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3MicT aHOTALIT

VY aucepraiii NpeACTaBICHO pPe3ylbTaTH TEOPETUYHOIO OOIpYHTYBaHHS,
PO3pOOKH Ta EKCIEePUMEHTANIbHOI arpoOlariii KOMIUIEKCHOI METOAMKU MiATOTOBKU
MaiOyTHIX yYUTEIIB MY3UYHOTO MUCTEUTBA JIO 3aCTOCYBAaHHS MY3WYHO-IITYMOBUX
IHCTPYMEHTIB B OCBITHBOMY MpolEcl. 3a3HaueHa mnpodsieMa (paxoBoi MIATOTOBKU
BUUTENS MY3HUYHOTO MHUCTEITBA JOCHIPKEHA B KOHTEKCTI KOMIETEHTHICHOTO
MiIX0ay, 0 Mae mnapagurMaTUYHE 3HAYCHHS B TEOpii Ta MPaKTHUI[l OCBITU B
cyuacHiii Ykpaini Ta KHP.

JloBesieHo, 110 Tpa Ha My3UYHO-IIIYMOBUX 1HCTPYMEHTAX € OJTHUM 3 OCHOBHHX
1 HaWOLIBII KOPUCHUX IS MHCTEIbKOI OCBITM BHUJOM MY3UYHOI aKTHBHOCTI.
Bongnouac, nanuii BuUJI = My3MKyBaHHS 3a3BUuYail  BBAXKAEThCS  aTpUOyTOM
JOMIKUJIBHOTO MY3WYHOTO BHUXOBaHHS, III0 HETaTUBHO BIJ3HAYAETHCS Ha PIBHI
BUBYEHOCTI IMOB’A3aHUX 3 HUM MPOOJIEM 1 SIKOCTI pO3POOIECHUX METOIIB MYy3UYHO-
OCBITHROT ~ po0OTH. BCTaHOBIEHO  CyNEpedHOCTi: MK  Manoe(eKTUBHUM
BUKOPUCTAHHAM MY3MYHO-IIYMOBUX IHCTPYMEHTIB y CHCTEMI1 3arajibHOi HIKIJIbHOI
OCBITH Ta iX MOTY)XHHMM BUXOBHUM 1 JHIAKTUYHUM TOTEHIAJIOM; MK HU3BKUM
piBHEM PO3pOOJIEHOCTI METOAUKH 3aCTOCYBAHHS MY3WYHO-UTYMOBHUX 1HCTPYMEHTIB
y OCBITHIA MPaAKTHIll Ta aKTyaJIbHOI MOTPeOOI0 B 030pOEHHI BUUTENIIB MOAIOHOIO

METOJMKOI0; MIX pPIBHEM TOTOBHOCTI CY4YacCHUX BYHUTENIB JI0 TMEIaroriyHoi



TISUTBHOCTI 3 BUKOPHUCTAHHSM MY3HUYHO-IIYMOBHX I1HCTPYMEHTIB Ta MPAKTHKOIO
MiATOTOBKM MaOyTHIX YYUTENIB My3UYHOTO MUCTEITBA Y IEAAroriYHMX BUIIAX.

3rifHo 3 NpUHATOIO NediHIIi€l0, MY3UYHO-IIYMOBI IHCTPYMEHTH — 1€
MEXaHIYHl Ta €JIEKTPOHHO-aKyCTHUYHI 3aCO0M MPOAYKYyBaHHS IIUPOKOCMYTOBUX Ta
KOJIbOPOBUX IIYMIB, SIKI CIYTYIOTh COHOPHUM MaTepiajioM MY3UYHOTO MUCTEITBA.
[IpencraBneno knacuikaiio BUAIB MY3WYHO-IITYMOBHUX 1HCTPYMEHTIB; BHUSBIICHO
TEXHIYHI Ta IJIACTUYHO-3BYKOBI OCOOJMBOCTI HAMOLIBII MOIIMPEHUX B TBOPYIH
MPaKTHIl PI3HOBHUIIB. BCcTaHOBIEHO (PakT Pi3KOTO 3pOCTaHHS PO Ta €CTETHYHOL
3HAYYIIOCTI MIyMOBoro marepiany B mys3uil XX-XXI croniTh Ta B OCBITHIH
MPaKTULI y KpaiHaxX 3aXiTHOTO 3apyOioKs.

BcraHoBieHo, 110 My3MYHO-IIYMOBI 1HCTPYMEHTU MAarOTh LIUPOKHHA CHEKTp
GYHKIIN 1 BUCOKMU MOTEHLIAT Y CUCTEMI MHUCTEUBKOI OCBITU YYHIBCHKOI MOJIOJI
pi3HUX BIKOBHMX KaTeropiif. IX 3acTocyBaHHs J03BOJISi€ BUpIIIyBaTH TakKi OCBIiTHi
3aBJIaHHS: PO3BUTOK KOMIUJIEKCY MY3HYHHX 3710HOCTEN; (hOpMyBaHHS HEOOXITHUX
My3WUYHUX HABUYOK 1 YMiHb (BIOUYTTS pPUTMY, MY3HYHO-TEMIIOPAJIbHHUX,
TeMOpaJIbHUX, (AKTypHUX, KOMIIO3UIIMHUX YABJICHb); (OpMyBaHHS yMIiHb
TBOPYOI'0 MY3UYHOTO MUCIIEHHS (IMIpOBi3allli Ta KOMIIOHYBaHHSA). 3aCTOCYBaHHS B
OCBITHBROMY TIporieci (opM aHCaMOJEBOTO MY3WKYBaHHS 3a0e3neuye MpUiTydeHHs
YYHIB JI0 JUCHIUIUIIHOBAHOI, IUJIECIPSIMOBAHOI BUCOKOOPTaHI30BaHOI Mpail y
My3UYHOMY  KOJIEKTHBl  (HaBUYKM  CHHEpPrii); PpPO3BUTOK IX  COLIAJBHO-
KOMYHIKaTUBHUX HaBUYOK. BilHOCHA TEXHIYHA HECKJIAJHICTh MY3WYHO-IIYMOBUX
IHCTPYMEHTIB HaJa€ MOKJIMBICTh O0araThbOM YYHSIM NMPUHHATH y4acThb Y BUKOHAHHI
BHUCOKOXYJIOKHIX TBOPIB KJIACMKH, HApPOJHOI Ta JKa30BOi My3UKH. OCKIUIBKH
YUCJICHHI PI3HOBHJIM I[HOTO HAWCTApINIOTO HA TUIAHETI POaYy I1HCTPYMEHTIB
NOIIMPEHl B KYJbTYpl BCIX HApOJiB; OBOJOJIHHA HUMH BIJKPUBA€E ILISAX [0
OCBOEHHS TPATUIIINA SIK PITHOTO HAI[IOHAJIBHOTO MHUCTEITBA, TaK 1 0ararcTB 1HIIMX
HAI[IOHAJIbHUX KYJIbTYp. 3HaOMCTBO yYHIBCHKOI MOJIO/II 3 IUMHU 1HCTPYMEHTaMU €
OJIHUM 13 HUISIX1B OBOJIOJIHHSA MOETUKOIO 1 XyA0KHBOIO MOBOIO CY4aCHOI MY3HKHU B

il pI3HOMaHITHUX CTWJIBOBUX Ta KAHPOBHX MposiBax. OTKe, MYy3WYHO-IITYMOBI



IHCTPYMEHTH J03BOJISIIOTh €(EKTUBHO 3/A1MCHIOBATH PO3BUBAIbHY, TUAAKTHYHY,
KyJbTYpHO-TI3HaBaJbHY 1 THOCTUYHO-MOTUBALINHY (DYyHKIIIT My3UYHOI OCBITH.

KoHcraroBaHo, 10 TMepeayMOBOIO peali3alii BHCOKOTO IOTEHIIaTy
MY3UYHO-IIIYMOBHX 1HCTPYMEHTIB Yy MHUCTEIbKIA OCBITI € JOCTaTHIN pIBEHb
TOTOBHOCTI BUMTEJSI My3UYHOTO MHUCTENTBA JO iX 3aCTOCYBAHHS B MEJAroriuyHOMY
npoueci. BuU3HAaueHO CTPYKTypy JaHOI TOTOBHOCTI. 1i KoMmoHeHTamu €: 1)
My3uyno-6ukoHascoki yminHa (HaJeKHE BOJOIIHHS TEXHIKOIO TPU Ha PI3HUX BUAAX
MY3UYHO-IITYMOBUX 1HCTPYMEHTIB — imiodoHax, MemOpaHodoHax, eneKkTpodoHax;
chopMOBaHE MOYYTTS TEMIOPUTMY; HABUYKU BHPA3HOrO (pa3yBaHHS; PO3BHUHYTI
TeMMOpalibHl ysBIEeHHS); 2) [Ipakmuuni ma meopemuywi 3HAHHSA TPO MY3UUHO-
IIYMOBI IHCTPYMEHTH Ta iX KyJbTYpHI (YHKII (pOJib B My3WYHIN MPAKTHUII PI3HUX
€THIYHUX, ICTOPUYHUX, KOHPECIMHUX KYIbTYD); 3) Bon100inHa pisHumu my3udHumu
Mmoeamu (B TIEpILy 4YEpry — 3aKOHOMIPHOCTSIMM METPOPUTMY Ta 3BYKOBHCOTHOI
opranizauii); 4) My3uuno-meopui 6miHHA apaHXyBaHHS Ta IMIpOBI3aIli; 5)
30amuicms 00 ynpaeninHa aHCAMOJEBUM MY3UKYBAHHSIM (30KpeMa, MPAaKTUYHE
3HAHHS 1eIarOT19HOI IICUXOJIOTI).

BusiBiennii KOMILUIEKC OCOOMCTICHHUX BJIACTUBOCTEH CIyrye MOJICIUIIO JUIs
oOpaHHS 1 pO3pOOKM MEAAroriYHUX MiAXOIB, IPUHIIMIIIB, METOJIB, IHCTPYMEHTIB
J1arHOCTUKH 1 (POPMYBAaHHS TOTOBHOCTI MaOYTHIX YYUTENIB MY3HKH JI0 peajizailii
BUCOKOTO  JWJAKTUYHOTO 1 BUXOBHOTO  TMOTEHIIATy  MYy3UYHO-IIYMOBHX
IHCTPYMEHTIB y TPaKTUIl MHCTEIBKOi OCBiTH. OOIPYHTOBAaHO METOMOJIOTIYHI
HIIXOAU /0 PO3POOKHM METOAMKM MIATOTOBKM MallOyTHIX YYHUTENIB MY3UYHOIO
MUCTELTBA, SIKUMH €. a) cucmemHuti nioxio (BIH pea3ye€ThCsl Yy MPUHITUIIAX
IITICHOCT1, CTPYKTYPHOCTI, (DYHKITIOHATBHOI BHM3HAYEHOCT1, 3BOPOTHOTO 3B’SI3KY,
anroputMy (QOopMyBaHHA MY3UYHO-TEMIIOPAIILHUX YMIHb); O) K)abmypono2iuHull
nioxio  (BTUIIOETbCSIT Yy ~ NPUHLMINAX  THOJIKYJIBTYPHOTO  CIPSIMyBaHHS,
KyJbTYpOJIOTIYHOTO  OCMHUCIIEHHSI ~ CTyJ€HTaMHU JUJAKTUYHOTO  Marepiainy,
MDKKYJIBTYPHOTO JiaJIory 3aco0amMu MHCTENTBA, (OPMYBaHHS E€THOKYJIbTYPHOL
KOMIIETEHTHOCTI); B) cemio-eepMeHeemuynull nioxio (MoMy BIAMOBITAIOTH

NPUHIMIN  y3araJlbHEHO-00pa3HOi Ta HapaTUBHOI I1HTEpHpeTanli TEeXHIYHUX

3



3aB/IaHb, AITOPUTMI30BAHOTO OCBOEHHS MY3UYHOI MOBHU SIK CEMIOTUYHOI CHCTEMH);
T) XYOOUCHbO-OIsIbHICHUL Nioxi0 (AaKTyami3yeThCsl y TPHUHIMNAX aKTUBI3aril
CUHECTETUYHOIO CIPUUHATTS, 3aCTOCYBaHHS TBOPYMX 3aBJaHb 3 XYIOKHbOIO
CHUHTE3y, IHTEPAaKTHBHOI Iefarorikv). MeToauka mepeadadae TakoXXK BTUICHHS
NPUHILNAIY nedazociuHoi excmpanoaayii (CBIIOMOTO TMEPEHECEHHS IMPUMOMIB Ta
dbopM, 3aCBOEHHMX MaMOYTHIMH BUMUTEISIMH MY3UKH Yy BHUIIIHA IIKOJI B YMOBH
MOYATKOBOI Ta CEPeHbOI MYy3WYHOI OCBiTH). P0o3po0ieHi B HOCTiKEHHI METOIH 1
dbopMU MIATOTOBKH CTYJICHTIB JI0 3aCTOCYBaHHS MY3MYHO-IIIYMOBHUX IHCTPYMEHTIB y
OCBITHHOMY MPOIIEC] YIIOPSAKOBaH1 3TiHO 3 iX HAIIJICHICTIO HA MTEBHI KOMIIOHEHTH
MOJIe 1 TOTOBHOCTI.

BcranoBneno, mo ymosamu e€GEKTUBHOTO BIPOBAKEHHS Y MPAKTHKY
3alpPONOHOBAHMX B JUCEpTalii METOAIB 1 (GopM €: a) 3a0e3MedeHHs BUIOBOL
PI3HOMAHITHOCTI Ta HAJIEKHOI SIKOCTI KOMIUIEKTY MY3UYHO-IITYMOBUX 1HCTPYMEHTIB,
Ha 0a3l SIKOTO 3/INCHIOETHCS aKaJIeMIYHUM Tpolec; 0) OonTUMI3allis penepryapy
3aHATh, SKUU Mae€ BIJIMOBIIATH KPUTEPISIM TEXHIYHOI MPOCTOTH, IUIAAKTUYHOL
e(eKTHUBHOCTI Ta XYAOXKHBOI JIOCKOHAJOCTI MY3WYHUX 3pa3KiB; B) TEAarorivyHe
CTUMYJTIOBAHHS IM3HABAJILHOTO 1HTEPECY 10 MY3WYHOI KYNbTYpPH, XYyI0KHBO-
TBOPYOi MOTHBAIIl Ta KOMYHIKATUBHUX IHTEHIIM MalOyTHIX YYUTEIIB MYy3UYHOTO
MUCTEITBA; T) 3aJIy4eHHS CTYACHTIB JO0 OpraHizaimii CaMmOisJIbHUX MY3HYHO-
IHCTPYMEHTAJIbHUX  aHCaMOMiB Ta 3A1MCHEHHS  KOHLEPTHO-MPOCBITHULIBKOI
TISUTBHOCTI.

Po3pobneno  meToaMkKy — meAaroriyHoi  JIarHOCTUKU ~ TOTOBHOCTI
MaiOyTHHOTO BUMUTENSI MY3UKH JI0 3aCTOCYBAHHS MY3HYHO-IITYMOBHX iHCTPYMCHTIB
y OCBITHIM TIpakTuili. B OCHOBY MiarHOCTHKU TOKJIAQJICHO KPUTEPii Ta MOKA3HUKH,
0  BIANOBIJAIOTH  BCTAHOBJEHIM  CTPYKTypl TOTOBHOCTI, a came: 1)
inmepnpemayitinuti Kpumepii (BiH BIJINOBIIa€ MY3UYHO-BUKOHABYMM BMIHHSAM SIK
KOMITOHEHTY O3HA4€HOi TOTOBHOCTI 1 BH3HAYAETHCS 3a TMOKAa3HUKAMH SKOCTI
My3UYHO-TEMIIOPAIBHMUX BMiHb Ta  y3aralbHCHHMX  MY3HYHO-TEMITOPATEHUX
VSBJIEHB); 2) inghopmayivinui Kpumepiu (BIAMOBIIa€ 3HAHHSIM TIPO MY3UYHO-TITYMOBI
IHCTPYMEHTH 1 BHU3HAYAETHCS PIBHEM 3HAHb MPO iX OCOOJIMBOCTI Ta KYJIbTYpHI
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bynkuii); 3) mysuuno-epamamuynuti xpumepiti (KOPECMOHAYE 3 BOJOIHHIM
My3WYHUMHA MOBAaMHU 1 BH3HAYAETHCS 3a PIBHEM BOJIOMIHHS T'pPaMaTHKOIO Ta
Te3aypycaMH PI3HMX MY3UYHHX MOB); 4) XYO0JCHbO-MBOpHULl  Kpumepii
(BiAMOBiAa€E TBOPYMM BMIHHSAM 1 BH3HAYAETHhCS 3MATHICTIO JO apaHKyBaHHS Ta
iMpoBizaiii); 5) edyxamusnuti Kpumepiti (BU3HAYAETHCS PIBHEM BOJIOJIHHS
METOJaMH POOOTH 3 YYHIBCBKUM MY3UYHUM KOJIEKTMBOM Ta JIUPUTCHTCHKUMHU
YMIHHSIMH).

IIpoBeneHnii  IarHOCTUYHUM ~ €KCIIEPUMEHT MOKa3zaB, II0 OUIBIIICTh
CTYJEHTIB BHUSABWIA HHU3bKUI PIBEHb TOTOBHOCTI JO 3aCTOCYBAHHS MY3WYHO-
IIYMOBHX IHCTPYMEHTIB Y OCBITHROMY Tporieci 3a Bcima kpurepismu (67,86%).
[Tpu 11bOMY KOJTHOMY YYAaCHUKY HE BJAIOCS JICTATUCS BUILIOTO PiBHS TOTOBHOCTI.

dopMyBabHO-EKCIIEPUMEHTAIbHA POOOTA 3 anpo0allii aBBTOPCHKOI METOUKH
3nilicHIOBaacst moeranHo. [lepmuit eran — MOTHBAIIHHO-TIPONIEIEBTUYHUN — MaB
MIJUTI0  O3HAHOMIIGHHS CTYACHTIB 3 MY3UYHO-IIYMOBHMHU IHCTPYMEHTaMH,
poOyIKEHHS IHTEPECY JI0 X XYA0KHbO-BUPAKAIBHUX MOXKJIMBOCTEN Ta (YHKIIIH B
KyJIbTYpPHIA TpaKTHUIll, JO 3aCTOCYBaHHS B MHCTEIbKIM ocBiti. [pyruit eran
GbopMyBaIbLHOTO EKCIEPUMEHTY — AudepeHLiIHO-pO3BUBAILHUI miependayuan
IHTEHCUBHY ITIITOTOBKY CTYJEHTIB 3a HaNpsSMKaMH, IO BiJIMOBIIaIOTh BU3HAYCHIN
MOJIeJIi TOTOBHOCTI. 3alHSTTS MPOXOIWIN B TPYIOBIM 1 YACTKOBO 1HUBITYyaJIbHOIO
dbopmax (ceMmiHap, pojbOBa Trpa, IUCIYT, JaboparopHa poOOTa, BIKTOPHUHA,
KOHKYpC). 3aCTOCOBYBAJUCS HACTyIHI METOJU: XYAOXKHBO-TEXHIYHI BIIPABH;
HaBYaJbHI TECTH; COHOPUCTHYHHIA CEKCTICPUMEHT;, KOJICKTHBHE PIIlICHHS MY3HYHO-
BUKOHABCHKOI 3aj1avi; KOJEKTUBHE apaH)KyBaHHS; CTBOPEHHS 3BYKOBOTO PSIKY 0
KiHO(pparMeHTy; periiaMeHTOBaHa IMIIPOBi3allis TOIIO.

OcTaHHIA [1arHOCTUYHUNA 3pi3 MPOJEMOHCTPYBAaB IMOMITHE MOKpAIICHHS
pIiBHSI TOTOBHOCTI CTYJIEHTIB JIO 3aCTOCYBaHHsS MY3HUYHO-IIIYMOBHX IHCTPYMEHTIB y
OCBITHROMY Tipolieci. BuCOkuii piBeHbh TOTOBHOCTI MPOJEMOHCTPYBAIN 34
1HTeprnpeTauiiHuM KputepieM — 28,57 % cTyAeHTIB eKCepUMEeHTaIbHOI rpynu (y
KOHTpOJBHIN Tpym — 3,57 %), iudopmarniitnum — 32,14 % (7,14 %), my3udHO-
rpamatuuanM — 21,43 % (7,14 %), xymoxkapo-tBOpunM — 32,14 % (0 %),
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enykatuBEUM — 32,14 % (7,14). OctaToyHuii KOeQilli€HT TOTOBHOCTI CTYJICHTIB
ekcriepuMeHTanbHoi Tpymu (XKf) Bigmosimae mocratHboMy piBHIO — 15,73, B
KOHTPOJIBHIN IPYII BiH BiANOBIIa€e cepeaabromy piBHio (11,21).

YucnoBi AaHi MATBEpAWIN €QEKTUBHICTH 3alpOIOHOBAHOI METOIUKH
MiATOTOBKM MalOyTHROTO BUYWTENS MY3MYHOTO MHCTEUTBA O 3aCTOCYBAaHHS
MY3UYHO-IITYMOBHUX 1HCTPYMEHTIB Y OCBITHROMY IPOIIECI.

KitrouoBi cioBa: My3WYHO-IIIYMOBI 1HCTPYMEHTH, BUUTENIb MY3UKH, (paxoBa

MIJrOTOBKA, aHCaMOJIb, TEMIIOPUTMIYHI  3AI0HOCTI, MYy3WYHO-TEMIIOPAIbHI
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The contents of the abstract

The dissertation presents the results of theoretical substantiation,
development and experimental testing of complex methods of future musical art
teachers training to use musical-noise instruments in the educational process. This
problem of professional training of musical art teachers is studied in the context of
the competence approach, which has a paradigmatic significance in the theory and
practice of education in modern Ukraine and China.

It is proved that playing musical instruments is one of the main and most
useful for art education type of musical activity. At the same time, this type of
music is usually considered as an attribute of preschool music education. This idea
negatively impacts on the level of the related problems study and the quality of
developed of music education methods. Contradictions have been identified:
between the inefficient use of musical-noise instruments in the system of general
school education and their powerful educational potential; between the low level of
development of methods for the use of musical-noise instruments in educational
practice and the urgent need to equip teachers with such methods; between the level
of readiness of modern teachers for pedagogical activities with the use of musical-
noise instruments and the practice of training future musical art teachers in
pedagogical universities.

According to the accepted definition, musical-noise instruments are
mechanical and electronic-acoustic means of producing broadband and color noise,
which serve as a sonorous material of musical art. The classification of types of
musical-noise instruments is presented; technical and plastic-sound features of the
most widespread varieties in creative practice are revealed. The fact of abrupt
increase in the role and aesthetic significance of noise material in the music of the
XX-XXI centuries and in educational practice in Western countries has been
established.

It is established that musical-noise instruments have a wide range of functions

and high potential in the art education for students of different ages. Their
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application allows to solve the following educational tasks: development of a
complex of musical abilities; formation of necessary musical skills (sense of
rhythm; musical-temporal, timbre, texture, compositional ideas); formation of
creative musical thinking (improvisation and composition). The use of ensemble
music activity in the educational process ensures the involvement of students in
disciplined, purposeful, highly organized work in a musical group (synergy skills);
development of their social and communicative skills. The relative technical
simplicity of musical-noise instruments allows many students to participate in the
performance of highly artistic works of classical, folk and jazz music. Whereas
many varieties of this oldest kind of instrument on the planet are common in the
culture of all peoples; mastering them opens the way to domesticate the traditions of
both native national art and the riches of other national cultures. Familiarization of
young students with these instruments is one of the ways to acquire the poetics and
artistic language of modern music in its various stylistic and genre manifestations.
Thus, musical-noise instruments allow to carry out the developmental, didactic,
cultural-cognitive and gnostic-motivational functions of music education
effectively.

It is stated that the prerequisite for the realization of the high potential of
musical-noise instruments in art education is a sufficient level of musical art
teachers readiness to apply them in the pedagogical process. The structure of this
readiness is determined. Its components are: 1) Musical-performing skills (proper
mastery of the technique of playing various types of musical-noise instruments —
idiophones, membranophones, electrophones; formed sense of tempo; skills of
expressive phrasing; developed temporal ideas); 2) Practical and theoretical
knowledge of musical-noise instruments and their cultural functions (role in the
musical practice of different ethnic, historical, religious cultures); 3) Knowledge of
different musical languages (primarily — the laws of metrorhythm and pitch
organization); 4) Musical and creative skills of arranging and improvising; 5)
Ability to manage ensemble music (in particular, practical knowledge of
pedagogical psychology).



The identified set of personal qualities serves as a model for choosing and
developing pedagogical approaches, principles, methods, diagnostic tools and
forming the readiness of future musical art teachers to realize the high didactic and
educational potential of musical-noise instruments in the practice of art education.
Methodological approaches to the methods for training of future musical art
teachers development are substantiated. They are: a) a systematic approach (it is
implemented in the principles of integrity, structure, functional certainty, feedback,
algorithm for the formation of musical-temporal skills); b) culturological approach
(embodied in the principles of multicultural orientation, culturological
comprehension of didactic material by students, intercultural dialogue by means of
art, formation of ethnocultural competence); c¢) semio-hermeneutic approach (it
corresponds to the principles of generalized and narrative interpretation of technical
tasks, algorithmic development of musical language as a semiotic system); d)
artistic-activity approach (actualized in the principles of activation of synaesthetic
perception, application of creative tasks in artistic synthesis, interactive pedagogy).
The method also involves the implementation of the principle of pedagogical
extrapolation (conscious transfer of techniques and forms mastered by future
musical art teachers in higher education in terms of primary and secondary music
education). The methods and forms of preparing students for the use of musical-
noise instruments in the educational process, developed in the study, are arranged
according to their focus on certain components of the readiness model.

It is established that the conditions for effective implementation of the
methods proposed in the dissertation are: a) ensuring species diversity and proper
quality of the set of musical-noise instruments, on the basis of which the academic
process is carried out; b) optimization of the repertoire , which must meet the
criteria of technical simplicity, didactic efficiency and artistic perfection of musical
samples; ¢) pedagogical stimulation of cognitive interest in musical culture, artistic
and creative motivation and communicative intentions of future musical art

teachers; d) involvement of students in the organization of amateur music and
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instrumental ensembles and the implementation of concert and educational
activities.

A method of pedagogical diagnostics of the future musical art teachers
readiness to use musical-noise instruments in educational practice has been
developed. The diagnosis is based on criteria and indicators that meet the
established structure of readiness, namely: 1) interpretive criterion (it meets the
musical-performing skills as a component of the specified readiness and is
determined by indicators of quality of musical-temporal skills and generalized
musical-temporal ideas); 2) information criterion (corresponds to the knowledge of
musical-noise instruments and is determined by the level of knowledge about their
features and cultural functions); 3) musical-grammatical criterion (corresponds to
the acquire of musical languages and is determined by the level of mastery of
grammar and thesauri of different musical languages); 4) art-creative criterion
(corresponds to creative skills and is determined by the ability to arrange and
improvise); 5) educational criterion (determined by the level of mastery of methods
of working with student music groups and conducting skills).

The diagnostic experiment showed that the majority of students showed a low
level of readiness to use musical-noise instruments in the educational process by all
criteria (67,86 %). At the same time, none of the participants managed to reach a
higher level of readiness. Formative experimental work on the approbation of the
author's method was carried out in stages. The first one — motivational-propaedeutic
stage — was aimed at acquainting students with musical-noise instruments,
awakening interest in their artistic and expressive capabilities and functions in
cultural practice, for use in art education. The second one —differential-development
stage — involved intensive training of students in five areas that correspond to a
certain model of readiness. Classes were held in group and partly individual forms
(seminar, role-playing game, debate, laboratory work, quiz, competition). The
following methods were used: artistic and technical exercises; training tests;
sonorous experiment; collective solution of the musical-performing task; collective

arrangement; creating a soundtrack to a movie clip; regulated improvisation, etc.
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The last diagnostic section showed a significant improvement in the level of
readiness of students to use musical-noise instruments in the educational process.
High level of readiness was demonstrated by interpretive criterion — 28,57 % of
students in the experimental group (in the control group — 3.57%), by information
criterion — 32,14% (7,14%), by musical-grammatical criterion — 21,43 % (7, 14%),
by art-creative criterion — 32,14% (0%), by educational criterion — 32.14% (7.14).
The final coefficient of readiness of students of the experimental group (ZKf)
corresponds to a sufficient level — 15.73. In the control group, it corresponds to the
average level (11,21). Numerical data confirmed the effectiveness of the proposed
method of preparing future music teachers for the use of musical-noise instruments
in the educational process.

Key words: musical-noise instruments, music teacher, professional training,

ensemble, tempo-rhythmic skills, idea of musical temporality.
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