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VY nucepraiiiiHoMy JOCTIIKEHH] 31MCHEHO KOMILJIEKCHE BUPIIICHHS POOIeMu
Cy4acHOT MeIarorivyHol HayKH i IPAKTUKA — (OPMYBAHHS METOJIOJIOTIYHOI KYIbTYpH
MalOyTHIX yuyuTeniB xopeorpadii y 3akiiajjax BUILOi OCBITH.

MeTa JOCHITUKEeHHSI. TEOPETUYHO OOTPYHTYBAaTH ¥ EKCIEPUMCHTAIBLHO
anpoOyBaTH TMenaroriyHi yMoBu (POPMYBaHHS METOJIOJIOTTYHOT KyJIbTypu MalOyTHIX
y4auTeniB xopeorpadii.

HaykoBa HOBH3HA 0Jep:KaHUX Pe3yJbTaTIiB. Vnepuie BUBHAYCHO Ta HAYKOBO
OOTpYHTOBAHO TMeJaroriyHi  yMoBU (OPMYBaHHS METOJOJOTIUHOI  KYJIBTYpH
MaiOyTHIX yumTeniB xopeorpadii (iHTerpyBaHHs mpodeciiHO-IeIaroriYHux Ta
MUCTEIPKUX JUCIUILUIIH y TPOIeCl HaBUaHHS MaHOyTHIX Y4HTENiB Xopeorpadii;
aKTyajizalis JOCHIAHUIIBKOT CKJIamoBOi mpodeciitHoi MIATOTOBKM MalOyTHIX
yuHTeNiB Xxopeorpadii y 3akimagax BUIOI OCBITH; aKTHBI3AIliSl CHHEPTIHHO-TBOPYOTO
XapakTepy  3aCTOCYBaHHS  II€IarOT1YHO-IHTEPHPETAMIHHUX, METOJUYHHX  Ta
HOJIXYA0XKHIX YMIHb Y MHCTEILKO-TIPOGECIHIN TisSIBHOCTI BUNTENS Xopeorpadii);
pPO3pOOJIEHO MOAENb, IO CKIAMAETHCS 3 TPHOX OJOKIB (IIUIBOBUIA, 3MICTOBHIA,
PE3YNIBTATUBHUMN), KOXKEH 13 SKUX XapaKTePU3YETHCS JOKATHHUMHU MOXKIUBOCTSIMH,
BOJAHOYAC  iX  B3a€EMO3B’S30K  BIAJ3EPKANTIOE  CHUCTEMHO-IIUTICHY  €IHICTH
METOMOJOTIYHUX MIAXOMIB 1 TMEJaroriyHuX YMOB, [0 3a0e3leuye MOXIJIHUBICTh
[IJIECIPSIMOBAHOTO BIUIMBY Ha mpodeciiiHo-ineHTudikamiifamii, 1HTEIEeKTyaIbHO-
OTepaliiHui, ECTETUYHO-IHTEHI[IMHUNA KOMIIOHEHTH METOJIOJIOTIYHOI KYJIbTypH
MalOyTHIX y4uTemB xopeorpadii; yodockoHanenHo CTPYKTYPYy METOMOIOTIYHOT
KyJbTypH BUHTelNiB xopeorpadii (mpodeciiHo-iqeHTU(IKAIHHNN, IHTEICKTYalIbHO-
onepaliiHui, eCTeTUYHO-1HTEHIIMHUN KOMIIOHEHTH); KPUTEP1l IXHHOTO OLIIHIOBAHHS

(Mpo€eKImiHUN, IHCTPYMEHTAJIBHUW, 1HIWBIMyaJbHO-HACTAHOBHHM), ITOKa3HUKH



c(OpPMOBAHOCTI METOJOJIOTTYHOI KYJIbTYpU MaHOYTHIX y4HTeNniB xopeorpadii (3a
NPOEKUIHUM  KpuTepieM: npodeciiiHO-HayKOBUM  CBITOIUISLA,  HpodeciiiHo-
nefaroriuHa  peguekcii; 3a IHCTPYMEHTaJbHUM  KpPUTEpIEM:  JIOCHIIHHUIIBKO-
aQHAJITUYHI BMIHHS, OOI3HAHICTH 13 TPUHIMUIIAMH, TpPUHOMaMU Ta MpoleaypamMu
MeJaroriyHoi MeTOA0JOrIl; 3a 1HAMBIAYaJbHO-HACTAHOBHUM KPUTEPIEM: MHUCTEIbKA
KOMIIETEHTHICTb, XYJO0’KHbO-TIEJJarOriYHa MEHTAJBHICTD); 3MICTOBl XapaKTEPUCTUKU
piBHIB C()OPMOBAHOCTI METOAOJOTIYHOT KYyJIbTYpH MaHOYTHIX yuuTeniB xopeorpadii
(baxoBO-yHOpMOBaHUHN (HU3BKHII), METOAMYHO-IIEPCOHATI30BAHUI (3a0BIITbHUI),
pedIIeKCiiHO-CaMONIPOEKTYBAIbHUM  (BUCOKHI); n00AIbuio20 po3sumky JicTaia
METOJIMKAa J1arHOCTYBaHHS OCOOMCTICHUX Ta MpodeciiHO 3HAYYUIUX SKOCTEU
MalOyTHIX y4uTENiB Xopeorpadii.

IIpakTuyHe 3HAYEHHS OJeP:KAHUX Pe3yJbTATIB TIOJATae B PO3POOJICHHI
METOJIUKH (POPMYBaHHS METOJIOJIOTTYHOT KyJIbTYpH MailOyTHIX yuuTesiB xopeorpadii
y 3akiajax Bumoi ocBitH  (mpodeciiiHo-MOenoBadbHUN, KOHCTPYKTHBHO-
TEXHOJOTIYHUHN, KpEeaTUBHO-PO3BUBAIBHHUM  €Tamu); po3poOJeHHI Mporpamu
€JIEKTUBHOTO Kypcy Il 3700yBadiB BHINOI OCBITH TEPIIOTO OCBITHHOTO PiBHS
«bakamaBp» cnemianbHocTi 014 Cepemgnst ocita (Xopeorpadis) «OcHOBHU
dbopMyBaHHS METOAOJOTIYHOI KYJIbTYpH MaMOYTHIX Yy4yuTeNiB xopeorpadii».
Marepiany AOCIIKEHHS] MOKYTh OyTH BHUKOPHUCTaHI B CUCTEMIi BHUIIOI OCBITH NpPH
OHOBJICHH1 3MICTy MpodeciiiHOT MArOTOBKM MalOyTHIX y4uTeniB xopeorpadii B
3aKjIajax BHINOI TEAaroriyHoi OCBITH, SK-OT: IPH BIOCKOHAJICHHI 3MICTYy
HopMmaTuBHUX auciuiuiin «llemarorikay, «Ilemarorika Bumoi ocBiTu», «Ilemarorika
MucrenTBay, «Meronuka BHUKIamAaHHS Xopeorpadii», «MeToauka BHKIAIaHHS
IHTETpOBaHOTO Kypcy «MucTenTBOo»»; Ml Yac NPOXOJKEHHS CTyIEHTaMu
HaBYATBHOI (03HAMOMITIOBAIBHOT) Ta aKTUBHOI (BUPOOHWYOT) MIPAKTUKH, BUKOHAHHS
KypcOoBHX Ta KBamiikamiiiHuX poOiT, y CHUCTEeMI HENepepBHOI, MiCISAUTUIOMHOT
OCBITH 1 MIJABUIICHHS KBai(hiKaIlii mearorivHuX Kaapis.

B nepmomy posauii «Teoperuuni 3acaam mnpodaemMu (opMyBaHHA
METOMOJIOTIYHOI KYJbBTYPH MAaHOYTHIX Yy4HTediB Xxopeorpadii» po3KpuTO

TEOPETUKO-METOI0JIOTTYH1 3acajy OMPaIlOBaHHS MPOOJIEMH.



3a pesyabTaTaMu aHai3y HAYKOBUX, METOIUYHHUX, ICHXOJIOTO-TICIAarOoTiqHUX
JDKEpeIl Ta aHaNi3y OCBITHRO-MUCTEIFKOI MTPAKTHKU CXapaKTEPU30BAHO C8OEPIOHICTD
npogheciiinoi disnbHocmi guumens xopeozpagii: npodeciiiHa NisNIBHICTH IMeaarora-
xopeorpadga Mae 3IIMCHIOBATUCH 3 YpaxyBaHHSIM IMapajelbHOTO YBHUPAa3HEHHS
HAyKOBO-TIEIaroriyHuX (3arajdbHUX TEOpId HAYKOBOI'O MI3HAHHS, IUIAAKTUYHHX,
OCBITHBO-BUXOBHUX) Ta  €CTETUKO-BUXOBHUX  (MHCTEI[bKUX,  MOJIXYJ0XKHIX,
KyJbTYpPHO-IE€TEPMIHOBAaHUX) BapiaTuBiB. Taka (QyHKIIIITHA TyalbHICTh, Y MOEAHAHHI
3 SICKPaBO BUPAKEHOIO «HEBU3HAUYEHICTIO YMOB OpraHizailii XyJI0XKHbO-OCBITHOT0)
Opolecy B 3akjiajax OCBITM BUMArae BiJ Y4HuTelsd Xopeorpadii CHUHTETHYHOI
KOTHITUBHO-1HTEJICKTYaIbHOT «HAMPYKEHOCTI» SK B KOHTEKCTI YCBITOMJICHHS
METaMEeTH MHUCTEIIbKO-BUXOBHOIO MpoIlecy, Tak 1 y ¢opmaTi po3poOKH BIACHOTO
KOMILIEKCHOTO METOJUYHOTO «PErnepTyapy», B IKOMY MarOTh OyTH 30a71aHCOBaHI SK
CCTCTHYHHI TOTEHIIIa]l TaHI[IOBAJIBHOIO MHUCTEITBA, TaK 1 HOr0 OCBITHHO-BHXOBHUMN
BIUIMB HA TApMOHIHE BUXOBaHHS yUHIB.

Konkpemuzosano nowsammsa «memooonociuna Kyiemypa» sK OCOOHCTICHO-
npodeciiiHa SKICTh, IO JeTepMiHye BUOIp cTpaTerii yJIOCKOHAJIGHHS CHCTEMH
(daxoBUX KOMIIETEHTHOCTEH; BIJA3epKAIIOE PO3yMiHHS (DaxiBIeM aKCiOJIOT1dHOi
byHKIIiT TpodeciiitHol TisITBHOCTI, 3a0e3nedye KpUTUUHE CTaBJISHHS 10 MPoQecifHIX
SIBUII], HACTAHOBY Ha TpaHC(HOPMAIlIIO TIOIIMHU PO eCciiHOI AiSITLHOCTI BIAOBITHO
70 Cy4YaCHHX IHHOBAI[IMHUX TPOIIECIB B TEBHIN Tairy3i, peduiekciro mepeayMoB,
MPOLIETyPU Ta PE3YJIBTATIB BIACHOT TPOQECITHOT TPAEKTOPIT CAMOPO3BHUTKY.

Vmouneno nowsammsa «memooonociuna Kynvmypa euyumensn» SK THTETPATUBHE
0araTOKOMIOHEHTHE Ta 0araTOBHUMIpPHE YTBOPEHHS, 110 YHAJIEKHIOE OOI3HAHICTH Y
chepi  memarorivHOi  METOJOJIOrii,  MalCTepHE  BOJOMIHHA  METOJHUKAMHU,
IHCTpyMEHTapieM Ta (YHKI[IOHAJIOM HAayKOBOTO Ii3HaHHS, PEQIIEKCUBHY PO3YMOBY
TSUTBHICTE B KOOpPAMHATaX TeAarorigHoi peduiekcii, cdopmoBaHi HABUYKH
KPUTUYHOTO aHal3y SBUI TEAAaroriyHoi JIHCHOCTI, KOMIUIEKC 1HTEPIOPU30BaHHUX
npo¢eciifHO-MeIaroriYHuX, CBITOIVISIAHUX Ta 3arajbHONIOACBKUX IIHHOCTEH, IO
JNETEPMIHYIOTh  PO3BUTOK mpodeciiiHoi  cBIIOMOCTI, (GUIOCOPCHKUI  paKypc

YUUTCIIFOBAHHA.



BusHaueHo, 110 MeTONOJIOrIYHA KYJbTYpa MAaHOYTHBOIO BYMTEJA
xopeorpadii e CUCTEMHUI HEAJUTUBHUI ocoOucTticHo-ipodheciitHui
METaKOHCTPYKT, LI0: OemepMiHyEMbCs CAHEPTIHHOIO0 €AHICTIO 3HAHb MPO CTPYKTYPY,
JIOTIYHY OpTraHi3alilo, TePMIHOJOIYHO-KAaTEropiiHUN amapaT, crnocodu 1 3acodu
npogeciiiHo-neaaroriyHoi  Ta  MHUCTELBKO-OCBITHBOI  AISIBHOCTI,  nepedbauac
HasBHICTh HAYKOBOI'O CBITOOQYEHHS, CLIEHTUYHOI'O MHCIEHHS, 3JaTHOCTI 10
pedrekcii IHNTerpaTUBHOTO i CUHTETUYHOT'O XapakTepy xopeorpadiyHoro MUCTEITBA;
@yHKyionye K TUHAMIYHE TIOETHAHHS JOCTIIHUIBKO-aHATITHYHUX Ta METOIUYHHIX
YMiHb, IO JIO3BOJSIOTH MOJOJATH JUCKPETHICTH y (OPMYBaHHI BY3bKO(}aXoBOi
(xopeorpadiunoi, 6aneTMelnCcTepChKO1, BUKOHABCHKO1, MEPPOPMATUBHOI, €CTETUYHOT)
Ta 3araJIbHONPOQECiitHOT KOMITIETEHTHOCTEN (TICUXOJIOTO-TIeIarori9yHO, TUAAKTHIHOT,
HAyKOBO-JOCJITHUIIBKOT, 1HbOopMaIiiftHO-aHATITUIHOT) nejarora-xopeorpada;
cnpusic  KOMIUIEKCHIA —aKTyaiizaimii HaykKo3HaB4yoi 1HQopMaiii 3 TMeaaroriku,
MUCTEIPKOI TMeNarorikk, Teopii Ta ICTOpii MHCTENUTBA, METOJIUKH HaBYAHHS
xopeorpadii, MmO COpSIMOBYE Ha  YCBIIOMJEHHS  CTYJACHTOM  IUIICHOCTI
(1HTErpalbHOCTI) MHCTEITBA SK COIIIOKYJBTYPHOTO (DEHOMEHY; VHANEHCHIOE
PO3TOpPTaHHS PI3HUX BEKTOPIB JIOCHITHUIBKOTO TIOIMIYKY 3 METOK pPO3pOOJIECHHS
IHAUBINYaTbHOI MHUCTEIBPKO-OCBITHBOI CTpaTerii BHUKIAJaHHS XopeorpadiyHoro
MUCTEITBA; AaKTHBI3YE VUPA3HIOE 3JATHICTh AaKTyali30BYBaTH MIKIPEIMETHI
3B’SI3KH, HAI[IOMEHTAIbHI Ta COI[IOKYJIBTYPOTBOPYl KOHTEKCTH 3 METOIO JIOCSATHEHHS
KOHIPYEHTHOCTI  MpodeCiHHO-TIearoriyioi, MHUCTEIbKOi,  HayKOBO-IOCIIIHOT
TSUTBHOCTI; 3abe3neyye n100ip EPCOHANI30BAHNX METO/IiB BUKJIQIaHHS BapiaTUBHOTO
xopeorpaiyHOro MHCTElTBa (KOHCTPYIOBAHHS BJIACHOIO METOAMYHOIO penepryapy
nejarora-xopeorpada), po3poOJieHMX Ha OCHOBI AaKTHBIi3allii KOTHITUBHOTO
CaMOIIPOEKTYBaHHS MallOyTHHOTO BUUTENS XOpeorpadii sik JOCTITHUKA.

Ipogecitino-ioenmugikayiinuti  KOMIIOHEHT  METOAOJOTIYHOT  KYJIbTYPH
BuuTEeNsl Xopeorpadii Bigmsepkamioe mpodeciiiHi KoopauHaTH XopeorpadidHo-
MEeJaroriyHoil MIsSIbHOCTI BUUTEINS, IO YBUPA3HIOOTH npodeciiiHe 11eHTU(dI1KyBaHHS
Ta TO3UIIIOHYBaHHS BYHUTENs Xopeorpadii y KOpPHOPATUBHOMY MUCTELBKO-

OCBITHBOMY  CEpEJIOBHUIL; HASBHICTb MOPO(ECIHHOrO HAYKOBOTO  CBITOTJISAY



(po3yMiHHSI KaTeropialbHOTO amapary OCBITM B JIOTII «BiJ aOCTPaKTHOTO [0
KOHKPETHOTO», BilI CYTO XYAOXXHBOTO JO ECTCTHYHO-KYJIBTYPHOTO Ta IIHHICHO-
KyJIbTYpOTBOPYOr0), IO YMOXJIMBIIOE MPOAYKTUBHE NPpo(eciiiHO-TIe aroriyte
pediekcyBaHHS CUCTEMU XopeorpadiyHO-TIeIaroriyHol JIsSIbHOCTI.

Inmenexmyanvno-onepayitinuti KOMIOHEHT METOAOJIOTIUHOT KYyJIbTYPH BUHTENS
xopeorpadii BioOpaxka€ NpPaKTUYHO-peani3aliiHuid  BUMIp  XopeorpadiuyHo-
NeAaroriyHoi  ASUIBHOCTI  (apceHan  JIOTIKO-aHAIITMYHHUX  1HCTPYMEHTIB) Ta
(GIKCYETBCSA 32 JIONMOMOTOK) CHCTEMH JOCIITHUIbKO-aHATITHYHUX, METOIUYHUX Ta
1HGOPMAIIITHO-TEXHOJIOT TUHUX KOMIIJIEKCIB (3HaHHSA ¢i1ocodebkoro,
3arajilbHOHayKOBOT'0, KOHKPETHOHAYKOBOTO CIIOCOOIB IMI3HAHHS, CTPATEri, TaKTHK 1
TEeXHIK pO3po0OKHU HayKOBO-TI€/IarOT14HOTO «3a0apBIICHHS» TEeXHOJIOT1{
xopeorpadiyHOro HaBYaHHS; PO3YMIHHS Ta CBiJIOME MOCTYyTrOBYBaHHS MPOICTYPaMH,
10 TPATUIIIHHO «3aKpirIeHD» 3a Pinocodiero meaarorivHOro 3HaHHS Ta OCHOBHUMH
KaTeropisiMM, MI0 CTBOPIOIOTH KOHIIETITyaJlIbHE «SIpO» TMENaroriyHoi HAayKH B
KOOpJIUHATaX XopeorpadivHOro MHUCTEIITBA).

Ecmemuuno-inmenyitinuii KOMIIOHEHT METOAOJOTIYHOT KYJIbTYPH YUUTENSA
xopeorpadii BimoOpakae ecTeTHuHUN «mpodisiby mpodeciiHoi MUCTEILKO-OCBITHROT
TISTBHOCTI Ta crenudikyeTbest C)OPMOBAHICTIO €CTETUYHOTO CBITOTJISALY Ta
XYyJI0KHBO-TIEJJarOTIYHOT ~ MEHTAJIbHOCTI  Iejarora-xopeorpada (HactraHoBa Ha
TpaHchOpMaIlil0 TMeaaroriyHoi Teopii B METOJOJIOTII0 Mi3HABAJIBHOI, €CTETUYHO-
XyJI0KHBOT JISUTBHOCTI; CHPSAMOBAHICTH II€IarOT1YHOTO MHMCIICHHS TIIejarora-
xopeorpada Ha PO3BUTOK €CTETHYHO-TICAATOTIYHUX METOJHK Ta MPAKTHK; OaKaHHS
BIITBOPIOBATH HAWKpaIlll OCBITHI TPaKTUKH B MHCTCIBKUX Ta €CTCTHYHHX
KOOpJIMHATAX; 3/JaTHICTh BUKOPUCTOBYBATH MEAaroridHo-xopeorpadidHi IPaKTUKA B
MPABWIBHUX TEPMIHOJOTIYHO-TIOHSATTEBUX KOOPJMHATAX TIEAArOTIKM SK HAYKH;
YMIHHS BHSBJISTH €IHICTh MDK €CTCTHYHHUMH Ta TMEJAaroriYyHUMH  OCBITHIMH
KOHIISMIIIIMA, BHUKOPUCTOBYBATH JIOTIKY TENAarorivyHOTO 3HAHHS B MUCTEIBKHUX
KOOpJIMHATaX; KPUTUYHE CTaBJICHHS 10 aHAII3y IeIaroriyHoi AiHCHOCTI Ta Oa)kaHHI
HacUuyBaTh OO ’€KTH OCBITHBOI Ta MEAAroriyHOi pPeajbHOCTI KYJIbTYpPOTBOPYUM

3MICTOM).



KonnenryanbHe  TeopeTHMYHE  OMpaIfoBaHHS  MOpobieMu  GopMyBaHHS
METOJIOJOTTYHOI KyJIbTYpU MaOyTHIX Y4UTENiB xopeorpadii 371CHEHO Ha 3acajax
MOJIINMAPAaAUTMAIbHOI METOZOJIOr1i, TOOTO KOMIUIEKCHOTO IO€IHAHHS HAyKOBO-
METOJIOJIOTTYHHUX MIXO/1B, 1110 YMOXJIUBITIOIOTh CHCTEMHE, IUTICHE,
(¢yHIaMeHTanbHE Ta TMOJINPOEKIIIfHE BHUCBITIEHHS MPOOJEMHU, JTOTPUMYIOUUCH
HAyKOBOi 1€papXii Ha TEOPETUKO-METOMOJOTTYHOMY M METOJIUKO-TIPAKCEOJIOTTYHOMY
PIBHSIX aHami3y, AKUN MPE3EHTOBAHUN IHMe2pamusHumM, 0COOUCMICHO-0IANbHICHUM I
KYbMYypoL02iYHUM TAXOAaAMHU.

Busnaueno  nedacociumi  ymosu, wo  3abesneuyiomeb  QOPMYBAHHA
MemOOONI02IYHOI  KYyIbmypu MauOymuix yuumenie xopeocpaii. 1HTETPyBaHHS
npodeciiHO-TIeJaroTIYHUX Ta MUCTEUBKUX JUCHUIUIIH Y Tpolleci HaBYaHHS
MalOyTHIX y4duTeliB xopeorpadii; akTyamizaiis JOCHITHUIBKOI  CKJIaJOBOT
npodeciiiHoi MIArOTOBKM MalOyTHIX y4HTeNniB xopeorpadii y 3akiagax BHILOI
OCBITH; aKTHBI3aIlisl CHHEPriHO-TBOPYOr0 XapaKTepy 3aCTOCYBaHHs IeAarorigyHo-
IHTEepIpeTalIiHIX, METOAUIHUX Ta MOJIXYI0KHIX YMIHb Y MUCTEIbKO-TIpodeciiiHiii
TISTTBHOCTI MaOYTHIX YUUTENIB Xopeorpadii.

Y nmpyromy posnuii  «ExcnepuMeHTanibHe  IOCHIIUKEHHS — Mpolecy
¢GopmMyBaHHSI MeTOMOJIOTIYHOI KYJbLTYPH MaMOyTHIX yuuTesiB xopeorpadii y
npodeciiiniii  miaroroBmi» omuMcaHo JIOTIKYy Ta TPOUERYpy  3AIMCHEHHS
eKCTICPUMEHTAILHOTO  JOCHIKEHHsI  mpolecy (GopMyBaHHS  METOMOJOTIUHOT
KyJIbTypH MalOyTHIX y4uTemniB xopeorpadii.

Po3pobneno 3aranpHy  KpUTepiaibHy MATpUII0O BUMIPIOBaHHS  PiBHIB
c(OpPMOBAHOCTI METOJOJIOTIYHOI KYJIbTYpH MaWOyTHIX Yy4YuTeNiB Xopeorpadii
BUXOJITYM 31 CTPYKTYPH CaMOTO SIBUIA Y €IHOCTI mpodeciitHo-1iaeHTrdIKaIiitHoro,
IHTEJEKTyaIbHO-OTEPAIlIfHOTO W €CTeTHYHO-IHTEHI[ITHOTO KOMIIOHEHTIB. J[oBeaeHo,
mo  mnpodeciiHo-ineHTUu(IKamiifHN ~ KOMIOHEHT  METOJOJIOTIYHOI  KYJIBTypHU
MalOyTHIX y4YuTeNiB Xxopeorpadii BHUMIPIOETBCA TPOEKIIMHUM KpHUTEPIEM 13
MOKa3HUKaMu:  NpodeciiHO-HAYKOBUM  CBITOMUISA;  mpodeciiiHo-neaaroriyHa
pediekcis. [HTenekTyanbHO-ONEPAIMHUN KOMIIOHEHT METOJOJOTIYHOI KYJIbTYpHU

MaifOyTHIX y4yuTeniB Xopeorpadii BUMIPIOETHCS IHCTPYMEHTAJIbHUM KPUTEPIEM 3



MOKa3HUKAMU: JOCHIIHUIbKO-aHAIITUYHI BMIHHS; OOI3HAHICTh 13 MPUHIUIIAMY,
npuiioMaMu Ta MPOUEAypaMH MEAaroriyHoi MeTojoiorii. EcTeTHyHOo-1HTEeHIIMHUN
KOMIIOHEHT = METOJOJIOTIYHOI ~ KYyJIbTypU MalOyTHIX  y4duTeNniB  Xopeorpadii
BUMIPIOETHCS 1HAUBIYaIbHO-HACTAHOBHUM KPHUTEPIEM 3 MOKAa3HMKAMHU: MHUCTEIbKa
KOMIETEHTHICTh; XYJ0XKHBO-TIEaroriyia MeHTaJIbHICTh.

3 ypaxyBaHHSIM KpHUTEpIlaJIbHO-/11arHOCTYBAJIbHOT MATPHUIll CXapaKTEPU30BAHO
(baxoBO-yHOPMOBaHHUMN (HU3bKWI), METOJIUYHO-TIEPCOHATI30BaHUMN (3a10BUIbHUI),
pedIieKciitHO-CaMOITPOEKTYBAIbHUIM (BUCOKHMIN) piBHI chopMOBaHOCTI
METOJIOJIOTTYHOI KYJIbTYpy MaOyTHIX yuHuTeliB Xopeorpadii.

Po3pobneno Mopaenb i MeToauKy (GOopMyBaHHS METOJOJIOTIYHOI KYJIBTYPH
MalOyTHIX Yy4YHTENIB Xopeorpadii, Mo CKIamaeTbcss 3 TPhOX OJIOKIB (IIIBOBHIA,
3MICTOBHH, pE3yJIbTaTUBHUI), KOXKCH 13 SKUX XapaKTePU3YEThCA JIOKAJTbHUMHU
MOMJIMBOCTSIMH, BOJHOYAC 1X B3a€EMO3B’SI30K BUIJBEPKATIOE CHUCTEMHO-IUTICHY
€THICTh METOJOJIOT1YHUX MiAXOIB 1 IEAArOriYHUX YMOB.

IIpogheciiino-mooenosanvruuti eman METOAUKA (HOPMYBAHHS METOJOJIOTIYHOT
KyJIbTypH MalOyTHIX yuuTeliB Xopeorpadii — «etan npodecioHanizallii CBiIOMOCTI».
[IpoBimHa MeTa: cucTeMaTH3alis 3MICTOBUX JIiHIM  (axoBUX, TICHUXOJIOTO-
NeJaroriyHuX, MHUCTEIBKUX JUCHMIUIIH Yy CHCTeMHI iH(opMaliitHo-HayKOBi
KOMIUIEKCH, IO 3a0e3MeuyioTh YHOPSAKYBaHHS Ta (yHIaMeHTaTi3aIio 3HaHb
CTYJICHTIB II0JI0 METOAOJIOTii MHCTEIhKO-OCBITHBOI MISUTBHOCTI. 3aBIaHHS:
30aradyeHHs MHUCTCIBKUX 1 TMEAAroriYHUX JIEKCeM, IOHATIHHO-TEPMIHOJOTTIHOTO
amapary MaiOyTHIX y4uTeniB xopeorpadii 3a paxXyHOK yBEJACHHS HOBUX TEPMIHIB 3
¢dinocodii MHCTEIBKOI OCBITH, MHCTEITBO3HABCTBA, IEAAroriYHOI EBPHUCTHKH,
MeJaroriyHol IHHOBAaTUKU, KOMIIAPATHBICTUKH, TJI00ATICTAKY TOIO; yHIBEpCcaIi3allis
MOHATh 1 KaTeropi memaroriku xopeorpadiyHOTO MUCTEITBA, BHUSBICHHS iX
OHTOJIOTIYHOTO  TIATPYHTS;  YBHPA3HEHHS  IHTETPATHUBHUX  KOHIEMIIA Y
xopeorpadigHo-TIeAaroridHidi  OCBITI; O3HAWMOMJICHHS  MaMOYTHIX  IIeJaroris-
xopeorpadiB 13 CBOEPIAHICTIO KOPHOPATHBHOTO CEPEAOBHINA I€IaroriB-MUTIIIB.
3aco0u: MIKAUCHUILTIHAPHA KOOPIMHALLIS, TOCTAHOBKA MIKIIPEIMETHUX HABUAJIbHUX

1 npodeciiiHuX MeaaroriyHo-xopeorpagiuHux MnpoodseM, IHTeTpaTUBHE BUBYEHHS



NEeJaroriyHoi AIMCHOCTI Yy JIaJeKTU4YHIA Joridi, (opMyBaHHS YMIiHb OauuTH
OaraToBeKTOpHE (PYHKIIOHYBaHHS Ti€l YU 1HINOI MEJAroriyHOl CUCTEMHU Y JTUHAMIIII
abo cTaTull; IUIECIPIMOBAHE KOPUTYBaHHS 3MICTY poOOYMX HaBYAJIBHHUX MPOrpam.
dopmu poboTu: enekTuBHUN Kypc «OCcHOBU (DOpMYBaHHS METOAOJIOTIYHOT KYIbTypH
MaiiOyTHIX yuuTeniB xopeorpadii» (Moaymi: «EBomtoiisi CTaHOBICHHS METOMOJOT11
MeJaroriku Ik METAaCHCTEeMH HOBITHIX palliOHAJbHUX 3HaHb», «MeTo10M0r1yHa
KyJbTypa BUMTENS: CTPAaTeTiuHUM pecypc CIIIEHTU3alli Ta mejarorizarii
xopeorpadgiyHOTO MHUCTENTBa», «MUCTEIBKUM, €CTEeTUYHHUH, COILIIOryMaHITapHUM,
HALIEKYIBTYPOTBOpUMN  mpodinb  ¢peHomeHosorii  npodeciiHo-neaaroriyHoro
METOJIOJIOTYBaHHS BUUTENS», «DOpMYBaHHS METOJOJIOTIYHOI KYJbTypH MaHOyTHiX
yUHUTENB Xopeorpadii: Teopis Ta TEXHOJIOTIS»; CTYACHTCHKHN HAyKOBHUU TYPTOK
«I1Ixona MOJ0I0TO AOCTIAHUKAY.

Koncmpyxkmusno-mexnonoziunuti eman METOIMKHU dbopMyBaHHS
METOAOJIOTTYHOT KYJIBTYpPH MalOyTHIX yuduTeliB xopeorpadii — «eram aBTopH3alii
IHHOBAIlIMHOTO ~ METOAWYHOTO  JocBiay». IIpoBimHa MeTa: akryamnizamis 1
CUCTeMaTH3allisl TEOPETUKO-METOAOJMOTIUHUX HAYKOBHX 3HAaHb B YMOBAaX Cy4aCHOTO
0araToBUMIpHOTO 1H(OPMAIIHHOTO MPOCTOPY; 3aCBOEHHS MAHOYTHIMU BUYUTEISIMHU
xopeorpadii «MoBH HayKu» (TIOHATTS, 3aKOH, TEOPis, TirnoTe3a, MoJeab, MeTO, (akT,
npoiiec, iHpopMmaIllis TOIIO); 3a0€3MEeUeHHS] OCMUCIICHHS CTyJCHTaMH METOIOJIOTii
HABUYAJbHOTO II3HAHHSA, HAYKOBO-JIOCTIIHUIIBKOT JISJIBHOCTI, I€aroriqaHoro
nporiecy; GopMyBaHHS IHIUBITYAIBHOTO «METOJAMYHOTO PEmlepTyapy» B KOHTEKCTI
pO3pOOKK  1HAWBIMYadbHUX  MHCTEIBKO-OCBITHIX  CTpaTerii  BUKIAJaHHS
xopeorpadiyHOTO MUCTENTBA. 3aBAaHHSA: (opMyBaHHS BMIiHb OpraHi30BYyBaTU
aHAMITUYHY, METOAMYHY, HAYKOBO-JOCTIHUIIBKY  TISJIBHICT  MHUCTEIBKO-
MEJarorigHOr0  XapakTepy 3  BUKOPHUCTAaHHSIM  METOJOJIOTIYHMX  OPIEHTHUPIB
MeJIaroTiYHOT0 JAOCHIKEHHS (00’ €KT, TMpeaMeT MOCHIKSHHS, MeTa, 3aBJIaHHS,
rimore3a, HayKoBa HOBW3HA, METOAW JOCTDKCHHS), HaOyTTs MaiOyTHIMHU
BUATEISIMM  HABUYOK  3JIMCHEHHS JOCHUDKEHHS  BIAMOBIAHO JI0 OOpaHMX
METOJOJIOTTYHUX MiJIXO/A1B, PO3YMIIOUM 3aBAaHHSA 1 METY KOXKHOTO 3 HHUX; YMIHHSA

0auuTH NpoOIEMH, MPOTUPIUYS B CUCTEMI1 XOpeorpadiuHoi OCBITH 1 CIHIBBIIHOCUTH 3



COLIATBHO-KYIBTYPHUM  PO3BHUTKOM  CYY4acCHOTO  CYCHUIBCTBA;  TOCHJICHHS
JTOCIIAHUIBKOTO 1 HAYKOBO-METOI0JIOTTYHOT0 KOMITIOHEHTIB MPOQECiitHOT MIArOTOBKU
MalOyTHIX y4WUTENiB Xopeorpadii. yBUpa3HEHHS MOTEHI[IATY MPOEKTHOI AISUIBHOCTI
MalOyTHIX yuHTeniB Xxopeorpadii. 3acoOu: IHTErpyBaHHS HampsIMiB ICUXOJIOTO-
NeJaroriyioi Ta npodeciiHoi xopeorpadiyHoi MiArOTOBKH, SIK: KYJIbTYypOJIOTTYHUH,
(yHIaMEeHTanbHUMN, 3arajJbHOHAYKOBUH, METOJOJIOTIYHUM Ta CBITOTJISAHUN, IO Y
CYKYITHOCTI PEaNi3ylOThCSl Yy JICKI[IMHO-CEMIHAPCHKUX 3aHATTSIX, IMEIarorivHii,
HAyKOBO-MEJAroriyHii  mpaxktuui. PopmMu  poOOTH:  CKIAAHOCTPYKTYpPOBaHI
IHAUBINYadbHI HAYyKOBO-JOCHIMHUIILKI 3aBAaHHs (mpoekT «Merogosoris Ta
METOJMKA: CIUIbHE Ta BIAMIHHE», «MeTom0JI0Tis MUCTEI[bKO-OCBITHBOTO MPOIIECY B
HVIil», «Metononoriuna 0a3a iHTerpoBaHoro Kypcy «MuctenrBo»); Workshop
(poboTta B KoMaH/I1, MO3KOBUI mTypM) «IIpodeciitHe HayKOBE CEpeIOBUIILE 3aKIaTy
ocBiTHY, «KoproparuBHa KyJibTypa 3akiiaay ocBiTuy, « TiMOuIaiHry», «Pons HaykoBoi
IIKOJIM Y TIpodheciitHOMY CTaHOBJICHHI Tiefjarora-xopeorpada sik JOCTiTHUKA.
Kpeamusno-pozeusanvuuii eman wmeTonuku (GOPMYBaHHS METOOJIOTTYHOT
KyJIbTypu MaWOyTHIX yuuTeniB xopeorpadii — «eram TpaHcdepy IeaaroriaHux
iHHOBaIlll B ecreTH4HO-npodeciiiHuil  kimactep». [IpoBimHa MeTa: CTBOPEHHS
€CTETUYHOTO HAyKOBO-OCBITHBOTO CEPEOBHINA, 30PIEHTOBAHOTO HA IOTJIUOJICHHS
€THOCTl  (CHMHTE3yBaHHS)  HaBYAJIBHO-TI3HABAIBHOI,  HAYKOBO-TOCIITHHUIIKOT,
npodeciiHO-TIeIaroTiyHol 1HHOBAIIIMHOT Ta IMeIaroriyHo-XopeorpadiqyHol MisUIBHOCT1
MalOyTHIX y4HuTelNiB Xopeorpadii; BUBYCHHS CYYaCHUX TEHJEHIIIN y xopeorpadidHo-
MeJaroriyHiil  AisUIbHOCTI: mHQpoBi3alli, CII€HTU3aIlll, CTAaHOBIEHHSA CYO €KTHO-
aBTOPCBHKOL MUCTELbKO1 MO3UIIi{ negarora-xopeorpada, dbopmyBaHHS
IHAWBIAYaTbHOTO CTHJIIO BHKJIQJaHHS XopeorpadiuHoro MHCTENTBAa B IIKOJI;
(dbopMyBaHHS €CTETUYHOTO CBITOIISIIY MaOyTHIX yduTesiB xopeorpadii Ha 3acamax
CTAHOBJICHHS XYA0KHBO-TICAArOriYHOT MEHTAJIBHOCTI. 3aBAaHHSA: HAOYTTS IOCBITY
MPABWILHOTO BU3HAYEHHS METOJOJIOTIYHUX KOOPJMWHAT XopeorpadivyHol AISUTBHOCTI,
pPO3pOOKM TAaKCOHOMIi LUIEH MENAarorivHoro Ta XyJI0KHbO-€CTETUYHOI'O MPOIECIB,
(dbopMyBaHHS 3aTHOCTI pPEaIi30BYBaTH €CTETUYHUU KOHTEHT B OCBITHIO IPAaKTHUKY,

pO3po0JIATH AUAAKTUYHUM 1HCTPYMEHTapid JUisi KOPEKTHOrO TMO€JHAHHS CYTO



MEeJAroriyHoi Ta TaHIIOBAJIbHO-XopeorpadiyHoi AisUIBHOCTI. 3acoOu: (popmyBaHHs
METOJIOJOTTYHOI ~ OCBIYEHOCTI, METOJOJIOTIYHOI TPaMOTHOCTI, METOJO0JIOTIYHOI
KOMIIETEHTHOCTI ~ BUMTENs  Xopeorpadii  gK  MEXaHI3MIB  KOHCTPYIOBaHHS
IHAUBINYaTbHOI MHUCTENBKO-OCBITHBOI CTpaTerii BUKIAJaHHS XopeorpadpiyHoro
mucrentBa. dopmu pobotu: peduekciitHi ece («Meromoyiorisi SIK  BYCHHS,
METO/IOJIOTYBaHHS K MPaKTUKay», «Peduiekcis sk MUCIeIisUIbHA AUCKYCIs»); pOIHOBA
rpa «Kputhka B MUCTEUTBI»; ckiafaHHs npodeciiinoro mnoprdomnio «llemaror i
MUTELBY»; PO3pOOJIEHHS MJIaHIB YPOKIB IHTEIPOBAHOTO Kypcy «MUCTEUTBOY.

3niicCHeHHsT cepli MOHITOPUHTOBHX IMpolenyp (BUMIPIOBaHHS PpIBHIB
c(OpPMOBAHOCTI METOJOJIOTTUHOT KYJIbTYpH MalOyTHIX yuuTesiB Xopeorpadii 10 Ta
micyis peanizaiii MeJaaroriyHMX yMoOB, MOJIEeNl W METOAMKH) 3adikCcyBajio 3HAuHI
MO3UTUBHI 3pYIICHHS Y CTYJIEHTIB EKCIePUMEHTaIbHOI TPyNH Ha BIAMIHY BIJ
KOHTPOJIBHOT, JI€ HaBYaHHA MalOyTHIX meaaroriB-xopeorpadiB 3/1iCHIOBAIOCH
TPAAUIIHHAM CTIOCOOOM.

Kuro4oBi ciioBa: MeTonom0ris, KyiabTypa, METOAOJIOTYHA KYJIbTypa, BUMTEIb,
MaOyTHIA BuuTeNb Xopeorpadii, mpodeciiiHa MArOTOBKA, 3aKjiajJ BHINOI OCBITH,
(opMyBaHHSI METOJIOJIOTTUHOT KYJIBTYpH.
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Summary
Yu Haiyu. Forming methodological culture of future choreography teachers in the
course of professional training. Manuscript Copyright. Thesis for the Degree of
Doctor of Philosophy in the speciality 015 Professional education. State Institution
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The dissertation research provides a comprehensive solution to the problem of
modern pedagogical science and practice — the formation of methodological culture
of future choreography teachers in higher education institutions.

The aim of the study is to theoretically substantiate and experimentally test
the pedagogical conditions of forming methodological culture of future choreography
teachers.

Scientific novelty of the obtained results. It was the first time when the
pedagogical conditions of forming methodological culture of future choreography
teachers were determined and substantiated (namely, integration of professional,
pedagogical and artistic disciplines in the process of training future choreography
teachers; actualization of the research component of professional training of future
choreography teachers in higher education institutions; intensification of the
synergistic and creative nature of applying pedagogical and interpretive,
methodological and polyartistic skills in the artistic and professional activity of future
choreography teachers); a model consisting of three blocks (target, content,
resultative) was developed, each of these blocks is characterized by local

opportunities, while their interrelationship reflects the system-like and holistic unity
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of methodological approaches and pedagogical conditions, which provides the
opportunity to purposefully influence professional and identificatory, intellectual and
operative, aesthetic and intentional components of the methodological culture of
future choreography teachers; the structure of methodological culture of future
choreography teachers (professional and identificatory, intellectual and operative,
aesthetic and intentional components) was improved; criteria for their evaluation
(projection-based, instrumental, individual and instructional) were developed,
indicators of forming methodological culture of future choreography teachers were
determined (according to the projection-based criterion: professional and scientific
worldview, professional and pedagogical reflection; by instrumental criterion:
research and analytical skills, awareness of principles, techniques and procedures of
pedagogical methodology, according to individual and instructional criterion: artistic
competence, artistic and pedagogical mentality); content characteristics of the levels
of formation of future choreography teachers’ methodological culture
(professionally-normalized (low), methodically-personalized (satisfactory), reflective
and self-projective (high) were described; the methods of diagnosing personal and
professionally significant qualities of future choreography teachers were further
developed.

The practical significance of the obtained results lies in the development of
methods for forming the methodological culture of future choreography teachers in
higher education institutions (professional and modelling, constructive and
technological, creative and developmental stages); development of the program of the
elective course for students of the first educational level “bachelor” majoring in 014
Secondary education (Choreography) “Fundamentals of forming methodological
culture of future choreography teachers”. The research materials can be used in the
system of higher education to update the content of professional training of future
choreography teachers in institutions of higher pedagogical education, namely: to
improve the content of normative disciplines “Pedagogy”, “Pedagogy of Higher
Education”, “Pedagogy of Art”, “Methods of teaching choreography”, “Methods of

teaching an integrated course “Art”; during the students’ training (introductory) and



active (industrial) practice, performance of course and qualification works; in the
system of continuous, postgraduate education and advanced training of pedagogical
staff.

The first chapter “Theoretical fundamentals of the problem of forming the
methodological culture of future choreography teachers” reveals the theoretical
and methodological principles of the issue.

According to the results of analysing scientific, methodological, psychological
and pedagogical sources, and analysing educational and artistic practice, the
originality of the professional activity of a choreography teacher is characterized as
follows: the professional activity of a choreographer should be carried out taking into
account the parallel expression of scientific, aesthetic and educational (artistic,
polyartistic, culturally determined) variants. Such a functional duality, combined with
a pronounced ‘“uncertainty of the conditions of organizing artistic and educational
process” in educational institutions requires from the choreography teacher a
synthetic cognitive and intellectual “tension” both in the context of understanding the
metagoal of artistic and educational process and in the format of developing one’s
own complex methodological “repertoire”, which should balance both the aesthetic
potential of dance art and its educational impact on the harmonious upbringing of
students.

The concept of “methodological culture” as a personal and professional quality
Is specified, which determines the choice of strategy for improving the system of
professional competences; reflects the understanding of the axiological function of
professional activity, provides a critical attitude to professional phenomena, guidance
on the transformation of the plane of professional activity in accordance with modern
innovation processes in a particular field, reflection on the prerequisites, procedures
and results of one’s own professional trajectory.

The author clarifies the concept of the “methodological culture of teachers™ as
an integrative multicomponent and multidimensional formation, which includes
awareness of pedagogical methodology, mastery of methods, tools and functionality

of scientific knowledge, mental activity in the coordinates of pedagogical reflection,



formed skills of critical analysis of the phenomena of professional analysis, a set of
internalized professional and pedagogical, worldview and common human values that
determine the development of professional consciousness, the philosophical
perspective of teaching.

It was determined that the methodological culture of future choreography
teachers is a systemic non-additive personal and professional metaconstruct, which:
is determined by the synergistic unity of knowledge about structure, logical
organization, terminological and categorical apparatus, methods and means of
professional and pedagogical, artistic and educational activity; presupposes the
presence of a scientific worldview, scientific thinking, the ability to reflect on the
integrative and synthetic nature of choreographic art; functions as a dynamic
combination of research, analytical and methodological skills that overcome the
discreteness in the formation of narrowly specialized (choreographic, ballet-master,
performing, performative, aesthetic) and educator and choreographer’s general
professional competences (psychological and pedagogical, didactic, research and
scientific, information and analytical); contributes to the complex actualization of
scientific information on pedagogy, art pedagogy, theory and history of art, methods
of teaching choreography, which directs the student’s awareness of the integrity of art
as a socio-cultural phenomenon; puts in order the deployment of various vectors of
research so as to develop an individual artistic and educational strategy for teaching
choreographic art; emphasizes the ability to actualize interdisciplinary links, national
and mental, social and culture-producing contexts in order to achieve congruence of
professional pedagogical, artistic, research activity; provides a selection of
personalized methods of teaching variable choreographic art (designing one’s own
methodological repertoire of the teacher-choreographer), developed on the basis of
activating the cognitive self-projection of the future choreography teacher as a
researcher.

The professional and identificatory component of the methodological culture of
future choreography teachers reflects the professional coordinates of choreographic

and pedagogical activities, which emphasize the professional identification and



positioning of the choreography teacher in the corporate art and educational
environment; the presence of a professional scientific worldview (understanding the
categorical apparatus of education in logic “from abstract to concrete”, from purely
artistic to aesthetic and cultural, value and culture producing), which enables
productive professional and pedagogical reflection of choreographic and pedagogical
activities.

The intellectual and operational component of the methodological culture of
future choreography teachers reflects the practical implementation dimension of
choreographic and pedagogical activity (arsenal of logical and analytical tools) is
fixed by a system of research and analytical, methodical, information-based and
technological complexes (knowledge of philosophical, scientific strategies, tactics
and techniques for developing scientific and pedagogical “colouring” of
choreographic teaching technology; understanding and conscious use of procedures
that are traditionally “fixed” in the philosophy of pedagogical knowledge and the
main categories that create the conceptual “core” of pedagogical science in the
coordinates of choreographic art).

Aesthetic and intentional component of the methodological culture of a
choreography teacher reflects the aesthetic “profile” of professional artistic and
educational activity and is specified by the formation of aesthetic worldview and
artistic and pedagogical mentality of the teacher-choreographer (guidelines for the
transformation of pedagogical theory into methodology of cognitive, aesthetic and
artistic activities; orientation of a teacher-choreographer’s pedagogical thinking on
the development of aesthetic and pedagogical methods and practices; desire to
reproduce the best educational practices in artistic and aesthetic coordinates; ability to
use pedagogical and choreographic practices in the correct terminological and
conceptual coordinates of pedagogy as a science; ability to show the unity of
aesthetic and pedagogical educational concepts, to use the logic of pedagogical
knowledge in artistic coordinates; critical attitude to the analysis of pedagogical
reality and the desire to fill the objects of educational and pedagogical reality with

cultural content).



Conceptual theoretical elaboration of the issue of forming methodological
culture of future choreography teachers is carried out on the basis of
polyparadigmatic methodology, i.e. a complex combination of scientific and
methodological approaches that allow systematic, holistic, fundamental and
polyprojective coverage of the issue adhering to the scientific hierarchy at the
theoretical and methodological, methodological and praxeological levels of analysis,
which is presented by integrative, personality and activity-oriented, culturological
approaches.

The pedagogical conditions that ensure the formation of the methodological
culture of future choreography teachers were determined: the integration of
professional pedagogical and artistic disciplines in the process of teaching future
choreography teachers; actualization of the research component of professional
training of future choreography teachers in higher education institutions;
intensification of the synergistic and creative nature of the application of pedagogical
and interpretive, methodological and polyartistic skills in the artistic and professional
activitiy of future choreography teachers.

The second chapter “Experimental study of the process of forming the
methodological culture of future choreography teachers in the course of
professional training” describes the logic and procedure for conducting an
experimental study of the process of forming the methodological culture of future
choreography teachers.

The author developed general criterion matrix of measuring the levels of
forming methodological culture of future choreography teachers based on the
structure of the phenomenon in the unity of professional and identificatory,
intellectual and operational, aesthetic and intentional components. It is proved that
the professional and identificatory component of the methodological culture of future
choreography teachers is measured by the projection criterion with the indicators:
professional and scientific, worldview-based; professional and pedagogical reflection.
The intellectual and operational component of the methodological culture of future

choreography teachers is measured by an instrumental criterion with the indicators:



research and analytical skills; awareness of the principles, techniques and procedures
of pedagogical methodology. The aesthetic and intentional component of the
methodological culture of future choreography teachers is measured by an individual
guiding criterion with the indicators: artistic competence; artistic and pedagogical
mentality.

Taking into account the criterion and diagnostic matrix, professionally-
normalized (low), methodically-personalized (satisfactory), reflective and self-
projective (high) levels of forming methodological culture of future choreography
teachers were characterized.

A model and method of forming the methodological culture of future
choreography teachers was developed, consisting of three blocks (target, content,
resultative), each of which is characterized by local opportunities, while their
interrelationship reflects the system-like and integral unity of methodological
approaches and pedagogical conditions.

Professional modeling stage of the methods of forming the methodological
culture of future choreography teachers is a “stage of professionalization of
consciousness”. Its leading goal is systematization of content lines of professional,
psychological and pedagogical, art disciplines into system-like information and
scientific complexes that provide streamlining and fundamentalization of students’
knowledge on the methodology of artistic and educational activity. Its objectives are
enrichment of artistic and pedagogical lexems, conceptual and terminological
apparatus of future choreography teachers through the introduction of new terms in
the philosophy of art education, art history, pedagogical heuristics, pedagogical
innovations, comparative studies, global studies, etc.; universalization of concepts
and categories of pedagogy of choreographic art, identification of their ontological
basis; providing expressiveness of integrative concepts in choreographic and
pedagogical education; acquaintance of future teachers and choreographers with the
originality of the corporate environment of teachers and artists.

Constructive and technological stage of the methods of forming

methodological culture of future choreography teachers is “the stage of authorization



of innovative methodological experience”. Its leading goal is actualization and
systematization of theoretical and methodological scientific knowledge in the
conditions of modern multidimensional information space; mastering by future
choreography teachers of “language of science” (concept, law, theory, hypothesis,
model, method, fact, process, information, etc.); ensuring students’ understanding of
the methodology of educational knowledge, research activities, pedagogical process;
formation of individual “methodical repertoire” in the context of developing
individual artistic and educational strategies for teaching choreographic art. The
objectives are the formation of skills to organize analytical, methodical, research
activities of artistic and pedagogical nature using methodological guidelines of
pedagogical research (object, subject of research, purpose, tasks, hypothesis,
scientific novelty, research methods); acquisition by future teachers of skills to carry
out research according to the chosen methodological approaches, to understand tasks
and the purpose of each of them; ability to see problems, contradictions in the system
of choreographic education and to correlate with the socio-cultural development of
modern society; to strengthen the research, scientific and methodological components
of professional training of future choreography teachers.

Creative and developmental stage of the methods of forming the
methodological culture of future choreography teachers is “the stage of transfering
pedagogical innovations in the aesthetic and professional cluster”. Its leading goal is
creating an aesthetic scientific and educational environment focused on deepening the
unity (synthesis) of educational and cognitive, research, professional and pedagogical
innovation and pedagogical, choreographic activities of future choreography teachers;
study of modern trends in choreographic and pedagogical activities: digitization,
scientization, the formation of the teacher-choreographer’ subjective author’s artistic
position, the formation of individual style of teaching choreographic art in school,
formation of the aesthetic worldview of future choreography teachers based on the
formation of artistic and pedagogical mentality. The objectives are gaining
experience in correctly determining the methodological coordinates of choreographic

activity, developing a taxonomy of goals of pedagogical, artistic and aesthetic



processes, developing the ability to implement aesthetic content in educational
practice, to develop didactic tools for the correct combination of purely pedagogical
and dance-choreographic activity.

The implementation of a series of monitoring procedures (measuring the levels
of methodological culture of future choreography teachers before and after the
implementation of pedagogical conditions, models and methods) revealed significant
positive changes in students of the experimental group in contrast to the control one,
where future choreographers were trained in the traditional way.

Key words: methodology, culture, methodological culture, teacher, future
choreography teacher, professional training, higher education institution, formation of
methodological culture.



