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3micT aHoTawmil

Y  JOCHiIKEHHI  MPEJCTAaBICHO  TEOPETHUYHE  OOIPYHTYBaHHSA  Ta
3alpONIOHOBAHE HOBE  pO3B’A3aHHA MpoOieMu  (HOpMyBaHHA  XyIOKHBO-
NeJarorivHoi MaCTepHOCTI MallOYTHIX BUKJIaadyiB BOKAIY .

3a pe3ynbTaTamMu aHaji3y MIMPOKOTO KOJja HAyKOBHX JKEpes MOKa3aHo, 10
cepesl TaKUX MeAaroriyHuX KOHIIEITIB, SIK «IpodecioHami3zM», «KOMIIETCHTHICTDY,
«TOTOBHICTBY», «MAaNCTEPHICTH» CaM€ OCTaHHS CIIBBIAHOCUTHCS 3 HANBUIIUM
piBHEM NMPOQECIHHUX TOCATHEHD.

VY X011 HAyKOBO-1CTOPUYHOTO AUCKYPCY 3’ SICOBAHO, IO €BOIIONIS KOHIICTITY
MeJaroriyHoi MalCTEpHOCTI po3MoYaliach JeKJapallielo OCTaHHbOI AHTOHOM
MakapeHKOM 1 HOpoHIUIa NUIAX 3MIH Y CBOid TPAKTOBI: SIK KOHIJIOMEpaTy
I'YMaHICTHYHOI CHIPSAMOBAHOCTI OCOOMCTOCTI, i1i mpodeciiHUX 3HAHb 1 BMIiHb,
NeJaroriyHuX 3A10HOCTEHM 1 meAaroriyHoi TEXHIKH; K KOMILUIEKCY BJIACTUBOCTEH
0CcOOMCTOCTI, IO 3a0e3neuye BUCOKUMU PIBEHb caMooprasizamii mpodeciiiHoi
JUSTBHOCTI Ha pedIEeKCUBHINA OCHOBI; SIK CUCTEMH TEOPETUYHO OOTPYHTOBAHUX 1
MPAaKTUYHO BUIIPABJAHUX IEAaroTiyHMX JIM 1 omepailiil; sK BUsSBa HAWBUINOI Ta
parioHaIbHOI (POPMU aKTUBHOCTI OCOOUCTOCTI B MIEArOT14HIN MisUTBHOCTI.

VYHiBepcanbHICTh KaTeropili MemaroriyHoi MalCTepHOCTI BOAa4aeMoO B
npUTaMaHHIA i BIACTUBOCTI TPaHCHOPMYBATUCH Yy 3aJIEKHOCTI BiJl KOHTEKCTY
pO3rIIAly SK: TOXiMHOI Mpo¢eCcIHHOrO JOCBIMy TeJaarora; CTPYKTYpHOTO
KOMITIOHEHTY TMEeJaroriyHoi TBOPYOCTI; CHUCTEMH KOMIIETEHTHOCTEH; 3aco0y

npodeCifHOrO CTAaHOBJICHHSI M caMOaKTyasti3allii 0COOMCTOCTI IMeaarora-MancTpa;



JyXOBHO-I[IHHICHOT Ta TpoQeciiiHO-TIeNaroriyHol CMaAlMHA HACTaBHUKA, SKY
HACTiAyI0Th Woro y4uHi. JloBemeHo, Mo cepej 1HMMX MEJaroriYHuX KOHIICTITIB
MelarorivHa MaCTEPHICTh BUPI3HAETHCS HASBHICTIO TEJAaroTiYHOI TEXHIKH, IO
HOCUTb TIPAKCEOJOTIYHUN XapakTep, CTAaHOBUTH IME€BHY (QopMmy oprasizaiii
MOBEJIIHKY BUMTEIISI, BKIIFOYAE BOJIOMIHHS CIIOCO0aMHU 1M, mpuiloMaMu YIIpaBJIiHHS
co0010 Ta MpUIlOMaMH BIUIMBY Ha 1HIIHUX.

KonkpeTusaiisi KOHIENTY MeJaroriyHol MaiCTEPHOCTI Y MJIOLUHI My3UYHOT
NEeJaroriki J03BOJII€ BU3HAUYUTH HOTO SIK XYAO0XKHBO-TIEAArOTIYHY MaiCTEpHICTb.
Pe3ynbraTu aHamizy MIMPOKOrO KojJa JKEpPEd 1 MHUCTEIbKO-OCBITHBOI MPaKTUKU
3aCBIIUMJIM  aKTyalli3alilo MpoOJieM BOKaJIbHOI TEJArorikd 1 JO3BOJIWIU
3alpONOHYBATH JIO HAYKOBOTO PO3TISAY TMOHATTS XYAOXKHBO-TIEAAroriqHoi
MaiCTEepHOCTI MalOyTHBROTO BHUKJIaJadya BOKaly. Y JAucepTalli BUKOPUCTAHO
CYy4YaCHUU TOCTIAHUIIBKUN THCTPYMEHTAp1i KOMIIAPaTUBICTUKH, 30KpeMa 31HCHEHO
MOIIYK TEPMIHOJIOTIYHHMX aHAJOTIB Mpi MEpeKiIaii HAYyKOBOTO TE3aypyCy pO3BIIOK
Ha AaHTJIWCBKY MOBY. 3alporoBaHO aHAJOT KIOYOBOTO TIOHATTS HAIIIOTO
JOCITIIKCHHST «Iearoriyda MaiCTepHICTh BHKIaJada BOKady», a came VOICe
teacher’s  artistic-pedagogical proficiency, ockinekun Tepmin  proficiency
M1JKPECITIOE HASBHICTh MPOQECioHa3My HAMBUIIIOTO CTYIICHS.

CyTHiCHU 3MICT AOCTIHKYBAaHOTO (DEHOMEHY BH3HAYAEMO SIK 1HTETPOBAHE
YTBOPEHHSI, III0 CKJIQJa€Thcs 3 BOKAJIbHO-BHKOHABCHKOI Ta TMEAaroriyHoi
MalCTEPHOCTI 1 XapaKTEePU3YEThCS JOCTATHIM PIBHEM BOKAJIbHOI, MMEJArorigyHOl Ta
XyI0O)KHBO-KOMYHIKQTUBHOT ~ KYJbTYpH, JOCBIIOM  XYIOKHBO-TIEAArOT19HOI
IHTeprpeTanii BOKaJIbHUX TBOPIB, € BUSBOM HaWBHINOI (opMH MpodeciiHOl
aKTUBHOCTI BUKJIaJlada BOKaJy B KWOTO 3aTHOCTI JI0 TBOPYOi camopeanizarii y
XyJI0KHBO-TIEIarOT14HIN TISUTBHOCTI 3a/J1s1 TPAKTUYHOI peaizailii CBOro TBOPUOro
MOTEHI[laTy, 10 JETePMIHOBAHWN  YCBIJIOMJIEHHSM BJIACHUX  BOKaJIbHO-
BUKOHABCHKMX  Ta  TENAroriyHuX  3M10HOCTEH, CYKymHICTIO  (haXOBHX
KOMITETCHTHOCTEH, OakaHHSAM IX aKTyaJdi3yBaTH Yy KpEaTHBHHX MY3UYHO-
TUAAKTAYHUX JiSX 3 e(QEeKTUBHOI OpraHizaiii OCBITHBOTO TIPOIECY Ha

aKMEOJIOTIYHOMY PiBHI.



CtpykTypa XyIOKHBO-TIEArOTi9HOI MANCTEPHOCTI MalOyTHIX BHKJIaJadiB
BOKAJTy CKJIQJAa€Tbcs 3 TPbOX KOMIIOHEHTIB — MOTHBAIIMHO-IIIHHICHOTO,
M13HaBaJIbHO-ONEPAI[IOHAIBHOTO Ta PehICKCUBHO-NPOAYKTUBHOTO KOMITOHEHTIB,
3MICTOBUM HAINlOBHEHHSM SIKHX CIYXHThb CIeUU(PIUHUN KOMIUIEKC BIACTUBOCTEH 1
XYJI0KHbO-€CTETUYHUX I[IHHOCTEH, HEOOXIIHUX [IJisi YCIIIIHOI BHUKIAJAIBKOI
JISJIBHOCT1; TIEPEKOHJIMBA  XYJAO0KHBO-TIEJIArOTIYHOI  IHTEpIIpeTalis 3aco0aMu
BOKaJIbHO-TIEIATOT1YHOI TEXHIKH, SIK1 TICHO KOPENIOIOTHCS B opdoemilli, MiMiuHIH Ta
MAaHTOMIMIYHIA BHUPA3HOCTI, CAMOKOHTPOJII HaJl pyxXaMH TUIa 1 BOJBOBIH
caMOpEryJisilli Ta MparHeHHl JOCSATTH aKMEOJIOTIYHHUX BHUCOT Yy mpodeciiielit
JUSTBHOCTI. XyI0XKHBO-IEIAror14yHy 1HTEPIPETALIII0 My3HYHUX TBOPIB MAaHOYTHIMH
BUKJIaJlayaMy BOKaJTy TPAKTYeEMO SIK CEpPLEBHHY IXHBOI XYIOKHbO-TIEAArOriqHOi
MaNCTEPHOCTI, K KOMIUIEKCHUI MPOIIeC, 0 BKI0YA€ BUKOHABCHKO-AUIAKTHUHY,
METOJMYHO-TEXHOJIOTTYHY Ta BepOAIbHO-CMHUCIIOBY 1IHTEPITPETAILIIO.

BusznaueHo HH3KY 3arajJlbHOHaAyKOBMX Ta METOJWYHHUX MIAXOMIB [0
dbopMyBaHHSI XYJ0XKHbO-TIEIATOTIYHOT MaMCTepHOCTI MaWOyTHIX BHKJIaJadiB
BOKaJlly, cepea SKUX aKCIOJOTIYHUM, KOMIIETCHTHICHMM 1 aKMEOJIOTIYHUN
BH3HAYCHO JOMiHYBAIbHUMH. BOHU KOHKPETH3YIOTHCS B METOAMYHUX MTPUHITUTIAX,
JIe OKpeMe MiClle 3aWMaroTh: MPHUHIIUMII €CTETH3allli OCBITHBOTO MPOIECY, IO
03BOJIsIE POPMYBATH XYJIOKHBO-TIOUYTTEBY c(hepy 0COOMCTOCTI Ta i €CTeTUUHI
171eaiy; MPUHILIMI L1JICHOTO BIIJIMBY Ha MOTUBALIiHY, aQEKTUBHY, KOTHITUBHY Ta
Helpodizionoriuny chepu 0coOHMCTOCTI 3700yBaya; MPUHIIAII METOJIMYHOT
KOMIIETEHTHOCTI, 32 IKUM (DOPMYETHCS CIPOMOKHICTh MallOyTHHOT'O BUKJIa1aua
BOKaJly METOJAUYHO 3a0e3MeuyBaTh OCBITHIN mpoliec.

Ha ocHOBI BH3HaYe€HMX METOJOJOTIYHMX TIAXOMIB 1 IPHUHIIHAIIB
po3po0IeHO Ta  EeKCIEPUMEHTAJbHO TMEpPeBIPEHO aBTOPCHKY  METOAUKY
dbopMyBaHHS XyJOKHBO-TIEJJATOTIYHOT MaWCTEPHOCTI MaMOYTHIX BUKIaJadiB
BOKaJTy, 30KpeMa €(PEeKTHUBHICTh MOETAIMHOTO BIPOBAKCHHS 3aIPOTIOHOBAHUX
NeJaroriyHux yMoB (akTyamtizamis y 3400yBadiB MO3UTHUBHOI MOTHBALII 1IOJ0
HAaOyTTA XYJO0KHBO-TIEIarOTi9YHOT MAaWCTEpHOCTI y c(epl BUKIaZaHHSA BOKay;

TEXHOJIOT13aIlis XyJA0KHbO-00pa3HOTO OMpAaI[lOBaHHS BOKAJIBHOTO penepryapy;



CTUMYJIIOBAaHHS XYJOKHBO-TIEArOTIYHOI camopeami3amii B aKMEOJOTTYHIN
MEPCIEKTHBI) Ta BiAOBITHAX METO/IB.

ExcnepuMeHTa IbHUM IUISXOM aCTaHOBJIEHO, L0 XYJI0XHbO-TeJaroriuHa
MalCTEepHICTh KUTAMCHKUX BHKJIAJa4iB BOKaIy HaOyBa€ SIKICHO BUIIOTO PiBHA
3aBJISIKY 3JIYYEHHIO O HaBYAJIBLHOIO pernepTyapy TBOPIB HA MOBaX CJIOB’ THCHKO1
Ta POMaHO-TEPMAHCBHKOI TpYI, 30KpeMa, TBOPIB I1TATIHCHKHUX, YKPaiHCHKUX,
HIMEIBKHX 1 POCIHCHKUX KOMIIO3UTOPIB.

3anponoHOBaHO KPUTEPIi, MOKa3HUKUA Ta PiBHI C(HPOPMOBAHOCTI XYJ0KHBO-
NeJaroriyHoi MaicTepHOCTI MalOyTHIX BHKJIaJadiB Bokamy. JlJis OLIHIOBaHHS
MOTHUBAIIHHO-I[IHHICHOTO KOMIIOHEHTa OyJ0 OOpaHO aKCIOJOTIYHUM KPHUTEPIH.
[Ti3HaBaIbHO-OMEpAIlIOHAIBHUIM KOMITOHEHT BHM3HA4YaBCAd 33 KOMIETEHTHICHUM
KpUTEPIEM. PedrekcuBHO-IPOAYKTUBHUI KOMIIOHEHT BHUMIPIOBABCS
aKkMeoJoriyHuM  kputepieM.  OOpaxyBaHHs ~ pe3yJIbTaTiB  EKCIEPUMEHTY
MPOBOJUIIOCH Y BIJIMOBITHOCTI JO TPHOX PIBHIB CPOPMOBAHOCTI XYIO0KHBO-
NeJarorivHoi MailCTepHOCTI MaillOyTHIX BHKJIaJadylB BOKATY (BUILIOrO, CEPEIHBOIO
i T0YaTKOBOTO).

Y xomi (QopMyBambHOTO EKCIEPUMEHTY IEpPEBIPEHO €(PEKTUBHICTD
MOETAHOTO BIPOBAHKEHHS 3aIIPOIIOHOBAHUX TMEaroriYyHuX yMOB Ta MeTojiB. Ha
KOKHOMY 3 TPHOX €TalliB BIPOBAIKyBajach JOMIHAHTHA ME€JarorivHa yMoBa.

3acTOCOBaH1 Ha MPOMNEACBTUYHO-OPIEHTALIMHOMY €Talll TBOpYl 3aBJaHHS 1
MeTonu (MOTHBAIfHE CTUMYJIIOBAHHSA SKICHMX TCHXO(I310JOTIYHUX 3MiH
0cOOMCTOCTI MaWOYTHHROIO BHKJIaJada BOKajdy, MOTHUBAIlli Ha OBOJOIIHHSA
XYyJ10’)KHbO-TI€IarOTTYHUMHU IIIHHOCTSIMU BOKAJIBHOT MEJJarOT1K1, €BpUCTUYHA Oecija,
JTUCKYCIsl, AMCIYT TOINO) CHPHSUIM CTabimizarii CrpsAMOBAHOCTI OCOOMCTOCTI Ha
XYJI0)KHBO-€CTETUYH]1 I[IHHOCTI BOKaJbHOI MEJaroriku, (OpMyBaHHIO CTIHKOi
noTpedr B XYI0KHBO-TIEATOTIYHOMY pPO3yMiHHI 00pa3Hoi chepu BOKAIbHOT
MY3UKH, aKTHBI3aIlil MIParHeHHs 10 OPUTIHAIBLHOI IHTEpHpeTallii BOKaJIbHUX TBOPIB
3ac00aMM  XYJIO0KHBO-TIEAAroriyHOi ~ MalCTepHOCTI; 30araTwjii  MOTHBALiHO-
1iHHICHY c(hepy hopmyBaHHS y 3100yBadiB Xy10KHBO-TIEJArOT1YHOT MAaHCTEPHOCTI,

30KpeMa, ii akciojoriyHoi miommHu. OTXKe, Ha NepuioMy eTami  METOAUKH



chopMyBasiach MOTHBAIlIiHA Ta XYyJIOXKXHBO-TIOUYTTEBA cdepa 0COOMCTOCTI
BUKJIa/1auya BOKally, Or0 €CTeTUYHI 1Jeanu, CIPOMOXKHICTh HaJaBaTU OLIHOYHI
CYJ>KEHHS TOIIO.

TBopui 3aBAaHHS 1 METOAM KOMOIHATOPHOI aKMEOIHTEPAKTUBHOI TEXHOJIOTIT
XYJI0KHBO-TIEJIAarOTIYHOI 1HTEpIpeTallli BOKaJIbHUX TBOPIB 3ac00aMU XyJA0KHBO-
MeIaroriyHoi MalCTEepHOCTI, SIKI OyJM 3aCTOCOBaHI Ha 3MICTOBO-TEXHOJOTTYHOMY
erani («CIOBHUKM BOKaJIbHOI KyJIbTypW», aHali3 HOTHHX Ta ayJioKepel,
Kkinacudikaiisgs Ta CHCTeMaTH3allisi BOKAJIBHOTO penepTyapy, CHHXPOHICTHYHA
TabnuLs, (PaCUIIITOBaHA TUCKYCisl, ICUXOJIOTIUHE «3aHYPEHHS B 00pa3»; XyI0XKHbO-
oOpa3Ha Ta >KaHPOBO-CTWJIbOBA EKCIUIIKALlSl BOKAJIbHOTO TBOpPY, aydiajibHE Ta
BepOaJibHE AaHKETyBaHHS, METOJ BepOaiizallii eMoIliii TOIIO) BIUIMHYJIM Ha
3pOCTaHHs JOCBIAY CUCTEMAaTH3allli BOKAJbHOTO pENepTyapy Ha MOJIKYIbTYpHIN
OCHOBl, Ha YyBHUPA3HEHHS 3/JaTHOCTI /0 XYAOXKHbO-TIEArOTIYHOI 1HTEpHpeTaii
BOKAJIbHUX TBOPIB Ta CIPOMOKHOCTI 3700yBadiB BUKOPUCTOBYBATH TEXHIYHHUH 1
TEXHOJIOTIYHUN pecypc XYI0XKHbO-NEJArori4yHOI MaCTEpHOCTI BHKJajgaya
Bokany. OTxke, Ha JApyromy eTami METOAUKH BiAOYJOCh OHOBJICHHA W
YCKIJIATHEHHS CTPYKTYPH XYI0KHBO-TIEJaroTiYHOT MaliCTEPHOCTI.

Komrmniekc TBOpuMX 3aBAaHb 1 METOMIB aKMEOpeali3alliiHOTO eTamy
(MomemOBaHHS HaBYaJbHOI XYIOXKHBO-TIEJArOrYHOT KOMYHIKAIl, eKCITTKALIis
JIOBEPIICHUX  XYJOKHBO-TIEAATOTIYHMX  IHTEpHpeTaliid  BOKaJIbHUX  TBOPIB,
TMIE/IarorivHe CIIOCTEPEKEHHsI, akMeorpadidyHe MOJICIIOBAaHHS PEeTpOoaHallizy BIACHOT
XYIOXHBO-TIEIAarOrYyHOI ~ MaWCTEpHOCTI,  XYAOXHbO-TIefaroriyHa  pediuexcis,
KOPEKUIMHUI TPEHIHT, aKMEoJIOT1uHa Oecifa, aKMEOJIOT1YHa JAMCKYCisl) MOCIPUsB
YCHIITHOCTI  KBa3impodeciiHol MIsTBbHOCTI 3700yBadiB, 3a0e3Me4YrB TOMITHE
30arayeHHs JOCBIAy TBOpUYOI peaniizallii BJIACHUX JOBEPIICHUX I1HTEpHpeTalini
BOKAQJIbHUX TBOPIB Yy MPOILECI XYI0KHBO-KOMYHIKATUBHOI TISUTBHOCTI; CTaOLIi3amii
BUSIBY 3/1aTHOCTI JIO PETPO- 1 MEPCIIEKTUBHOTO aHAJI3y 1 OIIHKY PE3yJIbTaTiB BIACHOT
XYJIOKHbO-TICIarOTIYHOT ~ JIISTTBHOCTI;  JTIO3BOJIUB  YBUPA3HUTH  3JIaTHICTh [0
CaMOKOPEKIIIi y TIPOIIeCci CTAaHOBJICHHS 3/100yBaua sk ¢axiBig-mMaiictpa. OTxke, Ha

TPETHhOMY €Tari METOJMKH KBa3ileaaroriuyHa JIisjbHICTh MaOYyTHIX BUKJIAa4diB



BOKaJly HaOyBae aBTOHOMHOCTi, @ HOTO XYAOXKHbO-TEAAarorivia MalCTEpHICTh
CTa€ aKMEOpe3yJbTaTUBHOIO.

Pe3ynpTati ekcriepMMeHTalbHOI MEpPEeBIPKH 3aMpONOHOBAHOT METOAUKH
dbopMyBaHHS XYAOKHBO-TIEAATOTIYHOT MANWCTEPHOCTI MalOyTHIX BUKIAIAviB
BOKaJTy MATBEPAUIHN 11 €peKTUBHICTb.
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The study presents a theoretical justification and proposes a new solution to
the problem of forming artistic-pedagogical proficiency of future voice teachers.

According to the analysis of a wide range of scientific sources, it is shown that
among such pedagogical concepts as “professionalism”, “competence”, “readiness”,
“proficiency” the latter is correlated with the highest level of professional
achievements.

In the course of the scientific-historical discourse it has been found that
evolution of the concept of pedagogical proficiency began with the declaration of
the latter by Anton Makarenko and went through changes in his interpretation: as a
conglomerate of humanistic personality, his professional knowledge and skills,
pedagogical abilities and pedagogical techniques; as a set of personality traits that
provides a high level of self-organization of professional activity on a reflective
basis; as a system of theoretically sound and practically justified pedagogical actions
and operations; as a manifestation of the highest and rational form of personal
activity in teaching.

We see the universality of the category of pedagogical proficiency in its
inherent property to be transformed depending on the context of consideration as: a
derivative of the teacher’s professional experience; a structural component of the
pedagogical creativity; a system of competences; a means of professional formation
and self-actualization of the master-teacher’s personality; spiritual-value and
professional-pedagogical heritage of the mentor, which is inherited by his pupils. It
is proved that among other pedagogical concepts pedagogical proficiency is
distinguished by the pedagogical techniques that are praxeological in nature, is a
form of organization of a teacher’s behavior, includes mastery of the methods of
action, methods of self-management and methods of influencing others.

Concretization of the concept of a pedagogical proficiency in the field of
music pedagogy allows us to define it as an artistic-pedagogical proficiency. The
results of the analysis of a wide range of sources and artistic-educational practice
testified to the actualization of the problems of vocal pedagogy and allowed to

propose for scientific consideration the concept of artistic-pedagogical proficiency



of the future voice teachers. The dissertation uses modern research tools of
comparative studies, in particular, the search for terminological analogues in the
translation of the scientific thesaurus of the studies in English. An analogue of the
key concept of our study «menaroriuaa MaiicTepHICTh BUKJIaJada BOKaTy» — VOICe
teacher’s artistic-pedagogical proficiency is proposed, as the term proficiency
emphasizes presence of professionalism of the highest degree.

The essential content of the studied phenomenon is defined as an integral
quality, which consists of a vocal-performing and pedagogical proficiency and is
characterized by a sufficient level of vocal, pedagogical and artistic-communicative
culture, experience of artistic-pedagogical interpretation of vocal works, is a
manifestation of the highest form of professional activity of a voice teacher in his
ability to creative self-realization in the artistic-pedagogical activities for the
practical realization of his creative potential, which is determined by awareness of
his own vocal-performing and pedagogical abilities, a set of professional
competences, a desire to actualize them in creative musical-didactic actions on
effective education process orgnization at the acmeological level.

The structure of artistic-pedagogical proficiency of the future voice teachers
consists of three components — motivational-value, cognitive-operational and
reflexive-productive, the content of which is a specific set of properties and artistic-
aesthetic values necessary for successful teaching; convincing artistic-pedagogical
interpretation by means of vocal-pedagogical techniques, which are closely
correlated in orthoepics, facial expressions and pantomime, self-control over body
movements and volitional self-regulation and the desire to reach acmeological
heights in professional activities. Artistic-pedagogical interpretation of musical
works by future voice teachers is treated as the core of their artistic-pedagogical
proficiency, as a complex process that includes performing-didactic,
methodological-technological and verbal-semantic interpretation.

A number of general scientific and methodological approaches to the
formation of artistic-pedagogical proficiency of future voice teachers are identified,

among which axiological, competence and acmeological are defined as dominant.



They are specified in the methodological principles, where a special place is
occupied by: the principle of aestheticization of the educational process, which
allows to form the artistic-sensory sphere of the individual and his aesthetic ideals;
the principle of holistic influence on the motivational, affective, cognitive and
neurophysiological spheres of the student’s personality; the principle of
methodological competence, which forms the ability of the future voice teacher to
methodologically organize the educational process.

Based on the specified methodological approaches and principles, the author’s
methodology of forming artistic-pedagogical proficiency of future voice teachers
was developed and experimentally tested, in particular the effectiveness of the
gradual implementation of the proposed pedagogical conditions (actualization of
students’ positive motivation for the acquisition of artistic-pedagogical proficiency
in the field of voice teaching; technologization of artistic-figurative processing of
vocal repertoire; stimulating of artistic-pedagogical self-realization in the
acmeological perspective) and appropriate methods.

It has been experimentally established that the artistic-pedagogical
proficiency of Chinese voice teachers acquires a qualitatively higher level due to the
involvement in the educational repertoire of works in the languages of Slavic and
Romano-Germanic groups, including works by Italian, Ukrainian, German and
Russian composers.

The criteria, indicators and levels of artistic-pedagogical proficiency
formation of future voice teachers were offered. An axiological criterion was chosen
to assess the motivational-value component. The cognitive-operational component
was determined by the competence criterion. The reflexive-productive component
was measured by the acmeological criterion. The calculation of the results of the
experiment was carried out in accordance with three levels of artistic-pedagogical
proficiency formation of future vocal teachers (high, medium and initial).

In the process of molding experiment, the effectiveness of the phased
implementation of the proposed pedagogical conditions and methods was tested. At

each of the three stages, a dominant pedagogical condition was introduced.



The creative tasks and methods used at the propaedeutic-orientation stage
(motivational stimulation of qualitative psychophysiological changes of the future
voice teacher’s personality, motivation to master the artistic-pedagogical values of
vocal pedagogy, heuristic conversation, discussion, debate, etc.) helped to stabilize
orientation of the personality at artistic-aesthetic values, formation of a stable need
for artistic-pedagogical understanding of the figurative sphere of vocal music,
activation of the desire for original interpretation of vocal works by means of artistic-
pedagogical proficiency; enriched the motivational-value sphere of students’
artistic-pedagogical skills formation, in particular, its axiological plane. Thus, at the
first stage of the methodology the motivational and artistic-sensory sphere of the
voice teacher’s personality, his aesthetic ideals, ability to provide evaluative
judgments, etc. was formed.

The creative tasks and methods of combinatorial acmeointeractive technology
of artistic-pedagogical interpretation of vocal works by means of artistic-
pedagogical proficiency, which were used at the content-technological stage
(“Vocabulary dictionaries”, analysis of music and audio sources, classification and
systematization of vocal repertoire, synchronous table, facilitated discussion,
psychological “immersion in the image”, artistic and genre-style explication of a
vocal work, audio and verbal questionnaires, method of verbalization of emotions,
etc.), influenced the growth of experience in systematizing vocal repertoire on a
multicultural basis, the expression of the ability to artistic-pedagogical interpretation
of vocal works and the students’ ability to use technical and technological resources
of artistic-pedagogical proficiency of the voice teacher. Thus, at the second stage of
the methodology there was an update and complication of the structure of artistic-
pedagogical proficiency.

The complex of creative tasks and methods of acmeorealization stage
(modeling of educational artistic-pedagogical communication, explication of
complete artistic-pedagogical interpretations of vocal works, pedagogical
observation, acmeographic modeling of retroanalysis of one’s own artistic-

pedagogical proficiency, artistic-pedagogical reflection, correctional training,



acmeological conversation, acmeological discussion, etc.) contributed to the success
of students’ quasi-professional activities, provided a significant enrichment of the
experience of creative realization of their own perfect interpretations of vocal works
in the process of artistic-communicative activities; stabilization of the ability to
retro- and prospective analysis and evaluation of the results of their own artistic-
pedagogical activities; allowed to express the ability to self-correction in the process
of becoming an applicant as a master specialist. Thus, at the third stage of the
methodology, the quasi-pedagogical activity of the future voice teachers acquires
autonomy, and his artistic-pedagogical profficiency becomes acmeoresultative.

The results of the experimental verification of the proposed methodology of
forming artistic-pedagogical proficiency of future voice teachers confirmed its
effectiveness.
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