitii,
EKCTpAIoJsLii, anepleniii, TBOPYOTO MY3UKYBaHHS, CIICHAPHUW METOJ, METOJ
imeamizaiiii, moOymoBa JepeBa MPOTHO3Y, METOAY TMPOMINKHOI MOPIBHSIBHOI

J1arHOCTUKH, METOJTy 1HBEPCIi, I0AATKOBOTO MOJICTIOBAHHS).



[TigTBepKeHHST JOCTOBIPHOCTI OTPUMAHUX pPE3yJbTaTiB 3I1HCHIOBAJIOCA Ha
OCHOBI O0OpOOKHM E€KCIEpUMEHTAIbHUX JAaHUX METOJaMU MaTeMaTH4HO! CTaTUCTHKH,
30kpema kputepis ¢* dimepa. Pe3yapTaTtu 3MiH 3a KOXKHUM KPUTEPIEM 3 YpaxyBaHHIM
KoedilieHTIB chOPMOBAHOCTI MTPOTHOCTUYHUX YMiHb MaOYTHIX YYUTEIIB My3UYHOTO
mucrenrsa EI' 1 KI' cBimuaTe mpo Te, 1o 3a mepioj MnpoBeAeHHS (HOPMYBAILHOIO
EKCIIEPUMEHTY B €KCIEPUMEHTAJIbHIN TPyl CYTTEBO 3MEHIIUBCS BIJICOTOK CTYACHTIB
13 pPEenpoayKTUBHUM piBHEM C(POPMOBAHOCTI MPOTHOCTHMUHUX yMiHB (3 47,5 % mo
8,8 %). HaromicTh cyTTeBO MigBUIIMIACS KUIBKICTh CTYJEHTIB 13 KOHCTPYKTUBHUM (3
8.8 % 1o 35,3 %) Ta tpagyktuBHUM (3 44.1 % 110 55,9 %) piBHAMH.

Kniouoei cnoea: nporHoCTUYHA AiSUIBHICTh, IPOTHOCTUYHI BMIHHS, MailOyTHI
BUUTEIl MY3UYHOTO MHUCTENTBa, (GopTeniaHHa MiArOTOBKA MaWOYTHIX YYMTEiB
My3UYHOTO MHCTEUTBA, MPOTHOCTUYHI BMIHHS MaWOyTHIX YYHUTENIB MY3UYHOIO
MUCTEITBA, IHCTPYMEHTAJILHOI Ta BepOaJIbHO1 IHTEpHpeTallii My3H4HHUX TBOPIB.
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ABSTRACT

Zhang Xinyuan. Formation of prognostic skills in future musical art teachers in
the process of piano training. — Qualifying scientific work on the rights of the
manuscript.

Thesis for Doctor of Philosophy degree in specialty 014 Secondary Education
(Musical Art). — State institution “South Ukrainian National Pedagogical University
named after K. D. Ushynsky”. Odesa, 2021.

The contents of the abstract

The thesis presents scientific substantiation of the problem of prognostic skills
formation in future teachers of musical art in the process of piano training, which is
manifested in the development and experimental testing of its methodological support
of this process. The theoretical issues and practical mechanisms of prognostic skills
realization in the sphere of musical, in particular performing-instrumental activity, as
well as the peculiarities of its application in order to make effective management
decisions in educational, music-pedagogical, economic and social spheres of human
activity are considered. Common and different features of the various types of forecasts,
in particular forecasts of humanitarian and economic spheres of activity, are revealed.
A retrospective analysis of the initial concepts of prognostics was conducted, a
synonymous series of the concept of forecast in scientific and artistic discourse was
analyzed; its various types (search and normative) were characterized; classifications
and main prognostic categories (statistics and dynamics) were singled out; the
mechanisms of the forecasting process and its main functions (retrospection,

diagnostics, prospection) in the context of artistic-educational activity were specified.



The basis for substantiating the relevance of the dissertation research was: firstly,
acquisition of a leading place in prognostic activities in the functional model of the
pedagogical process, due to new educational and conceptual guidelines; secondly,
presence in the scientific and educational space of the theoretical-methodological
prerequisites for the formation of prognostic skills in future musical art teachers.

The study provides an interpretation of the concept of pedagogical forecasting,
which is a specially organized, purposeful process aimed at: choosing research methods
and identifying possible trends in the development of the subjects of artistic-
pedagogical interaction; implementation of preliminary information on the prospects of
their development; elaboration and acceptance of the pedagogical decisions concerning
both statement of the purpose of training, and ways of its realization.

The general characteristics of the teacher’s prognostic skills are given: a system
of conscious, purposeful mental and practical actions based on scientific concepts and
methods, united by one educational generalized task and focused on obtaining
preliminary information about the educational process or phenomenon to increase its
effectiveness.

The essence of prognostic skills of a musical art teacher in the process of piano
training is determined, which is characterized as a system of multifunctional,
purposeful mental and practical actions aimed at obtaining advanced artistic,
pedagogical and methodological information in the process of instrumental and verbal
interpretation of piano works.

Based on the theoretical foundations of the dissertation research, four
components of prognostic skills have been identified and characterized, which ensure
the effectiveness of the future musical art teachers in the context of educational
activities. The following components were chosen: motivational-strategic component,
which summarizes the ability to understand the need for structuring, planning,
organizing and choosing ways of action based on forecasting ways and methods of

achieving goals in the process of instrumental and verbal interpretation of musical



works. The cognitive-operational component of the structure of prognostic skills of
future musical art teachers includes a system of knowledge about the content and
feasibility of operational-prognostic actions aimed at drawing up a tactical-
interpretation plan of the work or its artistic-content model based on the perception,
synthesis and processing of musical-pedagogical information. The activity-tactical
component of the structure of prognostic skills contains procedures for choosing the
means and methods of achieving the results of the pedagogical forecast, taking into
account creative abilities, musical-performance experience of the subject of study and
the peculiarities of its individual projected trajectory of development. The regulatory-
afferent component of the structure of prognostic skills justifies self-reflection of the
future musical art teacher in the process of implementing the forecast or adjusting the
ways of its resultative completeness.

Each of the structural components includes a certain group of prognostic skills:
problem-content, analytical-cognitive, operational-methodological and verification-
regulatory. Thus, the first component — motivational-strategic component includes a
group of problem-content skills; the second — cognitive-operational — includes a group
of analytical-cognitive skills; the third — activity-tactical — a group of operational-
methodological skills, the fourth — regulatory-afferent — a group of verification-
regulatory skills.

The scientific approaches to the development of prognostic skills of future
musical art teachers are substantiated: synergetic, which allows students to implement
prognostic activities based on the process of integrating the following characteristics:
emotional-motivational personality traits, qualities of cognitive processes, cognitive
and regulatory functions of reflection, and combinatorial actions on developing
scenario and selecting the forecasting model; axiological, aimed at forming a special
system of values, which determines positive attitude of the future musical art teachers
to prognostic activities, the ability to transform their activities in accordance with the

changes taking place in society; competence approach, which consists in the urgency



of the problem of prognostic skills development in future musical art teachers, which
is revealed in the requirements for the manifestation of these skills in professional
activities, as well as in the main directions of educational reforms in Ukraine and
international science; structural-functional approach, which emphasizes the structural
integrity of the interconnected elements of the process of forecasting, their correlation,
functioning and dependence, in which changes in one element of the system are
dependent on changes in another.

In accordance with the methodological approaches within the research topic, a
number of pedagogical principles are substantiated. Thus, the principles of holism,
historicism, and scenario thinking correspond to the synergetic approach.

According to the axiological approach, the principle of equivalence of traditions
and innovations is fixed in the context of recognizing the need for creative use of the
achievements of the past, focus on spiritual discoveries in the present and future. The
competence approach includes the following principles: practical orientation of
learning, modeling, sufficient basis, orientation and adaptability. In the context of
structural-functional approach the principles of multiplicity, duality of the system,
integrity. We consider the principles of subsidiarity and continuity (which involve
studying the phenomenon in dynamics and taking into account responsibility for the
implementation of the forecast) to be pervasive, as they allow formation of the ability
to make predictable decisions in the new artistic-educational situations.

Generalization of the pedagogical experience and scientific literature of the
methodological nature has allowed to choose the pedagogical conditions for the
formation of prognostic skills in the process of piano training. The first condition
includes organization of students’ artistic-cognitive activities on the basis of defining
probabilistic-prognostic tasks of informational-cognitive and instrumental-performing
nature. These tasks are aimed at motivating future teachers of musical art to activate
sound-auditory premonition during the interpretation of musical works, as well as

perform prognostic operations in order to anticipate the results of artistic-presentation



interaction. The second condition includes involvement of students in the creative
research process aimed at the development of general and special prognostic skills. The
third condition lies in orientation of students on the dynamics of current achievements
in relation to the trajectory of the subject or the phenomenon of music-pedagogical
process in accordance with the projected result, which in some cases involves mastering
by students of a variety of correctional scenarios.

Introduction of the first pedagogical condition at the first (retrospective) stage
involved implementation of the methods: anticipatory-interpretive orientation,
selection of probabilistic artistic-prognostic tasks, prognostic actions, identifying
problems and ways to solve them optimally. Implementation of the second condition,
which was introduced at the diagnostic-modeling (second) stage of the experimental
work was ensured by introduction of a number of pedagogical methods: formalization,
extrapolation, apperception, creative music making, script method, “forecast tree”
method and idealization.

At the third (verification) stage, the third condition was introduced, the
implementation mechanisms of which were introduction of the following methods into
the experimental work: intermediate comparative diagnostics, inversion, additional
modeling.

The criteria for assessing the levels of the four components formation of the
structure of the future musical art teachers’ prognostic skills, namely motivational-
intentional, cognitive-functional, artistic-activity, verification-corrective, have been
developed. Motivational-intentional criterion included the following indicators: the
degree of students’ interest in the prognostic activities; the level of independence in
choosing the method of forecasting, as well as the formulation of goals and objectives
of the projected musical-educational phenomenon; a measure of initiative in identifying
subjective and objective factors related to creation of performance differences in the
process of piano playing. The cognitive-functional criterion included: the level of

objectivity in identifying criteria for assessing the effectiveness of the musical-



educational forecast; the degree of understanding of resources (pedagogical and
performance) for processing musical-pedagogical forecast and studying the ways of its
successful realization; degree of independence in the development of alternatives to
achieve the projected goal. The artistic-activity criterion included the following
indicators: the level of manifestation of descriptive and prescriptive skills; the degree
of objectivity in the process of construction of regulatory and exploratory forecasts;
measure of self-productivity in conducting predictive modeling in the process of
organizing musical-educational activity. The verification-correction criterion contained
the following indicators: the level of competence in conducting the current and final
analysis of the effectiveness of forecasting the music-pedagogical phenomenon; the
degree of expediency of drawing up, based on the results of the analysis,
recommendations for decision-making actions that affect the correction or cessation of
activities; level of responsibility for forecasting results.

Generalization of the obtained results of the ascertaining stage of the research
made it possible to identify three levels of prognostic skills: reproductive (low),
traductive (medium), constructive (high). Experimental verification of the developed
methodology of forming prognostic skills of future musical art teachers in the process
of piano training was carried out during the molding experiment at the retrospective,
diagnostic-modeling and verification stages, each of which determined the purpose,
pedagogical conditions, principles and methods. Methodological tools were focused on
the formation of a certain group of skills.

Thus, the group of skills of the motivational-strategic component was formed at
the first, retrospective stage, where the first condition was introduced and the following
methods were used: anticipatory-interpretive orientation, selection of probabilistic
artistic-prognostic tasks, prognostic actions, method of imaginary modeling.

Formation of a group of skills of the cognitive-operational and operational-
prognostic components at the next (diagnostic-modeling) stage involved

implementation of the methods of formalization, extrapolation, apperception, creative



music making, script method, “forecast tree”” and idealization, which contributed to the
implementation of the second condition in the experimental work.

The group of skills of the regulatory-afferent component at the verification stage
involved introduction of the third condition and a number of methods (formalization,
extrapolation, apperception, creative music making, script method, idealization
method, “forecast tree” construction, intermediate comparative diagnostics method,
inversion method, additional modeling).

Confirmation of the reliability of the obtained results was carried out on the basis
of processing of experimental data by methods of mathematical statistics, in particular
Fisher’s criterion @*. The results of changes in each criterion, taking into account the
coefficients of prognostic skills of future musical art teachers of the EG and CG indicate
that during the molding experiment in the experimental group significantly decreased
the percentage of students with reproductive level of prognostic skills (from 48.5 % to
9.1 %). Instead, the number of students with constructive (from 12.1 % to 39.4 %) and
traductive (from 39.4 % to 51.5 %) levels increased significantly.

Key words: prognostic activity, prognostic skills, future musical art teachers,
piano training of future musical art teachers, prognostic skills of future musical art
teachers, instrumental and verbal interpretation of music works.
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